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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 718.—Vol. 


Registered for transmission abroad. 


ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: His Majesty Tue Kine. 


Conductor: Sir FREDERICK BripGce, M.V.O., Mus.D. 
THURSDAY, DeEcEMBER 4, AT 8P.M. 
BERLIOZ’S “FAUST.” 
Artists : 

MADAME SOBRINO 


MR. CHARLES SAUNDERS 
MR. ANDREW BLACK 
MR. HARRY DEARTH. 





BAND AND CHORUS, ONE THOUSAND. 


Organist: Mr. H. L. BaLrour. 





Stalls, 7s. 6d.; Arena, 6s.; 
Gallery (Promenade), 1s. 


Prices : Balcony (Reserved), 5s.; 


Unreserved, 4s. ; 
Eight Concerts will be given during the season, seven being Sub- 
scription. Prices for the Subscription Series of seven Concerts: 
Stalls, {2 2s.; Arena, £1 15s.; Balcony (Reserved), £1 8s. 
Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained, at the Royal Albert Hall, and usual agents. 


HANDEL’S “ MESSIAH ” 
(WitH HANDEL’s ORIGINAL ACCOMPANIMENTS) 
ON 

THURSDAY, January 1, 
Artists : 
MISS MACINTYRE 

MADAME CLARA BUTT 

MR. WILLIAM GREEN 

MR. WATKIN MILLS. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


1903, AT 8. 


Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious MajESTY THE KING. 

President: H.R.H. THe DuKkEe oF ConnauGnt, K.G. 
Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. 


LENT TERM begins Monday, January 12. 
tion, Thursday, January 8, at 2. 
FORTNIGHTLY CONCERT, Saturday, December 13, at 8. 
LECTURES by J. S. Shedlock, Esq., Wednesdays, December 3, 
10, and 17, at 3.15, on “Harpsichord Music by immediate predecessors 
of Bach and Handel.’ 
ORCHESTRAL CONCERT, at Queen’s Hall, Friday, December 
19, at 3. 
Prospectus, Entrance Forms, and ” further information of— 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


Entrance Examina- 


The next F.R.C.O. Examination begins on January 5, 1903. The 
Solo-Playing Tests are: Prelude and Fugue in D major, Bach; No. 3, 
Vol. IV., p. 14, Peters’ edition: No. 2, Book VI., p. 10, Novello & 
Co. ; No. 3, Vol. I., Augener & Co. Allegro Moderato in A, E. J. 
Hopkins; Weekes & Co. Introduction and Fugue in G major, 
G. Merkel (Op. 100, Six Organ Pieces, Book 2), F. Hofmeister, 
Leipzig; Novello & Co.; Augener & Co. 

The A.R.C.O. Examination begins on January 12. 

All Candidates, including those claiming exemption from fee, must 
sendin their names for FELLOWSHIP by December 19; for ASSO- 
CIATESHIP by December 23. In the case of New Me mbers, proposal 
forms, duly filled up, must be sent in before December 10. Nonames 
will be entered after the above dates. 

The Book of Examination Papers may be obtained by Members, 
Price 5s., postage 5 

The College Library i is open daily from 10 to 5. 
College is open from 10 to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

+ The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


On Saturdays the 


YUM 


DECEMBER 1, 





Price 4d. ; Postage, 13d. 


Annual Subscription, Post-free, 5s. 


THE ROYAL COLLEGE OF MUSIC. 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Husert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mortey, Esq., M.P. 


1g02. 


THE EASTER TERM begins on Thursday, January 8, 1903. 

The NEXT EXAMIN nae for ASSOCIATESHIP (A. R.C.M.), 
will take place in April, 1 

Eleven FREE OPEN SCHOL ARSHIPS will be competed for in 
January, 1903. Last day for receiving Official Entry Forms, accom- 
panied by Stamped Certificate of Birth, is December 29, 1902. 

Syllabus and official Entry Forms may be obtained from 

FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: Witt1am H.Cummincs, Mus. D., Dub., F.S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Stations 
(District Railway). 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady superintendent has 
charge of all ladies attending the school. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


BIRMINGHAM AND MIDLAND INSTITUTE. 


SCHOOL OF MUSIC. 





EpwarpD Etaar, Mus. Doc. 
GRANVILLE BANTOCK. 
SESSION 1902-03. 

The Session consists of Autumn Term (September 15 to Decem- 
ber 20), Winter Term (January 19 to April 4), Summer Term (April 6 
to June 20). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 


THE ASSOCIATED BOARD 


OF THE 


ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: His Majesty THE KING. 

President: H.R.H. THE Prince oF WALES, K.G. 
LOCAL CENTRE EXAMINATIONS (Sycvasus A). 
Held annually in March and April at all Centres, and in London and 
district in November and December also. Entries for the March- 
April Examinations close February 11, 1903. 

SCHOOL EXAMINATIONS (Sy ttasus B). 

Held three times a year—viz., March-April, June-July, and 
October-November. 

Entries for the March-April Examinations close January 30, 1903. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. 

Theory papers set in Local Centre and School Examinations in 
1896 to 1gor inclusive, can be obtained on application. Price 3d. per 
set, per year, Post-free. 

The Board gives annually Six Exhibitions tenable for two years. 

JAMES MUIR, Secretary. 


Visitor 
Principal 


14, Hanover Square, London, W. 
Telegraphic address : 


T. ANNE’S, Soho.— Fridays, December 5 5, 12, 19, 
January 2, 9, 16, at 8 p.m. Christmas Day, at 4 p.m. BACH'S 
CHRISTMAS ORATORIO, with full orchestra and organ. Tickets 
for body of church and west gallery gratis, by sending stamped 
addressed envelope to Rector, 28, Soho Square. No tickets required 
for north or south galleries. 


** Associa, London.’ 
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GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OxFORD STREET, LONDON, W. 


Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, in November 
and December, 1902, at the following Centres : London, Birmingham, 
Liverpool, Manchester, Bristol, Leicester, Leeds, Glasgow, and 
Belfast. 

January 26, 7 p.m. —Annual Conference and Banquet. 
The Very Rev. “the Dean of Bristol. 

Annual Membership Subscription, tos. 6d. Life, £5 5s. 

Free register for Organists requiring appointments. 

For new Calendar and further particulars, apply to 

Dr. LEWIS, a2, Berners Street, London, W. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrtp. INCOR., 1900. 
Warden: Professor ALEX. FHIPPS, Mus. Bac. 
London Office and Educational Department, 60, Berners Street, W. 
Musical Examinations will be held in all Towns, Dec. and Jan. 
Diplomas of Associate, Licentiate, and Fellow, granted to Teachers. 
Organists, Bandmasters, Conductors, &c. Also Gold and Silver Medals. 
Private and Class Lessons all subjects. Staff of 40 Professors. 
Branches: The Conservatoire, 5, Hardman St., L’ pool, M’ chester, &e. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1891. 


Chairman, 





Patrons { His GRACE THE DUKE OF BEAUFORT. 
( THe Most Hon. THE MARQUIS OF ANGLESEY, 


BOARD OF EXAMINATION. 

J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar) 
J. M. BentLey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 

W. E. Tuomas, Mus. Doc., Oxon. 

CHARLES R. FisHER, Mus. Doc., T.U.T., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEy, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 
Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., throughout the year. 
Metropolitan Examination in December, 1902. 
Local Theoretical Examination at all Centres in December, 1902. 
Holder of the Victoria College Vocal Scholarship, 1901 : Miss Lottie 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C. 
Gold, Silver, and Bronze Medals are offered for redhat 
Local Secretaries required for towns not already represented. 
All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.G.C.M., Secretary. 


NATIONAL COLLEGE OF MUSIC, Lim. 
Patron: THE DucHEss oF MARLEOROUGH. 
Warden: Dr. TinpDALt, A.T.C.L. 

London Exam., Brinsme: ad’ s Hall, all grades, December 11. 

Lecture by Dr. Tindall: ‘‘ National College; its aims and objects."’ 
December 15, at 8. For = ickets, apply, 

N.J. MOSS, 192, Sutherland Avenue, W. 
FIFTY 


GUINEAS IN PRIZES 
SUNDAY SCHOOL 


FOR 
FESTIVAL TUNES, 
ANTHEMS, &c. 
Adjudicator : 
Sir J. Freperick BripGe, M.V.O., 
For full particulars send Penny stamp and address to Music Secretary 
THE Su NDAY SCHOOL UNION, 57, Ludgate Hill, E.C. 


REVISE 7 a Yc 


CATHEDRAL 
-_ Book and Psalter 


(WITH WELSH WORDS). 





Mus. Doc., Oxon. 


—_ S.-i; 
No. 1. Morning and Evening Prayer, with Responses (Ferial 
and Festal), Litany, and Chants for the Canticles. 
Demy 8vo, paper cover (cloth, 1s.) o 8 
No. 7. Ditto, ditto, dittc Tonic Sol-fa (cloth, 1s.) o 8 
No. 4. The Psalter, with Canticles and Proper Psalms, set to 


appropriate Chants. Demy 8vo, cloth ... - a Ss 
No. 10. Ditto, ditto, ditto. Tonic Sol-fa ... Zz 0 
No. 5. Ditto, ditto, ditto. With Morning and E vening 

Prayer, &c. Demy 8vo, cloth .. s ‘es fre ee 
No, 11. Ditto, ditto, ditto. Tonic Sol- fa 2 6 





London: NovELLO AND Company, Limited. 





PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


Oratorios, Concerts, &c. Singing Lessons given. 
20, Priory Court Mansions, West Hampstead. 





MISS CHARLOTTE DICKENS, R.A. M., Med. 
(SOPRANO). At Homes, Concerts, Lessons. 
10, Ashchurch Park Villas, Ravenscourt Park, W. 


MISS MARJORIE EATON (Soprano) 


Oratorios, Concerts, &c. 237, Katherine Street, Ashton-under |; 


~MISS AMY FLETCHER (Soprano) 
Oratorios, Ballad Concerts, &c. 
11, Highbury Grange, N. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, L eeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BESSIE HOLT (Soprano) 


__For Oratorios, Concerts, &c. Rawtenstall, near Manchester, _ 


MISS EDITH POWLES (Soprano) 


(Pupil of Charles Santley, Esq.). 
Oratorios, Concerts, At Homes, Brynnie aha Oxton, Birkenhead 


MISS MAY BRUNETTE (Mezzo-Contralto) 


For Ballad Concerts. 
Address, 36, Victoria Road, Stroud Green. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds. ) 
Oratorios and Ballad Concerts. 
Terms, apply, Doncaster. 


~MISS GERTRUDE HEY (Contralto) © 
Oratorios, Concerts, &c. 
om Lawn Side, Clarendon Road, Whalley Range, Manchester. _ 
MISS ANNIE McBRIDE (Contralto) 


Concerts, Oratorios, &c., 129, Fawnbrake Avenue, Herne Hill, S.E. 


MISS ALICE WOLSTENHOLME (Contralto) 
For Concerts, Oratorios, Festival Services, &c. 
Address, Radcliffe, Manchester. 


CHRIS. DAVIDSON (Tenor). 
Oratorio, Ope ra and Ballad Concerts. 
Address, Uppermill, Near Oldham. 


MR. HERBERT STANSFIELD 
(Principal Tenor, York Minster Choir.) 
For Oratorios, Concerts. 20, Park Grove; or, The Minster, York 
MR. WILLIAM D. VINCENT 
(Principal Tenor, St. Peter and St. Edward's, Palace Street, 
Buckingham Gate). 
address, 167, Tachbrook Street, Belgrave Rd., S.W. 








MR. 


For Concerts, &c., 


MR. WALTER WAINWRIGHT, L.V.C.M. (Tenor). 
“* CRUCIFIXION.’ —“ Be autifully sung and with much vigour, ‘ King 
ever glorious.’ The phré ase ‘He bowed His Head’ was full of feeling 
and beautiful expression. 
30, Glyndon Villas, Arboretum, Worcester. 


MR. FRED AIRETON (Baritone) 
Oratorios, Concerts, Organ Recitals, &c. ; 
Address, Mr. F. Aireton, Novello & Co., Ltd., 1, Berners Street, W 


MR. ERNEST ALLEN (Baritone) 
(Late pupil of Professor Thomas, Leipzig). 
‘* Possesses a powertul and well-trained baritone voice, and uses it 
with great effect ; and was loudly applauded.’’—Reading Mercury. 
Concerts, Banquets, e.. 9, W' oodbridge Road, Guildford. 


MR. GORDON HELLER (Baritone) 
A.R.C.M., Solo Singing and Teaching Singing , 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, WwW 


MR. GEORGE STUBBS (Baritone) 


(St. Paul’s Cathedral). 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MR. AND MRS. WALLIS A. WALLIS 


(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals. Pupils (Resident, &c.). Sharon, Acton, W. 


MR. CHARLES WALTON (Baritone) 
(Pupil of Andrew Black, Esq.). 
For Concerts, Oratorio, Opera, Lessons. 
Address, 93, Werneth Hall Rd., Oldham ; or, Forsyth, Bros., M chestet. 


MR. JOSEPH BURLEY (Bass-Baritone) 
For Oratorios, Concerts, At Homes, &c. 
24, New Bond Street, Leicester. 
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MR. EATON COOTER (Basso-Cantante), A.R.C.M. 


St. George’s and H.M. Private Chapels, Windsor Castle. 
_ Address, The Cloisters, Windsor. 


STROH VIOLIN SOLOIST. 
MR. FRANCIS G. CONSTANTINE 
_ 98; Tufnell Park Road, London, N. 


C HAMBORD GIGUERE (Violinist) 
(Laureate of the Royal Conservatoire, Brussels). _ ; 
Concerts and At Homes. Pupils accepted. Special attention given 
to pupils studying Kreutzer, Fiorillo, and Rode Etudes; also Bach 
Sonatas. Young pupils encouraged by the study of easy classical 
works, as well as by De Beriot and Ysaye methods. Arrangements 
can be made for attending at pupil's residence. 
23, Sutherland Avenue, Maida Vale, W. 


“MISS MARY OULD, L.R.A.M. (Solo Violinist) — 
For Concerts, At Homes, Lessons, &c. 
Oakdene, Kilburn Priory, Maida Vale, W. 


MISS VIOLET TAYLOR 
(Solo Pianist and Accompanist). Concerts, At Homes. 
___ Holm Lee, Lynn. Pupil of Dr. Havelock, Doncaster. 


_ BEATRICE E. KENT (Lyric Authoress). 
pply, 155, Rye Lane, Peckham, S.E. 
“0 Watchful Aneel ‘jie Lady Spring,” “The Gift of Cupid,"’ &c. 
MR. GEORGE F. BLACK 
Professional Tuner, Expert, &c., of Pianofortes. 
Dealer in all kinds of Musicai Instruments.” 
2, Hubert Grove, Stockwell, London, S.W. 


\ {ADAME IDA COOKE (Soprano) accepts EN- 
GAGEMENTS for Oratorios, Ballad Concerts, At Homes, &c. 
The Glen, South Road, Forest Hill, S.E. 


N R. HAYDN GROVER (Alto Specialist) will 
4 sing on the 6th at Wimbledon, 16th at Streatham ; January 13th, 
1903, at Assembly Rooms, Balham. Address, 33, Re ithbone Pl ace, W. 


R. WILLIAM WILD (Tenor), of the “ Sir 

Charles and Lady Hallé South African Concert Tour, 1895'’; 

of the London (Queen’s Hall) Concerts ; of the Richter and Manchester 

Gentlemen’s Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Square, Stalybridge, near Manchester. 


M& EGBERT ROBERTS (Bass) can provide 
PARTY for Oratorio, Opera, Recitals, and Concerts. 
Lessons given to all voices. 








45,1 Pentonville Road, N. 
M R. C. W. LLEWELLYN DAVIS (Accompanist). 


Humorous Songs at the Pianoforte. DISENGAGED after 


Decembe 125. 6, Forest Place Villas, Leytonstone. 


MADAME DE BOUFFLERS 


(SOPRANO) 
Of the Queen’s Hall, St. James's Hall, Royal Albert Hall, and the 
Crystal Palace Classical Concerts. 
The Scottish Orchestra, and principal Provincial Choral Societies, 
Oratorios, Cantatas, Ballads. Extensive répertotre. 
For Terms, Press notices, Photo, &c., address, 
134, Chatham Street, Liverpool. 


MISS FANNY CHETHAM 


(DRAMATIC SOPRANO) 
Queen's Hall Choral Concerts. 
Daily Telegraph: ‘‘ Sang in splendid style. 
Address, Miss Chetham, Novello & Co., Ltd., 1, Berners Street, W. 


“MISS MA RIE D’ALCOURT 


Oratorios, Cantatas, Operatic Recitals, &c. 
33, Bute Terrace, Strathbungo, Glasgow. 


Ww an) NV OV-TR ID 5 ~ 13 
MISS ESTELLA LINDEN 
(YORKSHIRE SOPRANO FOR ORATORIO). 

Recent bookings include: Sheffield Musical Union, ‘ Flying 
Dutchman "’ ; Stafford Choral Union, poe lijah"’ ; Hull Vocal Union, 
“Acis and Galatea"; Bristol Chor: ul ‘Me ssiah "? ; Brighton Dome, 
“Messiah” ; Ww orcester Festival Chor: al, ** Dez ith "of Minnehaha’’ 
Crystal Palace, ‘Judas Maccabeeus"’; St. Saviour's Cathedral, South: 
wark, “ Creation,’ Graun's “ Passion,” and “ Last Judgment.’ 

“Beautiful clear voice, sympathetic style, finished method.’’"— 
Western Daily Press. 

_ For vacé ant date S—35) Lancaster Road, S. Hampstead, N.W. 


BEATRICE PALLISTER 


(SOPRANO. Pupil of Henry Blower, Esq.). 
Terms, Broxholme Lane, Doncaster. 


CHANGE OF ADDRESS. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO) 
8, Middleton Road, Camden Road, N. 


MISS SYDNEY BUSHNELL 
(CONTRALTO),. 
Care of Mdme. Susannah Cole, 5, Portsdown Road, Maida Vale, W. 





asiiaad 


‘ r -T. ‘ Th 
MISS KATIE SMITH 
(SOPRANO). 

Present bookings for hes Winter Season include: - nham 
Festival Socie ty (Nov. 25), ‘‘ Coronz ation Ode ”"’ (Elgar) and ‘‘ Hymn of 
Praise”; Kettering Cheng (Dec. 5), ‘‘ Hiawatha"’; Alexandra Palace 
(Dec. 21), Sacred; Dolgelly Eisteddfod (Jan. 1), ‘Creation " 
Royal Albert Hall (Jan. 11), ‘‘ In a Persian Garden.” 

Terms ag —— ant dates, 10 F, Oxford and Cambridge 
Hyde Park, 


MISS BERYL CLIVE 


(CONTRALTO), 
14, Gladsmuir —_ Whitehall Park, N. 


KATHERIN E ‘LONGLAND 


(CONTRALTO) 
tana Ballads, &c. 
_ 103, New Bond Street, W. 


MISS HILDA STRAUSS 


(Or Bertin. CONTRALTO) 
Specially trained for Oratorio and Operatic Singing. 
Forest Villas, Alfreton Road, Nottingham. 


MR. WILLIAM GRIBBLE 


(SOLO ALTO, St. Anne's, Soho). 


Mansions, 


‘*A remarkable Alto soloist.’"-—The Times. 


Recently sang at LowrHEerR CastLe before the GERMAN 
EMPEROR; is now booking engagements. 
Can also provide a Quartet Party, 
LYRIC GLEE SINGERS, 
55, Hargrave Park, Junction Road, N. 


MR. CLAUDE ANDERSON 


(TENOR). For Cratorios and Concerts. 
‘* Possesses a pleasant tenor voice of considerable flexibility. 
with expression and intelligence."’—Daily Telegr: i" 
8, Corinne Road, Tufnell Park, 


MR. WRIGHT BEAUMONT 


(The popular Lancashire TENOR) 
Bronze and Silver Medalist and Certificate, R.A.M. 
Address, 21, Mysore Road, Clapham Common, S.W. 


MR. OTTO DENE 


(TENOR). 
For Oratorios, Ballads, &c. 
Address, Ullswater Lodge, West Norwood, S. E. 


MR. CHARLES ELLISON 


(TENOR) 
Having returned from tour in Canada and United States is now 
booking ENGAGEMENTS for Oratorios, Concerts, and Opera Recitals 
‘*Mr. Ellison is an operatic ‘tenore robusto’ with a magnificent 
range and a vast amount of personal magnetism. His work was 
brilliantly sung, and he was still better in the familiar ‘ Yes, let me 
like a soldier fall.’ '—Daily Chronicle, Quebec. 

‘Mr. Ellison showed that he w as possessed of 
rich voice of exquisite tone and power.’’—The Recorder, Halifax. 

Mr. Ellison’s magnificent tenor voice was heard to excellent 
advantage, and his number was one of the best of the evening.’"— 
Daily Times, Moncton. 

Address, 42, Florence Road, New Cross, S.E. 


ANT + NEXT 
MR. HENRY PLEVY 
(TENOR) 
For Oratorios, Concerts, &c. 
Solo Tenor, Christ Church, Lancaster Gate. 
Bookings this season include the following ¢ ratorios: 


Sang 





an exceedingly 


Cumberland 


Musical Festival, ‘‘Creation’’; Crystal Palace, ‘*Ivanhoe”’ ; Bishoy 
Auckland, ‘‘Creation’’; Cheltenham Festival Choral Socie ty, ‘Coro 
nation Ode”’ (Elgar), ‘‘ Hymn of Praise'’; Birmingham, ‘Messiah "’ 

Gravesend, ‘‘Sleeping Beauty" Bristol Philharmonic, ** Elijah’ 

Leek, ‘ Elijah “ Wigan, ‘Messiah’; Leominster, ‘* Messiah"’; Sutton 
Coldfield, ‘ ‘Crusaders’ ’; Banbury, ‘* Hiawatha"; Finchley, ‘* Martyr 
of Antioch ”’ Plymouth, Miscellaneous (‘‘ Hiaw atha,’ *&c.)' Muswell 


Hill, ‘‘ Last Judg ment. 
Address, 30, Hamilton Gardens, N.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Tenor, Madame Clara Butt’s Tours, October, 1900; Spring, 1902. 
Vacant dates. 55, Chesterton Road, Cambridge. 





MR. GWILYM RICHARDS — 


(TENOR) 
For vacant dates, apply 105, North Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, the City Temple). 
Oratorios, Concerts, &c. 











71, Alkham Road, Stamford Hill, N. 
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MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (vide Press) 
{Soloist of the Leeds Festivals, Sir Charles Hallé’s and the Principal 
Provincial Concerts). 

34, Hanover Square, Leeds. 


MR. JOHN BROWNING 


(BARITONE), 
Soloist, Leeds Musical Festivals and of the leading English, Scotch, 
and Irish Concerts. Extensive répertoive of over 100 works. 

Bookings this season include Leeds, Hartlepool, Sheffield, Douglas 
(I.o. M.), Middlesbro’, Huddersfield, Thornhill (Dumfries), Ardrossan, 
Ayr, Oldham, Blackburn, Liverpool, Bridlington, Wakefield, Stockton- 
on-Tees, Northwich, Hyde (Manchester), Bradford, &c., &c. 

Address, Marlbro’ Grove, Leeds. 


(BARITONE). 
(Assistant Lay Clerk, Westminster Abbey) 
Mr. Henry J. Woop (Conductor, Queen’s Hall Concerts) writes :— 
‘*1, Langham Place, W., Feb. 14, 1go1. 

‘*Mr. Montague Borwell is an excellent vocalist. 

‘*He has been most successful both at Queen's Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
véles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 





‘* Henry J. Woop.” 


“ EvyAn.'’—BroMiry.—" The title-part was splendidly interpreted 
by Mr. Montague Borwell, and the main feature was manly devo- 
tionalism. The audience was made to feel that the Prophet was a 
sincere worshipper. There was no trace of boastfulness, and only a 
suggestion cf righteous irony in the delivery of the Prophet's words in 
the Baal scene. The dramatic significance of the other portions 
seemed to arise out of the intense feeling of the singer. Mr. Borwell’s 
earnestness of artistic aim and complete musical intelligence was 
revealed in every bar he sang. He made a great and genuine success 
throughout, and in ‘Is not His Word’ he produced a profound 
impression on many of his hearers.''—Bromley Chronicle. 

‘““Mr. Montague Borwell was a perfect exponent of the fiery 
Prophet. He is the nearest approach to Santley I have heard for a 
long time. The dramatic instinct, the necessary sarcasm, and the 
devotional spirit of the Prophet were all there. The great air, ‘Is not 
His Word,’ being sung with much spirit, the top F rang as resonantly 
asa bell. The beautiful air, ‘ It is enough,’ was splendidly sung, and 
Mr. Borwell had to repeatedly bow his acknowledgments.’’—Tonbridge 
Free Press. 

AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 


** Evyau.’’—‘* Miss Winifred Marwood made a great impression by 
her rendering of ‘Hear ye, Israel.’ It was sung as it should be— 


prayerfully, and not shouted to the people.''—Tonbridge Free Press. 
‘“HrawaTua."’ — ‘“‘ Miss Winifred Marwood, a soprano of wide 
range and pleasing method, and Mr. Montague Borwell, a resonant 
baritone, took the solos in the second scene, and their treatment of the 
deeply pathetic picture left little to be desired.''"—Surrey Advertiser. 
Address, 56, Forburg Road, Stoke Newington, N. 


TO CONDUCTORS, SECRETARIES OF CHORAL SOCIETIES, 
AND CONCERT GIVERS. 


x J tTHTOW x 
MR. FRED LIGH LEI 
(BARITONE). 

‘Mr. F. Lightowler’s singing has afforded me very great satisfaction, 
the beauty of tone and extensive compass of his voice, and the highly 
artistic and sympathetic feeling with which he sings, make the remem- 
brance of his performance extremely pleasant.'’"—Dr. Epwarp ELGar. 

Terms and Vacant Dates, The Cathedral, Worcester. 


MR. CHARLES TREE. 


RIcHTER Concert, Oct. 17, 1902.—‘‘ His grand renderings of songs 
by Schubert, Brahms, and Tschaikowsky touched heights and depths 
of feeling and power that are only attainable by such a voice linked to 
such a temperament. Thunders of applause fell to his lot from a 
critical audience.'’—Visitor. 

NorrTinGuHam, November 18, 1902.—‘‘ Remarkable power and purity 
of tone. Nothing could have been finer than his vocalisation.’’— 
Guardian. 





Address, 23, Clifton Road, Maida Vale, W. 


MR. JAMES COLEMAN — 


(BASS) 
(Vicar-Choral, Lichfield Cathedral.) 

‘“* Messtan.'’— Mr. J. Coleman sang ‘ Why do the nations?’ with 
dramatic power and effective phrasing. ‘ Behold, I tell youa mystery,’ 
and ‘The trumpet shall sound,’ he also gave in a highly expressive 
manner.’’—Coventry Herald. 

MELBoURNE.—‘ Mr. Coleman, if possible, even enhanced the justly 
high reputation which he had in Melbourne. He was in his very best 
form, and was deservedly encored for ‘Sons of Mars’ (Trotére) and 
‘The Tempest Fiend’ (J .H. Adams).’’—Burton Chronicle, Nov. 6, 1902. 

Gaut's ‘*Hory Crry.’’—‘‘ Mr. Coleman sang his numbers in first- 
class style, with great pathos and admirable finish, and winning most 
enthusiastic applause.'’"—Derby Reporter, Jan., 1902. 

Worcester.— Mr. J. Coleman met with an enthusiastic reception. 
That he should have for his only song ‘The Young Royalist,’ a 
DOUBLE ENCORE speaks for itself as to the character of his singing.” 
—The Worcester Echo. 

Address, The Cathedral, Lichfield. 





Mk. ARTHUR WALENN 


(BARITONE) 
Of the Albert Hall, Queen's Hall, St. James's Hall Popular Concerts 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c,’ 
20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. BERNARD FOUNTAIN 
‘en gua a 


Mentmore, Southwold Road, Upper Clapton, N. 


MR. ARTH UR SEDGLEY 


; For Oratorios, Operas, &c. 
Arawa Villa, Hartley Street, Compton Road, Wolverhampton. 


CHANGE OF ADDRESS. 


MISS MARIAN JAY 
(SOLO VIOLINIST) 
38, Warwick Road, Earl's Court, S.W. 


MR. STANLEY BRADSHAW 


A.R.C.M. (PIANIST). 
For Concerts, At Homes, &c. Pupils visited. 
Waterford House, Tottenham, N. 


MR. F. G. H. MOORE (ram, 


(Walter Macfarren Gold Medalist, R.A.M.). 
Pianist. Returns to London, May, 1903. 
27, Lady Somerset Road, Highgate, N.W. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell, Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PresiDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk.,W. Telegrams—‘‘Musicomane, London." 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


MR. TANN’S SOLO BOYS. 


ME: W. R. B. TANN, Organist and Choirmaster 

of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 








THE 
ST. GEORGE’S GLEE SINGERS 


Messrs. FREDERICK SMITH, WILFRED KEARTON, 
FREDERICK WHITEHOUSE, BELL KEMPTON 
Gentlemen of St. George’s Chapel Royal, and H.M. Private Chapel, 
Windsor Castle 
(Of the Queen's Hall and St. James’s Hall Concerts), 

Accept ENGAGEMENTS for Concerts, &c. ’ 

Complete Programmes given, including Songs, Duets, Trios, and 
Quartets. 

Engaged, amongst others, for the Harrison Concert at Bradford, 
December 17 next, at which Madame Adelina Patti (Baroness 
Cederstrém) will sing. 

For terms and vacant dates, apply to Bell Kempton, Director, The 
Cloisters, Windsor Castle; or usual Agents. 
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THE ALBION GLEE SINGERS. 
Cave. ALBERTO RANDEGGER Says: ‘‘ Their voices blended admirably, 
and they sang with excellent taste.’ 
Concerts, Dinners, &c. Waterman, 14, Bayston Rd., Stoke Newington. 


THE CONCORDIA MALE-VOICE QUARTET.|; 
GLEES, SOLOS, &c. 
Vide the Sigg ‘* Some real gems exquisitely rendered." 
. F, P. Carrick, St. Nicholas, Sutton, Surrey. 


~ THE “ROYAL WINDSOR GLEE SINGERS 
(Of the Queen's Hall, St. James’s Hall, and principal Provincial 
Concerts). 
Address, D. Humphreys, 19, The Cloisters, Windsor Castle. 


THE 
Herbert Simmons Concert Party 
FOR ORATORIO, BALLAD CONCERTS, &c. 


Miss CLARIBEL Hype (Soprano) | Miss HESTER KIMBELL (Contralto) 
Mr. Rosert Curtis (Tenor) Mr. HERBERT SIMMONS (Baritone) 
Vacant dates, terms, &c., address, Mr. Herbert Simmons, 

38, Vanbrugh Park, Blackheath, S.E. 


Note Change of Address. Extension of Business. 


ALICE E. JOSEPH 


Late Private Secretary to Sir Augustus Harris, Drury Lane Theatre, 
Royal Opera, Covent Garden, 


OPERA AND CONCERT AGENCY, 
8, STAFFORD STREET, OLD BonpD STREET, W. 


MADAME MELBA and the best Artists have been engaged through 
above agency. 


Telegraphic address : se Alicetta,"’ London. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS ‘VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. + JAMES” BaTEs, Polytechnic, Regent Street, Ww. 


DEVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton ; Allison, Mus. D., 68, Nelson ‘Street, Manchester. 
D® ALLISON instructed by Post Candidates who 

OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours”’ and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anyw here. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
I teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. ‘Terms moderate. Eastfield House, Mirfield, Yorkshire. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray's Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or correspondence. Scores revised and compositions 
scored. All letters to The Common Room, Gray's Inn. 


M® J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., i 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 


RTHUR T. FROGGATT, Mus.D., T.C.D., gives 
LESSONS by POST, and prepares for all genuine examina- 
Ulcombe L odge, Ramsgé ate. 


ARMONY and COUN iT E RPOINT TAU IGHT, 
and Pupils prepared for Harmony Examinations, by Corres- 
pondence, at 12s. 6d. per dozen Lessons. “Music Copied, Revised, &c., 
onmod.terms. Mr.E. Fry, Manor Cottage, Godmanstone, Dorchester. 


R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES. by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streathe am or in London. 52, Buckleigh Road, Streatham, S.W. 


ME: T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

. Mus.T.C.L., gives LESSONS in H ARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c 
Sheppard Street, Stoke-on-Trent. 


R. ATHELSTAN S. IGGULDEN, ‘Mus. Doc. 
( m), F.R.C.O., gives LESSONS and prepares for all 
MUSICAL. SXAMINATONG by post. The Dingle, Reigate, Surrey. 








tions. 





D® F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto ; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUS’ TICS, &e. -, and pre- 
pares for Musical Examinations. Latest successes : DURH AM, 1902, 
gor, 1900, and all previous years; MUS. BAC., LONDON, 1901; 
OXFORD FINAL and FIRST MUS. BAC., 1g02, 1901, &c. ; F.R.C.O. 
and A.R.C.O., tgo1 and 1902; L.R.A.M. (Composition and Pianoforte), 
Sept., 1902, 1901, &c.; A.R.C.M. (Theory of Music, Composition, and 
Pianoforte Teaching) CAMBRIDGE and DUBLIN, MUS. BAC., 
L.Mn-:. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and Special 
Certincates, 1900, 1901, &c.; Senior Associated Board. Special and 
individual attention given to Correspondents. Terms moderate. 
Address, 70, Parkhill Road, London, N.W. 


D® F. J. KARN corrects MSS. for Publication, 
and writes Analyses of Classical Works for Examinations. 
70, Parkhill Road, London, N.W. 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
INGand TEACHING. Paper work, postal. Stechford, Birmingham. 


[)R. MARCHANT, Mus.D., Oxon., F.R.C.O. 
(Author of ‘‘500 Fugue Subjects and Answers,’’ Novello’s 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 


Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 
L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. A.R.C.M., 1895-1902, NINETY SUCCESSES ; 





L.R.A.M., 1897-1902, THIRTY-THREE SUCCESSES. Equally 
good results in R.C.O. and other Examinations. Address— 

Hazelwood, Dollis Road, Finchley, N. ; 

R. HAMILTON ROBINSON, Mus. Doc., 


Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King's 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Corres- 
pondence. Preparation for University, R.C.O., and all other Exami- 
nations. Classes. 25, Palliser Road, West Kensington, W. 


MI R. JOSEPH SPAWFORTH, A.R.A.M., gives 

LESSONS at 60, Berners Street, Oxford Street, W., or by 
correspondence in ELEMENTARY and ADVANCED THEORY, 
HARMONY, COUNTERPOINT, &c. 10 lessons by post, £1 11s. 6d. 
Address, 67, Parliament Hill, N.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘‘ Vocal Score Reading Exercises"’ and ‘‘ Figured 

Bass and Melody Exercises ’’), prepares CAN DIDATES for MUSICAL 

EXAMINATIONS by Post. 28, Eastgate, Stafford. hy 

R. ALFRED W. TOMLYN, Mus. Bac. (Durham, 

1892), L.Mus.T.C.L. (1888), COACHES for EXAMS. 
Prospectus, &c., 58, Comiston Road, Edinburgh. 


R. HAYDN GROVER (Temple Church), Alto 
Specialist, accepts PUPILS and CONCERT ENGAGE- 
MENTS. Address, 33, Rathbone Place, W. 


ESSONS in VOICE PRODUCTION, and 
ITALIAN, FRENCH, and ENGLISH SINGING, given by 
Professor FEL ICE COEN (Teacher of Signor Bonc1), Assistant 
Master for many years to Delle Sedie, of Paris, “formerly at Pesaro, and 
late to the Conservatoire Marcello of Venice. Pure Italian Method. 
Terms mode arate. 8, Vi ia L eop: rdi, F lore nce, Italy. 


R. H. N. DEROU ETTE (Pr ofessor of Violon- 

cello). LESSONS of the highest grade. Preparation for all 

Exams. at the various Musical Examinations. 25, Whittingstall 
Road, Fulham, S.W. 


M8; D. J. RABLEY, L.R.A.M., A.R.C.M., Solo 


. Pianist and Accompanist. Concerts, At Homes, &c. LESSONS 
given. 


Coaching for Exams. 145, Harvist Road, W. Kilburn. 
N R. WILLIAM RIGBY, 














Mus.B. (Dunelm), &c., 
has a VACANCY foran ARTICLED PUPIL (Organ), to study 
for R.C.O. (A. and F.) and Mus.B. Degree. Exceptional opportunities 
for choral experience. Fine 3-manual pneumatic Lewis Organ. Recent 
successes, A.R.C.O., A.T.C.L., &c. 105, Walmersley Road, Bury. 


7JOUNG LADY, A.R.C.M. (pupil of Franklin 
Taylor) takes PUPILS for PIANOFORTE and HARMONY. 
Good Accompanist. Moderate terms. H. M., Novello & Co., Ltd., 
1, Berners Street, W. 


VYOres TRAINED (ALTos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments in open competitions. 
Latest successes at St. Peter's, Bayswé ater, and Grosvenor Chapel. 


RTICLED PUPIL.—Mr. F. ROY LE, Mus.B., 
F.R.C.O., F.T.S.C., &c. (Conductor of Choral and Operatic 
Societies), has now a VACANCY. Last Pupil just successfully com- 


peted for appointment. Preparation for R.C.O. and Mus.B. Degree. 


White fie 1d, Manchester. 


RENT COLLEGE, Derbyshire. — TWO 
CHORAL SCHOLARSHIPS are offered for COMPETITION 
on December 11. For particulars, apply to the Organist. 
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Bey: with Good Voice, WANTED, for Holy 
Trinity Church, Ayr. Free Board and Education (Grammar 
School). All expenses paid. Salary. Apply to Dr. W. G. Eveleigh, 
Ayr, N.B. 


RGAN BUILDERS.—FOREMAN WANTED, 

in first-class Provincial works. Age, references as to character 

and ability, and salary required. Apply, B. J. J., Novello & Co., Ltd, 
1, Berners Street, W. ; 





T. MICHAEL’S COLLEGE, near Tenbury, 

Worcs.—There are VACANCIES for PROBATIONERS in 

the above Choir for which boys (gq—11) are required, with good voices 
and pertect ear. Apply to the Rev. the Warden. 

£80 





LY CATHEDRAL.—ALTO WANTED. 


to £100. Apply, with testimonials, to the Chapter Clerk, Ely. 


"TENOR WANTED, for City Church. — Good 

reader. Two Sunday Services and Friday Practice. £9. 

Collins, 31, Great St. Helen's, E.C. 

“T ENOR.—St. Mary Abchurch, Abchurch Lane, E.C. 
Sunday, 11 and 3. £12. Good single-part reader (tenor clef) 

indispensable. Apply; 7.30 to 8.30, December 9g or 11. 

S! SWITHIN’S CHURCH, Cannon Street 
(opposite Cannon Street Station. TENOR WANTED. For 

particulars, apply to Rev. J. Hurst, Mus. Bac., St. Swithin’s Church. 





ING’S COLLEGE, Cambridge. — There is a 
VACANCY in the Choir for a BASS, either a Lay Clerk or a 
Choral Scholar. Stipend offered, £80 a year (with certain allowances 
in the case of a Choral Scholar). The Competition will be held on 
Thursday, January 15, 1903. For further information, apply to the 
Dean, King’s College, Cambridge. Applications to be sent in by 
January 8, 1903. 
ASS.—VACANCY for efficient Volunteer, at St. 
Paul's Church, Kilburn High Road, N.W. Cathedral service; 
first-rate choir. Apply, Precentor, 7, Kilburn Square, N.W. 


ASSO-CANTANTE desires POST in Church 
Choir. London, S.E. or S.W. Experienced soloisi; good 
reader. Excellent testimonials. Basso, 5, Melvin Road, Penge. 


ENOR and BASS WANTED, for Christ Church. 

Victoria Road, Kensington. Two Sunday services, 11 and 7, 

and weekly rehearsal. Stipend, £16. Apply to Choirmaster, 
10, St. George’s Road, Buckingham Palace Road, S.W. 


YOUNG LADY, Medallist, R.A.M., desires 

ENGAGEMENT as COMPANION to a Professional Lady, to 
play accompaniments, act as secretary, &c. Address, M. L. M., 
Novello & Co., Ltd., 1, Berners Street, W. 


HOIR EXCHANGE & MUSIC PUBLISHING 
AGENCY. Chief Office: 5, East 14th Street, New York. 

Church positions secured in the United States for Organists and 

Singers for 1903. Publishers found for Composers’ Manuscripts. 
For terms, address, The John E. Webster Co., Music Publishers. 


if ESIDENT CHOIRMASTER and ASSISTANT- 

ORGANIST REQUIRED, for St. Mark’s, Reigate. Must 
be thoroughly experienced in Voice-Production and the Training of 
Choir Boys. Salary, £60 per annum. Applications to be sent to the 
Vicar, St. Mark's, Reigate. 


RGANIST WANTED, at once, for Wesleyan 
Church in West London. Must be thoroughly qualified for 
Organ and Choir, and in sympathy with a musical, hearty, Methodist 
Service. Morning service, liturgical. Liberal salary. Apply, by letter 
only, stating qualifications, salary, &c., to Mr. W. J. Back, 95, Earl's 
Court Road, Kensington, W. 
E XPERIENCED ORGANIST desires RE- 
~ APPOINTMENT.  Disengaged at Christmas. Excellent 
references. J. W. W.,59,Agamemnon Road, West Hampstead, N.W. 
7OUNG GENTLEMAN (Pupil of Dr. Warwick 
Jorpvan) desires POST as HON. ASSISTANT-ORGANIST 
it Church in or near London. Practice in return. Please describe 
Organ. Apply, by letter, to E. F. Dalton, 10, Albion Road, 
Clapham, S.W. 


RGANIST.—The Marchioness of Breadalbane, 
Taymouth, Aberteldy, highly recommends an efficient Organist. 
First-rate choir trainer. g years’ exceptional refs. from one situation. 




















VERY ORGANIST should send for DINHAM, 
BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 

and upwards. 27, Fenchurch Street, London. Established 1872. 


“T;UNER WANTED, preferably one who can 
Repair and Tune American Organs. State age and all par- 
ticulars, with references, to Waddington & Sons, New Station 
Street, Leeds. 
JIANOFORTE TUNER, experienced, reliable, 
and steady, open to ENGAGEMENT. American Organs, Har- 
moniums, &c. Good knowledge. R.F., Novello & Co, 1, Berners St. 





MPROVER.—Young Man (20), just served 4 years’ 
apprenticeship, requires SITUATION in Music Warehouse, and 
Pianoforte Tuning. Good knowledge of general music trade. Apply, 
stating wages, &c., toG. F. D., Novello & Co., Ltd., 1, Berners St., W. 


V ANTED, by Young Man (age 23), SITUATION 
in Music Warehouse. Good performer and arranger. Apply, 
Musicus, Laurel Bank, Droitwich Road, Worcester. 





LD-ESTABLISHED BUSINESS for SALE in 
large Midland town. Splendid opportunity for an energetic 
man. Apply, F. C. H., Novello & Co., Ltd., 1, Berners Street, W, 


O MUSICAL LADIES or GENTLEMEN,— 
Advertiser, owing to leaving London, wishes to dispose of his 
West-End established BUSINESS of a most high-class, interesting 
and profitable character, showing an average net profit of £525 per ann., 
on six years' strictly cash and deposit business. Easilymanaged. Good 
central offices; valuable connections. Price £1,000 Cash, including all 
Office Furniture, &c. Books open forinspection. No previous knowledge 
necessary. Write, Genuine, Box 125, Novello & Co., Ltd., 1, Berners St, 


‘T Wo. and Three-manual CHURCH ORGANS, 

12 and 27 stops. Great organ and pedals. Tubular pneumatic, 
modern compass. Estimates free. W. E. Richardson and Sons, 
Central Organ Works, Hulme, Manchester. 


6 genni (New and Second-hand) for SALE, 

Various prices. Instruments built for Church or Chamber, 
from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 


ODERN-BUILT ORGANS for SALE.—Two 
Manuals CC to G, and Pedals CCC to F (R.C.O.), from £125, 
complete. Chamber Organ, partly pneumatic, 26 stops, three 
Manuals CC to G, and Pedals CCC to F, only 1o ft. 10 in. high; a 
bargain. One Manual and Pedal Organs, various sizes. Inspection 
invited. Only address— 
Eustace Incram, Organ Builder, 
361, Liverpool Road, London, N. 


ELIABLE SECOND-HAND ORGANS for 

SALE. One, Two, and Three Manuals and Pedals. Prices 

from £45 to £500. Particulars on application. Gray and Davison, 

6, Pratt Street, Camden Town, N.W. Organ Builders to Her late 
Majesty the Queen and H.R.H. Prince Consort. Established 1750. 


RGAN for SALE. Three manuals and pedals, 
Seventeen stops. Four composition pedals. 343, Coldharbour 
Lane, Brixton, London. 


RGAN to be SOLD (£20).—Two-manual; 1 
stops; 2 couplers. Apply, Rector, Stutton, Ipswich. 
WEET - TONED Three - Manual ORGAN for 
SALE (London). CC to G. Nearly new. Decorated front 
pipes, 22 speaking stops, 6 couplers, tremulant, and spare slide to 
swell. Extra powerful bellows. Width, 13 ft. 6 in. to 14 ft.; height, 
19 ft. 6 in.; depth, g ft. 3 in. Photo and specification to bona-fide 
enquirers. Can be seen by appointment. Price £300. Apply, 
Organist, Novello & Co., Ltd., 1, Berners Street, W. 


(CBSeere ORGAN for SALE. 2 manuals, 

6 stops, Great Organ; 5 on Swell, 3 Pedal; 8 pneumatic 
pistons. Built by Trice, of Genoa, 1890. In use only a short 
time. Cost about £800. Solid oak case. Miss Klugh, Duchy Court, 
Harrogate. 


(\NE-MANUAL CHAMBER ORGAN for SALE. 
For full particulars, please apply, Cyril Rickwood, Wrentham, 
Suffolk. 


TOR SALE, to make room for larger instrument, 
in Grafton Square Baptist Church, Clapham, the One 
Manual ORGAN, with 10 stops and pedals. Possession at Easter. 
Price £50. Apply, by letter, to Secretary, H. Taylor, 112, Clapham 
Park Road, S.W. 


GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty; 
easy terms arranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged fora 
higher-class instrument. D’Almaine and Co. (established 117 years), 
gt, Finsbury Pavement, E.C. Open till 7. Saturdays, 3. 


15 GUINEAS.—PIANO, “ DUCHESS” MODEL, 
by D’Armarne, solid iron-frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height; 
in use only six months; sent on approval, carriage paid both 
ways, to any part of the United Kingdom ; twenty years’ warranty; 
easy terms arranged ; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D'Almaine and Co. 
(established 117 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. oie 
YRAMER CONCERT GRAND for SALE.—Wal- 
nut Case, Overstrung, Full Trichord, &c. £28 cash ; or 30gns. 
deferred payments. E. Dale, 295, Camberwell Road, S.E. a 
t ECHSTEIN 7}-octave Overstrung Drawing: 
room GRAND PIANO. Slightly used. Mr. Fieldwick, Organist 
of St. John’s (Cromer House), Putney, has this superb Piano to 
dispose of, at less than half the list price. Can be seen at above address. 
QRECIOUS VIOLIN for SALE. — G. Paoto 
MaainI, in Brixle, 1607. C. G., 23, Sutherland Avenue, Maida 

Vale, W. 
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OR SALE.—Erarp HARP (Single Action), 
‘“*1275."" Wood sound, action perfect ; once the property of 


Earl of Balcarres. M.W. A., Novello & Co., Ltd.,1, Berners St., W. 

OR SALE.—A Virgil Piano Practice CLAVIER; 

has been used but very little, and is as good as new. £10 10s. 
Graduate, Courtfarm House, Rottingdean, Brighton. 


The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


HUGH SWANTON, 
THE LEADING EXPERT IN ORGAN-BLOWING. 
APPARATUS FOR BLOWING ORGANS BY WATER, 
GAS, AND ELECTRICITY. 


INSTALLATIONS IN OPERATION at— 
St. Paul’s Cathedral (London). 
Dublin (St. Patrick's) Cathedral. 
Genoa, Norwich, Llandaff, Dundalk Cathedrals, &c., &c. 


CONSULTATIONS FREE. 
A DAINTY BROCHURE, full of interest and Illustrated, will be 
forwarded on request. 
62, WHITEHORSE STREET, STEPNEY, LONDON, E. 
AWARDED MEDAL OF HONOUR AT THE 
INTERNATIONAL EXHIBITION, LONDON, 
RUMMENS’ ORGAN PEDALS FOR 
PIANOFORTES 
INVALUABLE FOR HOME PRACTICE OF ORGAN MUSIC. 
Testimonials from Sir GEorGE MArTIN, Sir FREDERICK BRIDGE, 
and many leading Organists. 


For particulars, &c., apply, NoRMAN & BEarb, Organ Works, Norwich. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


1885. 





Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 
TO GLEE PARTIES. 
RPHEUS GLEES.—36 Books, handsomely 
bound in 3 sets of 12 books each, single voice parts with score 
parts. Very little used. Offers invited. Apply, James Smith and 
‘Son, Music-sellers, Limited, 76, 74, and 72, Lord Street, Liverpool. 


\ USICAL TIMES.—Back Numbers for SALE. 
+ Complete and in good order. From 1882-1900, inclusive, 
Apply, F., Willian Rectory, Hitchin. 


MATEUR COMPOSERS can have copies of 

their Compositions lithographed, for private circulation or 
dtherwise, from 24 copies and upwards. Mention specimen required 
(free). Dinham, Blyth and Co., 27, Fenchurch Street, London. 
Established 1872. 





OSEPH CLARKSON’S) “ ARTICULATION 

STUDIES." 3s. ‘* Supplies a want much needed."’"—Birming- 

ham Mail. The Method taught free by post to teachers. Author, 
16, Deansgate, Manchester. i 





Just Published. 


EVENING SERVICE 
(MAGNIFICAT AND NUNC DIMITTIS) IN E FLAT 
For FESTAL OR GENERAL USE. 
TREBLE, ALTO, AND BASS SOLOS, AND CHORUS 
COMPOSED BY 
WILLIAM HODSON, 

Organist of St. Catherine’s, Cardiff. 

Price Threepence. 


Also, by same Composer : 
COMMUNION SERVICE IN F (For Festa Use) 
Price One Shilling. Band Copies may be had on loan. 
London: NovELLo AND Company, Limited. 


Just Published. 
A SHORT, EASY, MELODIOUS CANTATA 


THE PASSING OF SUMMER 
Soprano, Contralto, and Tenor Soli, Chorus, and Orchestra 


BY 
ROSSETTER G. COLE. 
Price Two Shillings and Sixpence. 
Time of performance one hour and ten minutes. Full Score and 
Orchestral Parts may be had from the Publishers. 
London: NovELLO AND Company, Limited. 


JESU, THE VERY THOUGHT OF THEE 


AN ANTHEM 
For Bass Solo, Quartet or Chorus, s.s.a.A., and Full Chorus, s.a.T.e. 
with independent Organ Accompaniment 
COMPOSED BY 
ERNEST EDWIN MITCHELL 
Price Threepence. 
London: NovELLo AND Company, Limited. 





Second Thousand. 
THE GREAT DAY OF THE LORD 
CANTATA 
Composed by W. Crark AINLEY, Mus. Bac., Cantab. 
SUITABLE FOR ADVENT. 

Price Two Shillings. Orchestral Parts published. 
Hart AND Co., Paternoster Row. 

Send 1s. 2d. in Stamps for Specimen Copy, to the Composer, 

Mirfield, Yorkshire. 


COMMUNION SERVICE ww E Frat 
witH BENEDICTUS ann AGNUS 
By A. WILFRID HATTERSLY. 
Price Sixpence. 
London: NovELLo anp Company, Limited. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
‘‘Judas,”’ ‘‘Elijah,’’ ‘‘St. Paul,’’ ‘‘Creation.’’ 1s. each book. 
London: NovELLo AND Company, Limited. 

E DEUM LAUDAMUS in A, by Joun Far- 

QUHARSON. Price 3d. Sample Copies, 116, Market Street, St. 
Andrew’s. 

Fifth Edition. 

T® DEUM LAUDAMUS in E flat. 

J. Dye. Voices only, 3d.; Organ copy, 6d. 

London: NovELLO AND Company, Limited. 


By ALFRED 





Seventh Thousand. : 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By Witu1am S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NOvELLO AND Company, Limited. 


New Edition. Revised to Date. 
ARR’S CHURCH of ENGLAND PSALMODY. 
402 Tunes, 345 Chants, with Doxologies, &c., giving Memoirs of 
the Composers and Histories of the Pieces, affording details on the 
subjects not brought together elsewhere. sae 
London: NovELLo AnD Company, Limited. 
Now Ready. Price 1s. each Post-free. asd 
HE TENOR VOICE AND ITS TRAINING. 
By E. Davipson Patmer, Mus. Bac., Oxon. Revealing the 
Secret of Voice-Production. THE BOY'S VOICE AT THE 
BREAKING PERIOD. By E. Davipson PatmMerR. Showing how 
Nature develops her best Voices. May be obtained from the Author, 
11, Grazebrook Road, Lordship Park, N.; or, from Joseph Williams, 
Ltd., 32, Great Portland Street, W. 


HE PIANOFORTE (Dedicated to E. H. 

Turpin, Esq., Mus.D.) By W. H. Davies, A.Mus.T.C.L. 

A New Method for acquiring complete control of the instrument by a 

system of Muscular Exercises. Old system of Five-finger Exercises 

superseded. _Profusely Illustrated. 2s. 6d. net, post-free. The 
London and Northern Music Publishing Co., 174, Wardour St., W. 


USICAL OPINION (2d.; order everywhere).— 
Send 4d. for new number to 35, Shoe Lane, London, E.C. 
About 250 cols. interesting Reading and Advertisements. Founded 1876, 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 


The Right Hon. LORD COLERIDGE, M.A., K.C. 
Directors of Examinations : 
E. H. TURPIN, Mus.D., Warden (ex-officio). 
H. G. BONAVIA HUNT, Mus.D. 
C. W. PEARCE, Mus.D. 


HIGHER EXAMINATIONS IN MUSIC. 

THE LATEST TIME FOR ENTERING IS DECEMBER 6 forthe 
HIGHER EXAMINATIONS as under, taking place at the College 
in Mandeville Place on January 5 and tollowi ing days. 

These Higher (Professional) Examinations are open to all Persons 
(whether students of the College or not). 

. DIPLOMA OF ASSOCIATE IN MUSIC (A.Mus.T.C.L.). 
Candidates are required to pass the Matriculation Examination, or an 

equivalent, and to satisty the Examiners in the following subjects : 

Harmony (up to four parts), Counterpoint (three parts), Musical 
History, ‘and either Choir Training, or Vocal and Aural Physiology, 

or Elementary Acoustics. 

DIPLOMA OF LICENTIATE IN MUSIC (L.Mus. T.C.L.) | 

Candidates, except in the case of a Graduate in Music of a British 
University, must previously have obtained the Grade ot Associate 
in Music. The Examination will include the tollowing subjects : 
Harmony (five parts), Counterpoint (five parts), Double Counter- 
point, Imitation, Canon and Fugue, Form and Instrumentation. 

HIGHER CERTIFICATES, PRACTICAL DIVISION. 

Candidates for the Higher Certific: ates (Practical or Theoretical) are 
not required to pass the Matriculation Examination. Thesubjects 
of » xamination are : 

Ts wee" P laying ; ii., Organ Playing ; 
, Orchestral Instruments. 
HIGHER ‘CERTIFICATES, THEORETICAL DIVISION. 
Subjects: Harmony, Counterpoint, and Choir Training. 
PRACTICAL LICENTIATESHIP. 

Candidates are required to pass (1) a Practical Examination 
Associate Standard, and (2) Examinations in Harmony 
Counterpoint, in not more than four parts. 

CLERGY EXAMINATION. 

An Examini ation for testing the etficiency ot clergy desirous of under- 
taking ‘‘ The Priest's Part’ chorally. 

Regulations and forms may be had trom the undersigned, 

By order of the Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


BACH’S 
CHRISTMAS ORATORIO 


IN SIX SECTIONS 


Composed by Bacu to be performed in the 
following manner :— 





President : 


iii., Solo-Singing ; 


of 
and 


Section I.—For Curistmas Day. 

Section II.( For THE TWO DAYS FOLLOWING 

Section III.( CuristMas. 

Section IV.—For THE FEAST OF THE CIRCUMCISION 
oF Curist, NEw YEAR’s Day. 

Section V.—For THE SuNDAY FOLLOWING NEw 


YEAR’s Day. 


Section VI.—For THE FESTIVAL OF THE EPIPHANY. 


THE ENGLISH TRANSLATION BY REv. Dr. TROUTBECK. 
Vocal Score, Complete, 

Paper cover, 2s.; paper boards, 2s. 6d. ; 

Sections I. and II., III. and IV., V. 

obtained separately ; 


each two sections together in one book, price One Shilling. 


cloth, 4s. 
and VI. can be 


Orchestral Parts may be purchased, or Hired from the Publishers. 


‘*No other work by Bach contains a richer collection 
of charming and easily comprehended melodies than the 
Christmas Oratorio.’’—Spitta’s ‘* Life of Bach.” 





London: NoveELLo anp Company, Limited 





John Broadwood & Sons’ 


LIMITED, 
NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 
“MULTUM IN PARVO.” 


335 GREAT PULTENEY STREET, LONDON, 








THE LONDON ORGAN SCHOOL ~ 
AND INTERNATIONAL COLLEGE OF MUSIC, 
Established 1865. 

22, PRINCES STREET, CAVENDISH SqQ., W. (close to Oxford Circus), 
Director and Prineipal : T. H. YORKE TrorTer, M.A., Mus.D., Oxon. 


he School is open daily pam 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition; Pianoforte, Organ, Singing, V iolin, Viola, Violoncello 
and Double- Bass ; all Wind and other Orchestral Instruments; Choir 
Training, Elocution and Stage Deportment, Modern Languages, &e, 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry), and Modern Languages 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


BOSWORTH EDITION. 


ALEX. C. MACKENZIE 


LONDON DAY BY DAY 


1 “UNDER THE CLOCK.” 
2. “MAYFAIR” (V alse) 
3. ‘*SONG OF THANKSG IVING.’ 
4. ‘HAMPSTEAD HEATH.’ 
Composed for and performed with greatest success at the Norwich 
Musical Festival. 
Orchestral Parts and Score now ready. 


NEW DRAMATIC CANTATA, FOR SOLO VOICES, CHORUS 


A. J. RANDEGGER 


“WwW ERTHER’ S SHADOW.” 


Performed for the first time in England at the Norwich Musical 
estival, with very great success. 
Pianoforte Arrangement, 3s. 6d., now ready. 


vy ve 
~ ‘ ° T y ¥ 
SEVCIK VIOLIN TUTOR 
In 7 Parts, at 1s. 6d. each; or, in 2 Books, at 3s. each. 
Musical Student says: ‘“‘It is a work to inspire Patience and 
Perseverance. With them and the Sevcik Method there is practically 
no limit to technical attainment.”’ 
Full prospectus of this Method on application. 








Now ready. Price 


OSCAR BERINGER 
NEW PIANOFORTE TUTOR. 


‘“In his valuable work the able professor deals with both the 
theoretical and practical sides of pianoforte playing, and students must 
needs derive much benefit from the instructions that he sets down in a 
manner that is clear and easily to be comprehended. The tome in 
question is divided into chapters, each being provided with its own 
finge r exercises and studies, and there is likewise a good selection of 
pieces, comprising excerpts ‘from the classical masters, examples from 
the works of modern composers, and several folk-songs.’’—Daily 
Telegraph. ee 

BOSWORTH AND CO.,5, PRINCES ST., OXFORD ST., W. 

And at Leipzic, Paris, VIENNA. 


CHRISTMAS AND NEW YEAR 
PRESENTS. 
NoveEtto’s List OF WorKS SUITABLE FOR ABOVE WILL BE SENT. 
POST-FREE, ON APPLICATION, 


London: Novrrto AND Company. Limited, 
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THE HANDEL PORTRAIT 
AT GOPSALL. 


The most celebrated, and yet the least known 
portrait of Handel is that at Gopsall, Leicester- 
shire, the seat of Earl Howe, by whose kind 
permission we are enabled to give a reproduction 
of the original as our supplemental portrait. 
This has been prepared from a negative taken 
by a photographer specially sent from London 
to Gopsall in order to obtain the best possible 
result for the readers of THE Musicar Times. It 
will be remembered that Gopsall was built by 
Charles Jennens, Handel’s friend and librettist, 
and an ancestor of Lord Howe. The picture in 
question, painted at the request of Mr. Jennens, 
is from the brush of Thomas Hudson (1701- 
1779), a portrait painter of repute in his day, 
who numbered among his pupils Sir Joshua 
Reynolds. 

The portrait, life-size, represents Handel in 
his seventy-second year, three years before his 
death. As it hangs in the dining-room at 
Gopsall it presents a magnificent appearance, 
the canvas measuring 7ft. 8in. x 4ft. gin. The 
great composer is seated, and is clad in full 
court dress—velvet coat and breeches of French 
grey colour, silk stockings, and black shoes with 
gold buckles. The coat is trimmed with hand- 
some gold embroidery, and is adorned with lace 
frills at the wrists. The gold-headed cane, 
the gilt-tipped sword in its leather-covered 
scabbard, the three-cornered hat, and the copy 
of the ‘ Messiah’ at the composer’s right 
hand, are imposing accessories to this splendid 
representation of the great musician. The 
face is strong and heavy, with resolute lips, and 
the bushy dark eyebrows produce a striking 
contrast to the imposing greyish-white wig so 
characteristic of the eighteenth century. Half- 
length replicas of this portrait, also by Hudson, 
are more familiar than the original, but they by 
no means give that dignity to the pose which is so 
marked a feature of this full-length delineation 
at Gopsall. 

We may conclude this attempt at a description 
of the portrait with a quotation from Dr. Burney 
in regard to Handel’s facial appearance. He 
says: ‘ His countenance, which I remember as 
perfectly as that of any man I saw but 
yesterday, was full of fire and dignity ; and such 
as impressed ideas of superiority and genius . 
His general look was somewhat heavy and sour ; 
but when he did smile, it was his sire the sun, 
bursting out of a black cloud. There was a 
sudden flash of intelligence, wit, and good 
humour, beaming in his countenance, which [| 
hardly ever saw in any other.’ In looking at 
this portrait, does not the expression on the 
face premeditate a smile—‘a sudden flash of 
good humour ’—in those majestic features ? 





As a sequel to the article on the history of the 
‘Messiah’ in the November issue of this journal, 
the following additional information is offered 
towards completeness in regard to the earliest 
Londen performances of the work. On _ his 
return from Dublin in the autumn of 1742, 
Handel completed his oratorio of ‘Samson,’ 
which he had begun a year earlier and before his 
departure to the Emerald Isle. He opened his 
oratorio season of 1743 on February 18 with ‘a 
new Oratorio, called Samson,’ so the advertise- 
ment stated, and with this addition: ‘ Tickets 
will be delivered to subscribers (on paying their 
subscription money) at Mr. Handel’s. house, in 
Brook Street, near Hanover Square. Attend- 
ance will be given from nine o'clock in the 
morning till three in the afternoon.”* 

The scheme of the subscription was extended 
from six nights to twelve—three of which were 
to be given to the ‘ Messiah,’ then, and for 
several years afterwards, simply announced as 
‘A Sacred Oratorio. As an interesting side-light 
on Handel’s oratorio venture, the following letter 
from Horace Walpole may be quoted :— 

TO SIR HORACE MANN. 
Arlington Street, Feb. 24. 1743. 

. Handel has set up an Oratorio against the 
Operas, and succeeds. He has hired all the goddesses 
from farces and the singers of Roast Beef from between 
the acts at both theatres,} with a man with one note 
in his voice, and a girl without ever an one; and so 
they sing, and make brave hallelujahs; and the good 
company enjoy the recitative, if it happens to have 
any cadence like what they call a tune. 


Another extract from a private letter written 
from London to a correspondent in Dublin may 
also be given, as it bears testimony to the success 
of Handel in his oratorio career. The letter is 
dated ‘ London, March 8, 1743’ :— 

Our Friend Mr. Handel is very well, and Things 
have taken a quite different Turn here from what 
they did some time past ; for the Publick will be no 
longer imposed on by Italian Singers and wrong- 
headed Undertakers of bad Operas, but find out the 
Merit of Mr. Handell'’s Compositions and English 
Performances. That Gentleman is more esteemed 
now than ever. The new Oratorio (called Samson) 
which he composed since he left Ireland, has been 
performed four Times to more crowded Audiences 
than ever were seen; more people being turned 
away for want of Room, each Night, than hath been 
at the Italian Opera. 

Unfortunately the London newspapers of 
1743 may be searched in vain for any references, 
beyond the advertisements (the first of which 
was quoted last month) to the three metro- 


-|politan performances of the ‘Messiah’ in that 


year. But there is a curious rhyming reference 
thereto, which we give below. It should be 
noted, however, that the subjoined lines form 
part of the advertisement of the last performance 
of the season, This rather important fact has 


* Handel's house, which still stands, is now numbered 25, Brook 
Street. He lived there from the year 1725 till his death in 1759. 

+ It was customary at this time for the galleries to call for the ballad 
‘The Roast Beef of Old England’ to be sung between the acts and 


before the play 
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not, we believe, hitherto been pointed out; and 
the inference may be that Handel, who managed 
his own concerts, inserted the rhyme as a part of 
his advertisement, the gentleman who ‘wrote 
extempore’ probably being a friend and admirer 
of the oratorio composer and manager :— 

Wrote extempore by a gentleman, on reading the 


Universal Spectator, on Mr. Handel's new oratorio, 
perform'd at the Theatre Royal in Covent-Garden. 
Ceafe, Zealots, ceafe to blame thefe Heav’nly Lays, 
For Seraphs fit to fing Meffiah’s Praife ! 
Nor, for your trivial argument, affign, 
‘The Theatre not fit for praife Divine,”’ 
Thefe hallow’d Lays to Mufick give new Grace, 
To Virtue Awe, and fanctify the Place. 
To Harmony, like his, Celeftial Pow’r is giv’n, 
T’ exalt the Soul from Earth, and make, of Hell, a 
Heav’n. 


The reader may very naturally ask: ‘ Why do 
you not give us the extract from the Universal 
Spectatorv?’ Alas! that periodical cannot at 
present be traced. May not the ‘gentleman’ 
who wrote the above lines have been Charles 
Jennens ? 

In conclusion, the remarkable and benevolent 
performances annually given by Handel at the 
Foundling Hospital must be mentioned, but as 
the details of these were set forth in the May 
and June issues of this journal, in an article on 
‘The Foundling Hospital and its Music,’ there is 
no need for their recapitulation. 





WELLS CATHEDRAL. 

‘The bottomless well of St. Andrew.’ From 
this originated the fascinating Cathedral of 
Wells, the outstanding feature of the little city 
pleasantly situated in the heart of Somerset. 
If the visitor, like the present writer, is fortunate 
enough to be favoured with Canon Church as a 
cicerone, his footsteps will be directed to the 
springs which burst out at the easternmost part 
of the Cathedral. ‘It is as well to begin at the 
beginning ; here is the fons et ovigo of everything 
in Wells,’ remarks the genial Canon, who is 
sub-dean and historian of Wells: moreover, he 
has resided there for nearly half-a-century, and 
has thereby acquired a knowledge of ‘every 
stick and stone’ in the place. Standing here, 
in the softened sunlight of a perfect autumn 
day, one can appreciate the wisdom and taste 
of the first Saxon missionaries who planted their 
little church at this tranquil spot where the 
springs, which rise in the Mendip Hills and 
percolate through the intervening country, 
form the pools which give the place its name. 
Although Wells is riverless, the wayfarer along 
its main thoroughfare cannot fail to notice on 
each side of the street the running stream 
which, like Tennyson’s ‘ Brook,’ goes on for 
ever. For Bishop Beckington, in the fifteenth 


century, became a liberal benefactor to the city 
by granting the inhabitants the right to a 
continuous supply of water from one of these 
Springs, a right which they enjoy to this day. 











Its ceaseless flow forms a striking feature of 
the place; for this benefaction the citizens of 
olden times bound themselves to make a yearly 
pilgrimage to the tomb of the Bishop, and there 
‘pray for the repose of his soul.’ 

Wells is 
essentially 
an eccle- 
siastical 
city. It 
oF fehiol sol (0) 
claim tobe 
the birth- 
place of 
any great 
man; its 
history 
has_ been 
singularly 
unevent- 
ful, and it 
has never 
supplied a 
title of 
nobility. 
But noble 
indeed is 
its chief glory—the Cathedral, which acts as a 
magnet to a place that, without any disrespect, 
may be called ‘a little out of the way.’ Have 
not the dwellers therein reason to be proud of 
their loadstone? We shall see. 

Twelve hundred years have come and gone 
since a church first stood by ‘the Well of St. 
Andrew,’ and for nearly a thousand years Wells 
has been the seat of a Bishop, é.e., a Cathedral 
Church. The Saxon sanctuary (a.D. 705) gave 
place to the present beautiful building—or, to be 
more exact, its earliest portion—in the twelfth 
century, the date of consecration being 1148. 
Then followed the Nave (civca 1191), and the 
church was finished and consecrated by Bishop 
Jocelin, November 18, 1239. Subsequent 
additions —the Chapter House, the Lady 
Chapel, the reconstruction of the Choir, with 
its three easternmost bays, &c.—cover a 
further period of over a century; and in 1363, 
when Bishop Ralph died, he was buried before 
the new high Altar as the finisher of the 
reconstructed church, the stately fane as it now 
stands. 

‘The West front of Wells is a masterpiece of 
art indeed, made of imagery in just proportion, 
so that we may call them vera et spivantia signa. 
England affordeth not the like.’ So wrote 
Thomas Fuller long ago, and the present-day 
beholder of this marvellous creation in stone 1s 
in full accord with the quaint old divine. It is 
essentially a West front, and not the West end of 
the Nave, because the two western towers (begun 
in 1386 and 1424 respectively) project beyond 
the aisles of the Nave. ‘The splendid exhibitior 
of mediawval sculpture gives it a distinction 
unique in England. No fewer than 305 figures, 
many of them life size, occupy places in this 
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sculpture gallery. They represent ‘the Church on 
earth, and the dead rising to life, before Angels 
and Apostles, standing at the throne of the Judge 
of dead and living.’ Kings and Queens and 


ecclesiastics of various orders also form a part 
of this glorious company, and the uppermost 
tier represents ‘Our Lord seated in glory within 
a vesica-shaped niche,’ to crown this conception 
The reader may 


of sculptured magnificence. 





number of photographs of the figures, the most 
complete collection of its kind in England, and 
one that justly merited the unqualified approval of 
so severe a critic as Mr. Ruskin. 

The North porch (civca 1185), one of the 
most ancient parts of the Cathedral, is a fine 
piece of architecture. Considering that the 
designer and his workmen had just emerged 
from the large methods of Norman building, the 


WELLS CATHEDRAL, FROM THE SOUTH-EAST. 


(Photo by 


be referred to the excellent photograph of the 
West front, which he will find on page 791, as an 
aid to his imagination of this picture in stone. 
The erection of a scaffold for necessary repairs 
in 1873 enabled the courteous Sacrist of the 
Cathedral, Mr. T. W. Phillips, to take a large 


Messys. Dawkes and Partridge, Wells.) 


exquisite delicacy and refinement manifested in 
every detail of the interior of this porch is all 
the more remarkable, and one is thankful that so 
beautiful an example of twelfth-century artistry 
has escaped the hands of the restorer. before 
passing on to the interior of the Cathedral, the 
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reader may be asked to look again at the view 
on page 791. On the left-hand side he will see 
one of the peculiar glories of Wells, called the 
Chain Gate, above which is a bridge over 
the public roadway, leading from the Cathedral 
to the Vicars’ Close, of which more anon. 





A CAPITAL 
(Photo by Mr. T. W. Phillips, Wells.) 


TOOTHACHE. 


Upon entering the church at the West door 
one cannot fail to be greatly impressed with 
a very remarkable architectural feature—the 
inverted arches, of which there are three, one 
being shown in our illustration on page 793. 
It might readily be assumed that this trio of 
inversions formed part of the original design. 
But this is not so. Nearly six hundred years 
ago the increased weight of the central tower 
had thrust the piers outward, and cracks 
appeared in the arches of the upper story. No 
wonder that, in 1338, the whole Chapter were 
called together on account of the ‘shattered 
condition of the fabric.’ The construction of 
these inverted arches—on the north, south, and 
west of the central tower—happily fulfilled all 
expectation ; ‘their work has stood the test of 
nearly 600 years, and it has given a charac- 
teristic feature to the church.’ 

The style of the Cathedral is Transitional 
Norman, gradually passing into Early English, 
and flowing on easily into the Decorated of the 
Chapter House and the Lady Chapel. Not the 
least fascinating part of the building is that of 
its latest period, the perfectly proportioned 
‘Procession path’ behind the altar, connecting 
the Lady Chapel with the Cathedral itself, the 
whole forming a vista of exquisite charm. 

A few features of the interior may now be 
mentioned. The capitals of the piers are most 
amusing in their conceits. We give a photograph 
of a typical specimen—‘a capital toothache.’ 
The music-gallery, in the Clerestory of the 
sixth bay on the South side of the Nave, is not 
so marked a feature as that of the Minstrels’ 
Gallery at Exeter; but two noticeable brackets 
on the spandrels of the fourth bay on the same 
side (dating back to the end of the thirteenth 
century) may have been placed there in order to 
support a gallery for an organ. The massive 


Bible resting upon it, was the gift of Bishop 


(formerly Dean) Creyghton, father of the 
Precentor-composer. It bears the following 
inscription :— 


Dr. Robt. Creyghton, upon his returne from fifteene 
years Exile, wth or Soueraigne Lord Kinge Charles 
ye 2d made Deane of wells, in ye yeare 1660, gaue 
this Brazen Defke, wth Gods holy worde theron to 
the saide Cathedrall Church. 

The extraordinary clock in the North Transept 
causes endless amusement to young and old. It 
is said to have once belonged to Glastonbury 
Abbey, and to be nearly 600 years old. The 
dial plate is six feet in diameter. At every 
quarter of the hour the figure of ‘Jack 
Blandiver’ kicks the bell in a life-like manner; 
and after this gentleman has performed the 
operation eight times in succession at the 
hour, and the big bell begins to toll, four 
knights (so called) mounted on horseback and 
stationed above the dial, are set in motion. They 
rush round, tournament fashion, charging each 
other with such ferocity that one unfortunate 
warrior is felled at each encounter, and has barely 
time to recover his upright position before he is 








again and again knocked down with resounding 
clatter upon his horse’s back. His three com- 
panions fight twenty-four times a day unscathed. 
On Sundays the ‘ Knights’ are given a day of 
rest, the mechanism which sets them in motion 
being detached. Hardly less amusing, though 
the humour is more subtle, are the old-world 
misereres, of which sixty-four have escaped 
destruction, though some have been damaged. 





HEY DIDDLE DIDDLE, THE CAT AND THE FIDDLE ! 
(Photo by Mr. T. W. Phillips, Wells.) 


This is unfortunately the case with the specimen 
of which the above is a photograph,—‘ Hey diddle 
diddle, the cat and the fiddle’—as pussy has 
lost her bow leg ! 

The stained glass is of rare excellence. So 
great an authority as Mr. John R. Clayton tells 
us, in the course of an interesting conversation 
on the Cathedral, that ‘the Jesse window (at the 
East end of the Choir) is the most beautiful 
fourteenth-century glass in Europe.’ The 
colouring is so symmetrical, not a heterogeneous 
mass, but a study in law and order of the highest 
artistic import. As Canon Church points out 
the stately and richly-robed figures in this 
East window— their face and form, their flowing 
mantles of green and ruby and gold—one 
recalls the lines of Perronet’s famous hymn :— 
Extol the Stem-of-Jesse’s rod, 





double lectern, entirely of brass and with the 


And crown Him Lord of Ail. 
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Reference has already been made (on page 788) 
to the unique Chain Gate. This is approached 
by a flight of steps leading from the North aisle 
of the Choir to the Chapter House. Our 
illustration shows the peculiar construction of 
these steps, with their graceful sweep round into 
the lofty double arches of the portal of the 
Chapter House. Their continuance ‘straight on’ 
reaches the bridge across the public road, and 
leads down into the Vicars’ Close. By this 
means of exit the Priest and Lay Vicars of 
bygone days could reach their dwelling-places 
without coming incontact with the townsfolk, who 
were often hostile to those who held office in 
the Cathedral. The Chapter House, octagonal 
in form, is ‘a glorious development of window 
and vault,’ with ‘a slender palm-like central 
pillar, from which spreads the branching roof 
with manifold radiating arms enclosing the 
tent-like canopy of stone.’ In olden times 
the Chapter House was the daily home and 
centre of the community, where each and all 
held communion and fellowship one with 
another and with their brethren departed, ‘ dead, 
dispersed, or changed and changing.’ This 
noble building rests on the massive arches of 
the solidly-built Undercroft or Treasury, called, 
though incorrectly, the Crypt. Here were kept 
the vestments, ornaments, registers and other 
precious things belonging to the Cathedral and 
the Bishop; and in order to add to the security 
of its massive walls, the Sacristan slept in those 
dungeon-like regions every night, after having 
swung to and bolted the huge double doors—of 
fine thirteenth-century work—in order to further 
protect the treasures committed to his care. 

In speaking of the glories of Wells, Mr. 
Clayton refers to ‘the sense of refinement in 
detail of every kind’ which characterises the 
edifice. ‘The woodwork is superlatively good’ ; 
he adds, ‘the carving is beyond any other for 
delicacy and finish, and, in fact, there is no rude 
work of any kind.’ The reader may be tempted 
to ask if there is no blot on so fair a picture. 
Alas! there is. The organ case is so ugly as to 
de a disgrace to its environment. If a new case 
was found to be necessary for the rebuilt organ 
of 1854, surely something of a better design 
could have been devised. But it is not too late 
to remove this smirch on the architectural 
beauty of the Cathedral. Will not some wealthy 
resident in Somerset, or one who is interested 
in the county, supply the wherewithal for 
removing so grievous an eyesore ? 

We may now turn our steps to the Cathedral 
Library, delightfully situated above the East 
cloister. The present building dates from the 
middle of the fifteenth century, and owes its 
origin to Bishop Bubwith. In discoursing upon 
its characteristics, Canon Church directs atten- 
tion to the vestibule with its open timbered roof 
of Mendip oak, now whitened with age, but 
strong in its durability. A peculiarity of this 
medieval Library is the large assortment of book 
chains, 285 in number, which remain; they are 





of three different lengths corresponding to the 
three shelves of the book cases. The Canon 
shows how the ring at the end of each chain was 
passed along a rod above the shelf at which the 
student sat, and that when the book was placed 
in position, the rod was padlocked. No music, 
unfortunately, is to be found therein, but 
there are some interesting old books. One 
very valuable treasure of Greek type is a 
copy of Aristotle and Theophratus, bearing 
the autograph of Erasmus and containing some 
annotations probably in hishand. This volume 
was presented by the learned Dean Turner, 
‘satirist, herbalist, and physician. A case 
containing Turner’s books includes a tract by 
him (circa 1544), entitled: ‘ The Huntyng of the 
Romyshe Vuolf, made by Vuylliam Turner, 





THE STEPS OF THE CHAPTER HOUSE VESTIBULE 
AND PASSAGE OVER THE CHAIN GATE. 


(Photo by Messrs. Dawkes and Partridge, Wells.) 


doctour of Phisik.’ Another small black-letter 
tract bears the title: ‘ A neue booke of spirituall 
Physik for dyverse diseases of the nobilitie and 
gentlemen of England.’ In these satires he 
denounces as ravening wolves not only the 
‘lordlie bishoppes,’ but the ‘ crowish start uppes’ 
of the new Tudor nobility who had fattened upon 
the spoils of the Church and of the poor; and 
here is Turner’s ‘ Herball,’ printed in 1568, and 
‘the first of the kind ever written by an 
Englishman,’ and a description of the ‘ bathes 
of Bathe.’ 

In the binding of one of the books there was 
discovered part of a composition by Dr. Robert 
Fayrfax (d. 1529), beginning ‘Somewhat musing,’ 
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the words from Lord Rivers’s Lament in prison 
in 1483, as in p. 100 of the Percy Reliques. 
Those who wish to know more about the Wells 
Cathedral Library and its treasures may be 
referred to an interesting and illustrated paper 
communicated to the Society of Antiquaries 
on December 6, 1900, by one of its Fellows, 
Canon Church, sub-librarian of the Cathedral, 
who so vigilantly watches over the precious 
charters (carefully arranged in boxes and 
catalogued) and volumes deposited in this old- 
world habitation of venerable tomes. 

Before referring to matters musical, a word or 
two may be said in regard to some of the Bishops 
of Wells. The places of honour must be given 
to the three master-builders of the Cathedral— 
Robert of Lewes (d. 1166), Reginald de Bohun 
(d. 1191), and Jocelin (d. 1242), of whom old 
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(Photo by Messrs. Dawkes and Partridge, Wells.) 


THE VAULTING THE CHAPTER HOUSE. 


Fuller said: ‘God, to square his great under- 
takings, giving him a long life to his large heart.’ 
We may pass on to William Bytton (‘the Saint’), 
the holder of the See from 1267-1274. He may 
be designated the dental Bishop, because, even 
till within comparatively recent years, people 
afflicted with toothache were wont to flock to his 
tomb and place their aching jaws upon it, in the 
expectation of being relieved of their pain. In 
this connection Mr. John R. Clayton recalls 
an interesting incident within his personal 
knowledge when superintending the restoration 
works at Wells. As it was found necessary to 
remove the tomb of Bishop Bytton, and as his 
remains, what were left of them, rested in a 
heavy stone coffin, the lid was first removed and 





the skeleton of the Prelate exposed to view, 
On examining the bones, Mr. Clayton found a 
perfect set of teeth, of which any lady might 
have been proud, in the jaw of the Bishop! 
And this was the more remarkable in that an 
inscribed plate found in his coffin testified to his 
death in extreme old age. Mr. Clayton puts 
forth the very reasonable theory that Bytton— 
the very name has a toothy sound — had the 
reputation of being blessed with so perfect 
a set of teeth, that folks from far and near 
superstitiously thought he would be endowed 
with miraculous power after death to cure the 
ills attendant upon their defective dentition. 

Bishops Bubwith and Beckington, as the 
Cathedral Library and town water-supply 
benefactors, have already been mentioned, and 
Bishop Ralph will be referred to later; we may 
therefore conclude this enumeration with the 
best known of all the Prelates — good old 
Thomas Ken (or Kenn), who held the Bishopric 
from 1685 to 1690. His name is familiar the 
world over as the author of the morning and 
evening hymns: ‘ Awake, my soul, and with the 
sun,’ and ‘Glory to Thee, my God, this night.’ 
There is a legend that both these hymns were 
composed in a grotto which still exists on the 
terrace of the Palace garden. The stately hall of 
the Bishop’s palace, dating from the later years 
of the thirteenth century, is most picturesquely 
situated. The moat which surrounds _ the 
buildings is fed by a stream from St. Andrew’s 
Well close by; this old moat and the portcullis 
and drawbridge invest the place with quite a 
medieval environment. The energetic manner 
in which the swans ring the bell, placed under 
an overhanging window, for their food is to be 
commended for its hungry impetuosity. 

No article on Wells in a musical journal should 
omit special reference to the composer Robert 
Creyghton. The son of the Bishop of Bath and 
Wells, and born probably in 1639, he became 
a prebendary of the Cathedral in 1667, and 
a canon and precentor in 1674. He died at 
Wells, February 17, 1734. He was passionately 
devoted to music and composed much church 
music, of which only a small portion has been 
printed. He is best known by one anthem, his 
setting of ‘I will arise.’ By the kindness of 
Mr. T. W. Taphouse, of Oxford, the possessor 
of the book containing the original manuscript of 
this little gem of an anthem, we are enabled (on 
p. 792) to furnish our readers with a facsimile 
(very slightly reduced) of its opening bars in the 
autograph of the composer. 

In regard to the organ, nothing seems to be 
recorded earlier than about 1620, when Dean 
Meredith gave £100 for a new instrument and 
promised a further sum of f100. But the 
Chapter archives contain ‘ Articles of agreement 
between the Dean and Chapter of Wells and 
Robert Taunton, of Bristol, organ maker, to 
build a fair well-tuned, usefull and beautifull 
double organ in the Cathedral, at a cost of 8oo/, 
or less according to the award of the Surveyor 
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when the work is finished.’ This was in 1662. 
We believe that the name of Taunton is 
practically unknown in the history of English 
organ-building, and Dr. E. J. Hopkins was inves- 
tigating this discovery at the time of his death. 
The present instrument, of good tone but 
unsightly case, built by Father Willis, dates 
back to 1854; it has since been enlarged and 
now consists of three manuals. The organist sits 
at the South side of the instrument, so that he 
can command a view of both Choir and Nave. 
As to the chief musicians of Wells, we cannot 
do better than refer to Mr. West’s useful 
handbook ‘Cathedral Organists’ for information. 
The earliest record goes back to Richard Hugo, 
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In 1688, the year of his appointment, Robert 
Hodge was ‘corrected and admonished for 
breaking windows’; his painstaking energies 
were evidently misapplied. We may now pass 
on to Dodd and William Perkins, father and 
son, who titularly held office (in succession) for 
nearly eighty years—1781 to 1860. William 
Perkins composed a florid and effete double 
chant in E, traditionally known as Malibran’s 
chant, from the circumstance that the great 
singer joined in it at Wells Cathedral, August 
22, 1830. During the organistship of Dodd 
Perkins one of the chorister boys was James 
Turle, subsequently organist of Westminster 
Abbey. From Tue Musicat Times obituary 


THE WEST FRONT, WELLS CATHEDRAL. 


(Photo by Messrs. Dawkes and Partridge, Wells.) 


organist in 1487, but from an antiquarian point | notice of that revered church musician we extract 
of view it may serve to give the payments made the following reference to the period of his 


to John Clansay (1508) :— 


(a2) Four marcs from two vacant stalls. 

(t) All the annual fines and perquisites which would 
belong to a vicar, not perpetuated, during the 
life time of Richard Hugo 

() A house of the annual value of 26/8. 

(¢) The payment of a deputy for Richard Hugo, as 
before 40/- ann. with power to appoint a fit 
deputy, should he become ill or too old. 


choristership at Wells—1810-13 :— 


In later years he would sometimes recall his ex- 
perience of the ways and manners of cathedral 
services of that time, for the astonishment of those 
who listened. The Nave of the sacred edifice at 
Wells, it would appear, was the recognised play: 
ground of the singing-boys, and there they were 
wont to indulge a juvenile passion for stone- 
throwing, and such like potentialities of mischief 
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If anybody then cared about painted windows— 
which is doubtful—he trembled for the storied glass 
of Wells while the urchins of the choir pursued their 
gambols. Young Turle distinguished himself as a 
stone-thrower by sending a missile through St. 
Andrew's nose, and the fact is said to have been 
remembered long after by a sacristan who, pointing 
out the damage, remarked: ‘That was done by the 
present organist of Westminster Abbey.’ , 
To William Perkins succeeded Charles Williams 
Lavington, acting organist, and organist from 
1842 to 1895. .The memory of Mr. Lavington 
is justly revered. <A native of Wells and a 
chorister in the Cathedral, he practically held 
the office of chief musician for more than half-a- 
century. During this long period of service he 
most faithfully and conscientiously discharged 
his responsible duties. His refined taste, under 





THE DAVIS, 
ORGANIST OF WELLS CATHEDRAL. 
(Photographed specially for THe Musicat TEs by Messrs. 
Dawkes and Partridge, Wells.) 


REV. DR. 


a sensitive and gentle manner, and deep religious 
feeling, left their mark on the services, and he 
won the respect of all who knew him or came 
under the influence of his modest personality. 
Upon the death of Mr. Lavington, in 1895, 
Dr. P. C. Buck, now of Harrow, held the post 
for the next four years. 

The present holder of the office is the Rev. 
Dr. Thomas Henry Davis, born September 25, 
1867. A native of Birmingham, Dr. Davis was 
educated at the famous King Edward School, 
and after taking, at the age of nineteen, his B.A. 
degree at London University, he became a 
mathematical master in his old school. As a boy 
of sixteen he became organist of St. Matthew’s 





Church, Birmingham, and studied music under 


Dr. Belcher. From 1892 to 1895 he held a 
curacy at St. Mary’s Church, Warwick; in the 
latter year he was appointed a Priest Vicar of 
Wells, frequently taking the organ at occasional 
services. On the resignation of Dr. P. C. Buck 
in 1899, Dr. Davis was appointed organist after 
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THE OPENING BARS OF CREYGHTON’S ANTHEM 
‘I WILL ARISE.’ 


SLIGHTLY REDUCED FROM THE COMPOSER'S AUTOGRAPH IN THE 
POSSESSION OF MR. T. W. TAPHOUSE, OF OXFORD, AND REPRODUCED 
BY HIS KIND PERMISSION. 


competition. He is a Fellow of the Royal 
College of Organists, and took the degree of 
Mus. Bac., London, in 1889 and that of Doctor 
in 1go1. He is conductor of the Wells 
Musical Association, which is now rehearsing 
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Sir Hubert Parry’s ‘ Judith.’ Dr. Davis is the these quiet resting-places and the charm of their 


Id a only ordained Cathedral organist in England; hallowed associations impress one very strongly, 
1 the probably the only one since theeighteenth century. and the stress of London life is, for the moment, 
sel: On the occasion of our visit, Evensong was forgotten. 

‘onal unaccompanied, the day being Friday. Anold-| Who knows but that, among that bright set 
Suck world character was imparted to the music, in of choristers, there may be a future organist of 
after that Farrant in G, and Gibbons’s ‘O clap your| Westminster Abbey—another James Turle! A 
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UCED THE NAVE, WELLS CATHEDRAL. 
(Photo by Messrs. Dawkes and Partridge, Wells.) 


‘oyal hands’ had been selected. In listening, from| former organist of Wells referred to above, 
e of | the region of the Triforium, to these strains of| Mr. C. W. Lavington, was also a chorister 
actor past centuries—sung, and admirably sung, by|of the Cathedral, and so was Mr. F. J. 
Vells the full-voiced choir below—the antiquity of] W. Crowe, the recently-appointed organist of 
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Chichester Cathedral. Dr. Charles Parsons, 
a medical man residing at Dover and a former 
Wells chorister, published by subscription, in 
1855 a collection of Cathedral music — four 
services and eight anthems, forming quite a 
remarkable achievement. These things should 
surely encourage the present boys to press 
forward and make their mark. While on the 
subject of the choristers, we may be permitted to 
express the hope that a resident Choir School 
may become a feature of Wells. At present the 
choristers are town boys, not altogether a satis- 
factory arrangement. As one of the houses 
in the precincts of the Cathedral could be made 
available for such a worthy purpose, it is to be 
hoped that this matter will merit the attention 
of the Cathedral authorities with a prospect of 
ultimate fulfilment. 





ENTRANCE TO THE ORGANIST’S HOUSE, WELLS. 
(Specially photographed for THe Musica Times by Messrs. 
Dawkes and Partridge, Wells.) 


The following morning—Saturday, November 
8—happened to be Founder’s Day of the College 
of Vicars, when the name of the benefactor, 
Bishop Ralph, who died in 1363, is annually 
celebrated. The College of Vicars is a large 
corporate body, holding its present charter 
from Queen Elizabeth. The Vicars possess 
their own ancient hall, where in former days 
they dined in common, while one of the brethren 
read to them for edification (or to aid digestion) 
from the quaint pulpit over the fireplace. This 
old room contains an interesting painting of the 
founder, Bishop Ralph of pious memory, with 
the Vicars kneeling before him. After Matins, the 
Priest and Lay Vicars—the senior Lay Vicar 
being the octogenarian Mr. Thomas Wicks— 





with the choristers make their way, surplice 
clad, on this commemoration day to their little 
fifteenth-century chapel situated at the end of the 
Vicars’ Close, another of those unique appur- 
tenances of which Wells can boast. A shortened 
form of Morning Prayer is sung, the music 
including Special Psalms (84, 122, 130) to Blow’s 
single chant in E minor, Rogers in D for the Te 
Deum, and the same composer’s anthem ‘ Behold, 
now praise the Lord ’—all according to tradition, 
This special service is an exceedingly interesting 
relic of past times, and is analogous to Obiit 
Sunday at St. George’s Chapel, Windsor. 
Finally, the more one studies our splendid 
English Cathedrals the more one _ becomes 
impressed with their varied characteristics and 
traditions—historical, architectural, ecclesiastical, 
and musical. Each edifice exercises its own 
peculiar spell, and Wells is by no means an 
exception by reason of its varied interests, its 
poetic environment, and its delicate beauty, 
‘There is no place,’ said Professor Freeman, 
‘where you can see so many of the ancient 
buildings still standing, and still put to their 
own use’; and if those stones, hoary with the 
age of many centuries, could cry out, they might 
say to us, in the words of James Russell 
Lowell :— 
We remain 

Safe in the hallowed quiets of the past : 

Be reverent, ye who flit and are forgot, 

Of faith so nobly realised as this. 


Acknowledgment for much kind help freely 
rendered in the preparation of this article, is due, 
and is hereby tendered to the Rev. Canon Church, 
Sub-Dean of Wells, and the Rev. Dr. T. H. 
Davis, Organist of the Cathedral; to Mr. T. W. 
Taphouse (always so willing to render invaluable 
aid); and, for the generous use of photographs, 
to Mr. T. W. Phillips, the well-informed Sacrist 
of the Cathedral; and to Messrs. Dawkes and 
Partridge, photographers, of Wells—both the 
latter gentlemen being Lay Vicars of the 


Cathedral. DottTEep CROTCHET. 





TWO CHRISTMAS HYMNS & TUNES. 
1. ‘CHRISTIANS, AWAKE.’ 


The recurrence of Christmastide brings with 
it certain traditions of which old father Time 
will shortly remind us. One of these, as deep- 
rooted as any perhaps, is the singing of Christ- 
mas hymns and carols, not in the services of the 
church only, but in the home, and by country 
carollers not a few, as they go from house to 
house on the eve of the Nativity, sounding their 
strains of holy mirth under a starlit sky. Many 
of these hymns and their music have become s0 
ingrained in our affections that we take them as 
a matter of course, with scarcely a thought of their 
origin or history. The following chit-chat on two 
popular Christmas hymns is offered in the hope 
that it will be of sufficient interest to be considered 
at least seasonable, if not acceptable. The first 
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may be classed ‘ Ancient’ and for the‘ grown-ups’ ; 

the second ‘Modern’ and for the bairns, to adopt 
the pretty Scotch designation of the rising 
generation. 

° «Christians, awake, salute the happy morn,’ 
was written by John Byrom, the Manchester poet 
and stenographer. He was born at Broughton, 
near Manchester, on February 29, 1692, and 
therefore had a birthday only once in every four 
years. Educated at Merchant Taylors’ School, 
London, and Trinity College, Cambridge, he took 
his B.A. in 1712, and two years later was elected 
toa fellowship. Then he travelled abroad, and 
at Montpelier studied medicine, but he took no 
qualifying degree. On his return to London he 
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AUTOGRAPH OF 


FACSIMILE OF THE 
(Specially photographed for THe Musicat Times by 


invented a system of shorthand, and, in order to 
increase his income, taught his method. He 
also formed a secret shorthand society, and in 
1742 obtained from Parliament the sole privilege | 
for twenty- -one years of teaching his system, which, | 
however, in spite of its merits, has long since 
been superseded by swifter. methods. Still, | 
Byrom, who was elected a Fellow of the Royal | 
Society, ranks as a pioneer in an invaluable and | 
iidispensable adjunct to our modern life. In| 
1740 he succeeded to the family estates, and | 
the easier circumstances of his life resulting | 
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'as Bishop Butler, John Wesley, and William 
| Law, 
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Dean Swift, 
_although so well known, it may be quoted on the 
score of appropriateness and completeness :— 


therefrom doubtless stimulated his poetic 


He enjoyed the friendship of such men 


and his correspondence with these 
and other of his contemporaries, especially cn 


ireligious subjects, furnishes some interesting 


glimpses of the great men of his day. He died 
September 26,1763. A fine of £5 was levied on 
his estate because he was not buried in woollen! 

Byrom was an enthusiastic Jacobite. Here is 
one of his epigrams :— 


God bless the King, God bless our faith’s defender, 
God bless—no harm in blessing—the Pretender ; 
But who pretender is, and who is king, 

God bless us all! that’s quite another thing. 
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Dr. Henry Watson.) 


AWAKE’ 


Another Byromic squib, often attributed to 
is of a more musical nature, and 


Some say that Signor Bononcini, 
Compared to Handel, is a ninny 
While others say, that to him, Handel 
Is hardly fit to hold a candle. 

Strange that such difference should be 
‘Twixt Tweedledum and Tweedledee 


Byrom’s poems were not printed till 1773, ten 
years after his death. Through the friendly 
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offices of Dr. Henry Watson, of Salford, we are 
enabled to furnish our readers with a facsimile 
of the first ten lines of Byrom’s famous Hymn for 
Christmas Day, ‘Christians,awake.’ The original 
autograph is preserved in the Chetham Library, 
and permission to take a photograph of it— 
which Dr. Watson has been good enough to do 
specially for THe Musica, Times—has been 
kindly granted by Mr. W. T. Browne, of Chetham 
College. 

It will be observed that to the title Byrom 
has added (in pencil) the words ‘For Dolly.’ 
The verses were therefore designed by their 
author as a Christmas gift to his daughter 
Dorothy, born 1730, died, unmarried, 1797. A 
copy of the hymn, printed on a broadside, was 
stitched up with Adams’s Manchester Weekly 
Paper for 1751; and as Byrom wrote in his 
Journal, under date ‘Xmas 1750: The singing 
men and boys, with Mr. Wainwright, came here 
and sang “Christians, awake,” ’ civca 1750 is not 
far wrong as an approximate date of its compo- 
sition. In its original form the poem consists 
of forty-eight lines, divided into two sections of 
thirty-two and sixteen lines respectively. 

The tune. Its paternity can be traced to John 
Wainwright, one of a family of musicians of that 
patronymic, of whom the first todisentangle them, 
biographically speaking, was the Rev. Henry 
Parr. John Wainwright, baptized at Stockport, 
April 14, 1723, held the organistship of the 
Collegiate Church (now the Cathedral), 
Manchester, for less than a year, 1767-8, but he had 
previously been deputy-organist. 
had the reputation of being a good performer on 
the organ, and the celebrated Joah Bates used 
to say that his own ideas of a grand style of 
organ-playing were received ‘from hearing old 
Wainwright at the Collegiate Church of 
Manchester. He died January 28, 1768, and 
his remains were interred in the Parish Church, 
Stockport, but the exact location of his grave is 
unknown. A proposal has for some time past 
been on foot to provide a memorial window, 
or brass tablet, to Wainwright in Stockport 
Church, and the honorary secretary to the 
committee and organist of the church, 
Mr. Charles Swain, Lowfield, Stockport, will be 
very glad to receive subscriptions towards that 
commemorative object. 

The tune appeared, unnamed, in ‘A collection 
of Psalm Tunes’ composed by Wainwright, and 
published in London about 1766. But it most 
probably made an earlier appearance in a 
Psalmody entitled :— 


A | coLtection | of | Tunes, | suited to the 


several METRES commonly used in _ publick 
Worship, set in four parts, and | on the most 
easy KEYS; | with an | INTRODUCTION | to 


the | art of singing | and | plain composition, | 
By C. AsHwortTh. | 
London : 
Printed and sold for J. Buckland, at the Buck, in 
Pater-Noster-Row. 


Wainwright | _, 





The compiler of this book, the Rev. Dr. Caleb 
(not Charles, as his first name is sometimes 
given) Ashworth, is described in the ‘ Dictionary 
of National Biography’ as ‘a dissenting tutor,’ 
In the ‘advertisement ’ prefixed to his Collection, 
Ashworth naively says :— 


The tunes are set on the most easy keys, and the 
price is fixed as low as possible; the compiler being 
determined not to get any thing by it. 


All the tunes ‘are set’ in either the key of C, 
A minor, G or E minor—that is to say, no 
tune has more than one sharp in the key. 
signature; but at the end of the first tune (in G) 
we find the direction ‘ Pitch at A,’ and so on, as 
in the example below, his object being to promote 
facility in reading by reducing the number of 
sharps in the key-signatures. 

In Ashworth’s book the tune to ‘ Christians, 
awake,’ appears in the following ‘ peculiar’ 
—" form, of which we give the melody 
only :— 


PECULIAR MEASURE. MORTRAM. op 50TH. PSALM Tene. 
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The ‘D’ at the end is an indication that the 
tune is to be pitched in that key. 

No composer’s name is given, and the name 
‘Mortram’ may be a misprint for Mottram, a 
place near Stalybridge. The date 1760 has 
been assigned to Ashworth’s book, and as the 
copy in the late Sir John Stainer’s library 
contains the written date ‘1763,’ there is good 
ground for accepting this as the period of pub- 
lication. The tune—notice the simplicity of its 
stepwise melody—is exceedingly popular in the 
north of England. It is often sung in Lancashire 
and Yorkshire as a prelude to performances of 
the‘ Messiah’ at Christmas. In this connection 
Dr. Coward, of Sheffield, in response to a 
request for information, writes us under date 
of November 14 :— 


Both at Huddersfield and Sheffield we always sing 
‘Christians, awake’ before the ‘ Messiah,’ if the 
oratorio is performed within a few days of Christmas 
Day, and the singing of the hymn is such a heart- 
warming thing that not a few go to the performance 
just for the joy of it. Somehow after a good sing 
of ‘Christians, awake’ one feels ‘ Christmassy.’ 
In most cases printed slips containing two verses of 
the hymn are distributed amongst the audience, 
unless the words are printed on the programme. Of 
course the organist and orchestra play for all they 
are worth. 
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2. ‘ONCE IN ROYAL DAVID’S CITY.’ 

A century separates the two hymns forming 
the subject of this article. In the year 1848, 
Mr. Masters, of New Bond Street, issued a little 
book, something less than 6 x 4 inches in size, 
bearing the following title :— 

HYMNS FOR LITTLE CHILDREN. 


ed 
By the author of ‘‘ The Lord of the Forest,’’ ‘‘ Verses 
for Holy Seasons,”’ and ‘‘ The Baron’s little daughter.’’ 
‘Out of the mouth of babes and sucklings Thou hast | 
perfected praise.’’—St. Matt. xxi. 16. 


The little book appeared anonymously, except | 


that the dedication, ‘To my little godsons,’ is 
signed ‘C. F. H.’ But ladies—and the versifier 
was of the gentler sex—have been known tochange 
the final initial of their names, and thus it was that 
Cecil Frances Humphreys (born in 1823) became 
in 1850 the wife of the Rev. William Alexander, 
now the Archbishop of Armagh. Not the least 
interesting thing about this little book—which, 
by-the-way, includes the hymn ‘ There is a green 
hill far away ’—is a prefatory note which reads 
thus :— 
NOTICE. 

The title of this little book shows it to be of a kind 
which stands in as small need as any of preface or 
explanation, Children, and those interested in chil- 
dren, will feel at once whether it suits them or not. 
These few lines however are prefixed, because the 
writer of the Hymns wished for some kind of clerical 
imprimatur, and the Clergyman to whom she applied, 
thinks and hopes that they will not only be found 
useful in the way which she earnestly desires, but 
will also win a high place for themselves in the 
estimation of all who know how to value true poetry 
and primitive devotion. 

It seems right to add, that the profits of the publi- 
cation, if any, will be applied to the support of a 
school for deaf and dumb children, maintained alto- 
gether by voluntary offerings, in a small town in the 
North of Ireland. 

Hursley, March 28, 1848. j. B 
The ‘J. K.’ who wrote the above ‘ Notice’ is 

none other than John Keble! The Archbishop 
of Armagh, in response to a request as to the 
whereabouts of the ‘small town in the North 
of Ireland’ above referred to, writes: ‘The 
name and place of the school to which you refer 


Allegro moderato. 


4 oeentens = 


was School for Deaf Mutes, Strabane. It has 
for many years ceased to exist as a separate 
entity. The hymn ‘Once in royal David’s 
city’ is founded on the words in the Apostles’ 
Creed, ‘Who was conceived by the Holy 
Ghost, born of the Virgin Mary,’ and the next 
sentence forms the heading to ‘ There is a green 
hill far away.’ Both these devotional lyrics 
have so far escaped the tinkering hands of 


ecclesiastical ‘improvers.’ Long may they 
remain unscathed ! 
Gounod, in composing Mrs. Alexander’s 


‘ There is a green hill,’ said ‘The words seem to 
set themselves to music.’ When this song first 
appeared the author of the words was given as 
Longfellow! Tennyson bore strong testimony 
to the gifts of this poetess when he declared 
that he would be proud to be the author of her 
‘Legend of Stumpies Brae.’ In a letter to the 
present writer—dated ‘April 25, 1892,’ three 
years before her death—Mrs. Alexander said: 
‘I am very sorry that I am unable to give you 
any information on the subject of your letter. 1 
am not at all musical, and was not even aware 
that the music to my hymn “Once in royal 
David’s”” was composed by Dr. Gauntlett.’ 
How curiously this reads in connection with 
Gounod’s remark referred to above ! 

The music. It is not every composer who 
can write childlike music. But in the present 
instance the late Dr. Henry John Gauntlett 
(1805-1876) gave proof that he possessed that 
rare gift. The familiar music to Mrs. 
Alexander’s words made its first appearance 
in the year 1858 in a collection of tunes 
published by Mr. Masters, bearing the following 
title :— 

HyYMNs FOR LITTLE CHILDREN. 

‘« The Baron’s little daughter,’’ &c. 

Set to music with pianoforte accompaniment by 
H. J. GauntLett, M.D. 


As probably very few organists or those 
connected with Sunday Schools, &c., have any 
knowledge of the oviginal form of the tune, we 
have pleasure in giving it as subjoined :— 





By the author of 
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Oncein royal David's city, 


Stooda low-ly cattle 
Where a mother laid her Baby, 
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Mary was that mother mild, Jesus Curist her little 
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The hymn and tune obtained wide popularity 
when they appeared in the Appendix to ‘Hymns. 
Ancient and Modern,’ issued in 1868. The tune 
is there called ‘Irby,’ probably after one of the 
villages in Lincolnshire so named. For this 
collection Gauntlett harmonized the strain for 
four voices; but the process has destroyed the 
Sweet simplicity of the original by the intro- 
duction of the bustling lower-voice notes of the 





last two lines, the said quavers encumbering a 
melody that should be sung lightly. In 
ordinary church services the tune is very 
effective if pitched in F and sung by all the 
voices in unison. An _ intelligent choirmaster 
will call attention to the narrative character of 
the hymn, and the importance of a distinct 
enunciation of the words which tell the old, old 
story to the children so beautifully. 
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SAMUEL WESLEY 
1766—1837. 





(Concluded from page 528.) 
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FACSIMILE OF A CHARACTERISTIC ALBUM LEAF. 


_ Wesley appears to have been first fired with |can discover, the first to give organ recitals as 
his Bach enthusiasm by George Frederick Pinto we now understand the term in England. The 
(1787—1806), who, though cut off in the flower|Surrey Chapel organ is said to have been the 
of his youth, was, according to Wesley, ‘one of| first—certainly one of the earliest organs in 
the greatest musical geniuses that Europe ever | England—to have independent pedal pipes. 
produced.’ Pinto introduced Wesley to ‘the 48,’| Wesley has left an interesting autobiographical 
and Charles Frederic Horn (1762—1830), a|reference to these recitals which may be 
former organist of St. George’s Chapel, | quoted :— 

Windsor, was a similar medium in regard to! 

the organ trios of Bach, which at that time Jacob planned with me selections from the works of 

oni nein Micked an hi |Bach and Handel as a matter of a grand morning 
I orn pu ed o S| performance at Surrey Chapel, with the consent and 

own account twelve of Bach’s clavier fugues approbation of the late Rev. Rowland Hill [Minister of 

arranged as string quartets, and Wesley and _ the Chapel]. 

Horn issued in 1809-10 the organ trios, but | Among the organ pieces were inserted two of Bach's 


in the form of an adaptation ‘ for Three Hands beautiful and brilliant Sonatas with a violin accompani- 
ment. I had been a fine performer on that instrument 


r ed my ? . 
a tele the Piano Forte. A reprint of the many years before, but had long disused it. However, 
Preface to No. 1, which is full of interest, may on the present occasion I resolved on resuming it, and 
be found in THe Musicat Times of October, 1896, accordingly set to practise these pieces so as to be com- 
in a series of articles on ‘ Bach’s Music in Pletely qualified for a public performance of them. 
England.’ Mr. Jacobs caused a list of every article [/.e., a pro- 


A large’ : : gramme] to be printed and circulated in every quarter 
ger public came under the influence of where the tickets of admission were deposited ; and as the 


this I sach crusade in the organ recitals given by | performance was entirely gratuitous, the invitations were 
Benjamin Jacob at Surrey Chapel, Blackfriars | readily enough accepted. 


Road, the scene of the ministrations of the| The chapel was very numerously attended, and the 


celebrated Rev. Rowland Hill, in the first decade | performance occupied to the best of my recollection 
from three to four hours. The whole was executed with 


of the last owe Benjamin Jacob (of whom | accuracy and precision, and the hearers professed them- 
we give a itherto unpublished portrait) was a selves universally gratified and satisfied with every portion 
very distinguished organist and, so far as we of it. 
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And was it not to Benjamin Jacob (or Jacobs, as 
his name is often spelt) that Wesley wrote those 
extraordinary Bach letters, published by the 
late Miss Eliza Wesley? In these letters 
Wesley refers to his idol as ‘ Saint Sebastian’: 
and he says: ‘Huzza!—old Wig [Bach] for 
ever; and confusion of Face to Pig Tails and 
Mountebanks ’—the ‘ Pig Tails and Mounte- 
banks’ being the Handelian doctors of music 
and others who had not the enthusiasm of 
Wesley as an out-and-out Bachist. 

Two more extracts from the Wesley-Jacob 
letters must suffice :— 


The ‘ Saints in Glory’ Fugue, by which I mean that in 
E major, four sharps. 

Remember our Cause. ‘ Good will towards Men is at 
the Bottom of it; and when Sebastian flourishes here 
there will be at least more musical ‘ Peace on Earth.’ 


In addition to Wesley, Horn and _ Jacob, 
Vincent Novello ultimately joined ‘ the Sebastian 
Squad,’ as Wesley designated this coterie of 
Bach worshippers. It is probable, however, that 
none of the quartet was quite so red hot in the 
causeas ‘OldSam.’ An amusing instance thereof 
is thus recorded. One evening, after a certain 
supper party at which Wesley had met some 
congenial spirits, a hackney coach was summoned 
in the small hours of the morning to convey 
Samuel, the Bachist, home. But before he 
could be prevailed upon to enter the vehicle, 
he insisted upon going up to the driver, whom he 
thus addressed in the more or less broken tones 
of exuberant conviviality: ‘Coachman, do you 
know John Sebastian Bach?’ ‘No, sir, I don’t,’ 
was the reply of the Jehu, ‘but getin; it'll be all 
right.’ 

Wesley proposed the publication of an 
English translation of Forkel’s ‘ Life of Bach,’ 
which, though announced in December, 1808, 
was not issued till 1820. But of more import- 
ance to the furtherance of the Bach cause in 
England was the publication, by Wesley and 
Horn at their expense and risk, of the Forty- 
eight Preludes and Fugues. The work made its 
appearance in four books, between September, 
ih and July, 1813, bearing the following 
title :— 


S. Westey and C. F. Horn’s | new| and correct 
edition of the | Preludes and Fugues | of | JoHn 
SEBASTIAN Bacu. 

Book ist. | Price to Subscribers 9s. To Non- 
Subscribers 12s. | Entd- at Sta. Hall. | London, Printed 
for the Editors, by Rt. Birchall, No. 133, New Bond 
Street. 


Although the name of Horn appears on the 
title-page, Wesley seems to have been the 
actual editor of this the first English edition 
of the ‘ 48,’ as each copy bore his signature. In 
Its complete form the work cost no less than 
thirty-six shillings! The original subscribers 
numbered 152, though some of them entered 
their names for more than one copy. The 
Preface, most probably by Wesley, is of special 
Interest. Its opening words may be quoted. 


YUM 





INTRODUCTION. 

It seems to be with some stupendous Works of Art, as 
with those of Nature: the surprize and Admiration they 
excite, render Praise not only superfluous, but also show 
it inadequate to the Subject producing them. 

Among such Instances we conceive the following Pieces 
of Harmony to be meritoriously enumerated. 

The 48 Preludes and Fugues, the first 12 of which are 
here presented to the Musical World (in a more correct 
manner than they have ever yet appeared, even in the 
Country where they were constructed) have always been 
regarded by the most scientific Musicians (the Germans) 
as matchless Productions. 

These introductory Remarks are not designed as a 
panegyric upon Compositions which have perpetually 
delighted the candid Lover of Truth, Science, Taste, and 
Expression, and even extorted the Approbation of those 
whose Prejudices had formerly superseded their better 
Judgement. 


The use of these signs 
AVAANAVVV] YY @ 


to indicate the subject and its treatment— 
inversion, diminution, augmentation, &c.—were 





BENJAMIN JACOB, 1778-1829, 
ORGANIST OF SURREY CHAPEL FROM 1794 TO 1825. 


(From an oil painting in the possession of his grand-daughter, 
Mrs. Fry, of Chichester.) 


doubtless invented for this, the fourth issue of 
Bach’s immortal work. 

The proposal of Wesley to publish by 
subscription the Credo from the great B minor 
Mass proved abortive, but his enthusiasm in the 
Bach crusade waxed stronger than ever. At his 
‘Musical Morning Party’—in other words, 
a morning concert—on June 3, 1809, Wesley 
introduced Bach’s church cantata, ‘ Jesu, price- 
less Treasure,’ to an English audience. A year 
later—May 19, 1810—the programme of his 
concert was largely made up of Bach, one 
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notable addition being, however, V\’2sley’s own 
fine motet ‘In exitu Israel,’ for a double choir, 
‘composed for this occasion.’ For other refer- 
ences to these earliest performances of Bach’s 
music in this country, in which Wesley had the 
active co-operation of Vincent Novello, the 
reader is referred to the articles above 
mentioned. If only for his ceaseless activity 
as the great pioneer of Bach in England, the 
name of Samuel Wesley deserves to be held 
in honoured remembrance. 

In 1811 Wesley conducted the Birmingham 
Musical Festival. On that occasion the profits 
realized the sum of £3,629, and a Beethoven 
symphony was performed, ‘ probably the first 
instance of any work by this master in Bir- 
mingham.’ A ball took place after each evening 
performance, and ‘parties of Dragoons paraded 
the streets in order to keep the thoroughfares 
clear.’ , 

In addition to his teaching engagements, 
concert-giving, and appearances as a_ public 
performer, Wesley was a very successful lecturer 
on Music, at the Royal Institution and elsewhere. 
The earliest known date of these discourses is 
1811. This was one year after the birth of his 
dearly-beloved son ‘Sammy,’ subsequently 
known to the world as Samuel Sebastian Wesley 
—his second name, of course, being after his 
father’s great idol, John Sebastian Bach. ‘Little 
boy blue’ and ‘Sammy sixpence’ were two of 
the terms of endearment bestowed by his father 
upon the future composer of ‘ The Wilderness.’* 

For seven years—1816 to 1823—Wesley 
suffered a relapse of his old malady, which 
prevented him from following his professional 
avocations. In 1824 he became organist of 
Camden Chapel, now the Parish Church 
(St. Stephen’s), Camden Town. This was the 
only organ appointment held by him, though he 
was an unsuccessful candidate for the organist- 
ship of the Foundling Hospital Chapel in 1798 
and St. George’s Church, Hanover Square, in 
1824. At the Foundling, John Immyns, an 
amateur, was elected through the influence of 
Joah Bates; this appointment caused Wesley 
to compose his humorous song (published 
anonymously) ‘The Organ laid open, or the 
True Stop discovered.’ 

His last appearance in public was probably 
at a concert of the Sacred Harmonic Society, 
Exeter Hall, August 7, 1834. On that occasion 
he accompanied the anthem ‘All go unto one 
place,’ which he had composed on the death of 
his brother Charles. The closing scene, outside 
his home circle, of his strenuous life was an 
exceedingly interesting one. On September 12, 
1837, he was present at Christ Church, Newgate 
Street, when he heard Mendelssohn play upon 
the organ. The old English organist ‘expressed 
his delight in terms of unmeasured approbation’ 
at the Bach and extemporaneous performances 
of the young German musician. At the express 


* A Biographical Sketch of Dr. S. S. Wesl .: appeared i os : 
Musica Times of May and June, 1900. OF pees See 





desire of Mendelssohn, who wished that he 
could thereafter say he had heard Samuel 
Wesley play, the veteran took his seat at the 
keyboard, ‘and,’ to quote the words of one who 
was present, ‘extemporized with a purity and 
originality of thought for which he has rendered 
his name ever illustrious.’ An incident of that 
occasion was related to the present writer by 
the late Miss Eliza Wesley, the daughter of 
old Sam and his devoted companion in 
his old age. Upon hearing her old father 
play, Miss Wesley was so much moved 
that she felt obliged to leave the church, 
When Mendelssohn came down from the organ 
loft he said to her friend, Miss Emett, ‘ Where is 
Miss Wesley ?’ ‘She was so overcome,’ was the 
reply, ‘ that she had to go outside.’ Mendelssohn, 
excellent English scholar though he was, 
seemed puzzled at this use of the word 
‘overcome,’ but upon having it explained to him 
he at once entered into Miss Wesley’s feelings. 
This meeting of the two great disciples of Bach 
—Wesley at the age of seventy-one, and 
Mendelssohn aged twenty-eight—was in the 
nature of a Nunc Dimittis to the senior of the two 
musicians. Wesley never left the house after 
that day. A month later—on October 11, 1837 
—he died at his residence in Islington. His 
remains are interred in the same grave as that 
of his father, the great hymn-writer, in the 
churchyard of old Marylebone Church, where 
a monument is erected to their memories. The 
music at the funeral was under the direction of 
the late James Turle, organist of Westminster 
Abbey, and among the Abbey choristers who 
sang on that occasion was Master Walter 
Macfarren, now senior professor at the Royal 
Academy of Music. The Times report of the 
funeral stated that there was a mistake on the 
coffin plate in regard to the date of Wesley's 
death, but the nature of the error is not stated. 
As an organist Samuel Wesley was one of the 
greatest players of his day. De Quincy called 
him ‘the great fowdvoyant performer on the 
organ.’ He was in great request at the opening 
of new organs. Here is a copy of a curious 
handbill announcing one of these events :— 


SEVENOAKS. 

October 17, 1788.—This is to give notice, that the 
magnificent Organ left to the parish of Sevenoaks by 
James Wright, Esq., late of Greenwich, will be opened 
in a grave and patriotic manner by the celebrated 
Mr. WESLEY, on Sunday, the 28th of October. 

At the same time a Collection will be made for the 
relief of the widows and children of those brave seamen 
that fell, and also those wounded in the late glorious 
victory of Admiral Nelson over the French fleet on the 
ist of August. 


In regard to the executive side of Wesley's 
musicianship, we cannot do better than quote 
from a series of articles on ‘Cathedral Music 
and Composers’ which appeared in THE 
Musicap Times during the year 1851, and written 
from personal knowledge of Wesley by the late 
Edward Holmes. 
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In the flower of his age there is no doubt that Wesley 
would have done himself honour in improvising on the 
same pianoforte with Mozart or Beethoven ; and yet with 
powers which no musician of his time approached, with 
scholarly acquirements, a witty turn in conversation, and 
a mind enriched by reading, which rendered him the 
ornament of every company in which he appeared, he 
was accessible and encouraging in society. Wesley had 
the repose of character which distinguishes men of 
conscious power and unquestioned position. He never 
shewed any airs of superiority; his native disposition 
was simple and social; and to be on a good footing in 
any house in which he was a visitor and a friend, was a 
sufficient introduction to him. If you had sympathy 
with music, and took means to win his regard, he would 
soon play to you, and with you, and converse most 
delightfully about his art, placing himself on the easy 
level of perfect sociality and companionship. 

It was impossible for any young musician to pass an 
hour with him without improvement. If he played a 
prelude of his favorite Bach, you learned to distinguish and 
appreciate the best passages from his fine emphasis and 
accent. Toseehim playing merely, was delightful, he was 
so immersed in the pleasure of the thing. A movement of 
his head, a glance of his eye, conveyed commentaries on 
the music of deep meaning to the initiated; and in his 
favorite sequences of harmony, he rolled from side to side 
almost unable to contain the transports of his pleasure. I 
see before me still this great artist, whose personal des- 
cription would do almost for that of Mozart—an intellec- 
tual head and prominent eye, the figure slight and rather 
under the middle size, with small hands and feet, charac- 
terised the appearance of both. Wesley played with his 
fingers much bent in the old manner—he had a great 
execution, but his enthusiasm transported him over all 
mechanical and manual difficulties. In the heat of inven- 
tion he did the boldest things, and always with success. 

My opportunities of hearing Wesley on the organ 
were not frequent, but one musical holiday, to which 
Mr. Novello introduced me, is still fresh in my memory. 
Our day of music was to begin at noon, in the German 
church at the Savoy, where there is an old-fashioned 
beautiful organ by Snetzler. Of all the London organs 
this was one of the most favorite instruments of Wesley ; 
and he seems to have looked forward to this day in 
high good humour, for in his invitation to his friend 
Novello, he begged him not to ‘‘ stuff his pockets foo full 
of the works of Rossini.’’ After music in the morning, 
the two genial organists did not intend, for that day, to 
descend again to the commonplaces of life, but were 
to repair to Hampstead, to the house of a friend, to 
dine and have more music. The party in the church was 
only four, and the music, which consisted entirely of 
Bach’s fugues, was played in the easy and effective form 
of duets. Wesley kept almost entirely his seat at the 
Bass, and played with every one in turn, giving to each, 
as he came, the choice of his own fugue. When all was 
over, Wesley had to play extempore--and he treated the 
organ in a manner, which, to a young man who had 
never heard any of Bach’s trios, appeared extraordinarily 
new and difficult. He began with a soft air, and then 
with his right-hand on the swell, his left on the diapasons 
of the great organ, and his feet sliding over the pedals, 
he made it the subject of a trio, of which the parts for the 
two hands continually crossing or involved together, 
produced a very beautiful effect. A more difficult mode 
of improvisation cannot be imagined ; it discovered the 
most profound head and the most refined taste. 





Samuel Wesley was a prolific composer. His 
choral works include the oratorios of ‘ Ruth’ and 
the ‘Death of Abel’ (Part I.), a Mass, a Confi- 
tebor, a Harvest Cantata, Odes, Motets—In 
exitu Israel, Dixit Dominus, Exultate Deo— 
and other Latin church music, a Morning and 
Evening Service in F (‘dedicated to all choirs’), 
in addition to many glees, vocal duets, songs, &c. 
The instrumental compositions consist of sym- 
phonies (7), overtures (2), violin concertos (10), 
a violin sonata, organ concertos (2), a quintet, 
string quartets (2), trios (2), a trio for three 
pianofortes, a large number of pianoforte pieces, 
and much organ music. The majority of these 
compositions remain in manuscript. 





OF 


A HITHERTO UNPUBLISHED PORTRAIT 
SAMUEL WESLEY. 


(From a pencil drawing in the British Museum.) 


Versatility characterised the extraordinary 
mental equipment of the elder Wesley. A good 
classical scholar from his youth, he had an 
extensive knowledge of general literature. A 
brilliant conversationalist, his wit was always 
keen and his sarcasm sharp-pointed; thus, in 
intellect and attainment, Wesley had every claim 
to be ranked among the most remarkable men 
of his day. Nature had endowed him with an 
abnormally mercurial temperament which touched 
the opposite extremes of mad fun and excessive 
depression. Next to his wonderful musicianship 
must be placed his epistolary powers. He lived 
at a time when letter-writing was an art and when 
a leisurely mode of life offered facilities for its 
cultivation. Many of the letters to his attached 
friend, Vincent Novello, and others, not only 
give abundant proof of Wesley’s cleverness and 
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the manner of the man, but their unconventional 
phraseology no less than their grotesque 
humour invest these effusions with a quaintness 
which is irresistibly funny. Here, for instance, 
are examples of beginnings and endings : ‘ Doctor 
know-well-o,’ ‘your umble sarvant to cumhand,’ 
‘Wednesday, Jule-High the thurd.” Two 
letters, written in his forty-seventh year, may 
be given as specimens of his merry moods :— 
S.\W. feels the UTmost satisfaction in 
REturning his Acknowledgments for the 
MInute mention of the Circumstances 
attending his Tune, in which there is not 
discoverable any Trait of the FAstidious 
Disposition of most musical Criticks, which 
is as clear as SOL at Noon Day: the 
Author however fears that the Partiality of 
Friendship may have operated to pronounce 
too favourable an Opinion of a Composition 
which many may perhaps consider only 
LA-la after all. 
24th of June [1812]. 
On the reverse Wesley has written :— 


To Mr. Novello, who hath not as yet 
received the same. 


The next, also dated ‘1812,’ 1s in ‘old Sam’s’ 
most characteristic vein :— 

Dear N.—The necessity of shaving, 
dressing, and some of the other ‘Blessings 
of this Life,’ prevent my coming to South 
Street’ this evs-, as I otherwise should, but 
I shall certainly be with you on Wednesday 
morning, Deo Volente. 

You remember the Parish Clerk’s Psalm 
of his own composing, upon the arrival of 
King William, after James’s shabby run- 
away trick. 

Britons rejoice! I say rejoice ! 

king William is come : 
Therefore sing we, with Heart and Voice 
The Hymn that’s called TE DUM. 
S.W. 
The following letter, from the collection of 
Mr. W. T. Freemantle, of Rotherham, is 
interesting in its references to Handel and 
Charles \Vesley :— 
Euston Street, 


24 March 2 Tuesday 
SIR 
In reply to your Note I have to inform you that 
the three Hymns which I transcribed in the Fitzwilliam 
Library are unquestionably autographical: I am well 
acquainted with the Hand Writing, having seen 
Abundance of it; and it exactly corresponds with all the 
other Specimens of Handel’s Penmanship which cannot 
easily be mistaken.—Moreover I know the whole History 
of these Tunes, & the Circumstances of Handel composing 
them at the Request of a particular Friend of my Father, 
who wrote the Hymns as the Title Page announces. 
Liam‘ Sir, 
obedt!y yours 
S. WESLEY 

PS. Handel has written only the Melody, with a 

figured Base, which I have ramified for a choir. 


* The Portuguese Chapel, South Street, Grosvenor Square, of 
which Vincent Novello was organist. 


An immense quantity of Wesleyana—letters, 
compositions, reminiscences and autobiography, 
and miscellaneous documents of various kinds— 
are preserved in the Department of Manuscripts 
at the British Museum. Much of this interest. 
ing and valuable material relating to one of 
England’s great musicians, and throwing various 
side-lights upon his many-sided personality, was 
bequeathed to the nation by Samuel Wesley's 
devoted daughter, the late Miss Eliza Wesley. 


FF. G. E. 





Occasional Wotes. 


MANY HAPPY RETURNS OF THE DAY TO— 


Sir Frederick Bridge, M.V.O. - - December 5. 
Charles W. Pearce - - - i ry 
John E. West - - - - a ue 
Pietro Mascagni - - - - S 7 
Algernon Ashton - - - - i 9. 
Wilhelm Kuhe~ - : - - ‘i 10. 
Charles L. Graves - - - vs 15. 
Henry R. Gadsby - - - a 15. 
Moritz Rosenthal - : . - ‘ 18, 
Stephen S. Stratton - - - Pe 19. 
Charles Fry - - - - - a 20, 
Alan Gray - - - - nr 23, 
William H. Hadow . - - * 27. 
Charles Manners - : - . 28. 
Henry Hiles - : - 7 " 31. 
The following, from the Musical World of 


December 26, 1868, may serve as a ‘note in season’ :— 


ODD THOUGHTS. 

The first announcement of a new oratorio cannot fail 
to have abiding interest. We, therefore, present our 
readers with a miniature copy of a handbill lately 
circulated in Leeds :— 


TOWN HALL, LEEDS. 





WEDNESDAY, DECEMBER 23RD, 1868. 


HALLE’S MESSIAH. 








MpMe. LEMMENS SHERRINGTON, MpME. PAaTEY-WHYTOCK, 
Mr. Stms REEvEs, Mr. SANTLEY, 
Band and Chorus of 264 performers. 
Mr. BROUGHTON. 
Mr. CHARLES HALLE. 


Organist 
Conductor 





[Then follows information in regard to prices of admission, 
trains, &c.]| 


8, Park Row, Leeds. ALFRED WILLIAMSON, Hon. Sec. 


In commenting upon the above announcement, 
‘J. W. D.,’ the editor of the Musical World, said :— 

Need we say how anxiously the criticism of our local 
correspondent, Mr. Gooch, isawaited? Bya coincidence 
due to the season, Handel’s Messiah was performed the 





same evening at two different places in Manchester. 
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Sir George Martin has been made by the King a 
Member of the Royal Victorian Order. It would be 
difficult to define the range limit of congratulations to 
the worthy organist of St. Paul’s Cathedral which this 
well-deserved honour has called forth, and in which 
Tue MusicaL Times very heartily joins. 





The subjoined tone-picture is No. 4 of a series of 


pen-and-ink sketches which were printed, possibly | 


privately, by C. F. Dorfling, at Leipzig, in 1842, 
under the title ‘ Nouveauté Musicale.’ 
kindly lent to us by the Honourable Mrs. Herbert, of 
Llanover, was presented to her mother, wife of Sir 
Benjamin Hall (afterwards created Baron Llanover 
of Llanover), by Friedrich Carl Meyer, librarian to the 
Prince Consort. The name of the artist who drew 
these exceedingly clever sketches is unknown, but in 
an explanatory note we are told that he wished by 
means of figures to express the life inherent in notes, 
and that he tried ‘in these operettas faithfully to 
observe the double unity of dramatic action and of 


The booklet, | 


melody.’ The following description is given of the 

Barcarole :— 
Fishermen are bidding farewell to their wives and 
sisters; one woman entrusts her child to her hus- 
band. The weather is fine ; the boats glide smoothly 
under lofty arches (signs for tying notes). But the 
weather changes: the sky becomes covered with 
clouds; the sea becomes stormy ; the boats rise and 
fall with the waves; one breaks over the ship, and 
two men fall into the water. The fishermen in 
despair raise their hands to heaven. The tempest 
increases in fury; a boat founders; six fishermen 
are engulphed ; one inanimate body is seen floating. 
Sea-gulls (rests) skim over the surface of the water. 
Some of the boats, with the lighthouse as a guide, 
hasten to return to the port. The mother in tears, 
waiting on the shore, receives back her child into 
her arms. 

Thus, we may add, all ends happily as well as 

Barcarolly ! 


D 
Po FCA TOU. 


LP arcarote 





Sir Alexander Mackenzie conducted the first part 
of the programme of an interesting concert given 
by the Bermondsey Settlement Choral and Orches- 
tral Union, in Bermondsey Town Hall on the evening 
of the 13th ult., when his Coronation March, various 
songs and part-songs, and ‘The Cricket on the 
Hearth’ overture (much applauded) were performed 
in the hearing of a crowded audience. The 
remainder of the evening’s music consisted of Parts 
2 and 3 of Mr. Coleridge-Taylor’s ‘Hiawatha’ 
Trilogy (conducted by Mr. Borland). The full 
orchestra (50 performers) and choir (go voices) gave 
proof of their executive zeal and enthusiasm in the 
art, and the preparation of the music must have 
aftorded them untold pleasure in their leisure hours. 
As we have on previous occasions remarked, the 
spread of a love of music among the people, and 
the philanthropic and artistic possibilities resulting 
therefrom, are of the highest importance in the life 
of the community; and we gladly call attention to 
the work so successfully carried on at Bermondsey 
both for its own sake and as an example to be 
followed far and wide. 


The splendid philanthropic work done in the 
various ‘ Settlements’ in London and elsewhere calls 
for high commendation and encouragement. As a 
case in point, in which music occupies a prominent 
place, we may refer to the Bermondsey Settle- 
ment. The prospectus of the Music Section, now 
in its twelfth season, and under the able direc- 
tion of Mr. John E. Borland, is a record of 
remarkable activity. An elementary sight-singing 
class, glee- and part-song society (fee one shilling 
each, per term), string band (fee one shilling and 
sixpence per term), instrumental classes, solo 
singing, public lectures, &c., enter into the curriculum 
of this busy centre of light and leading. In addition 
to the foregoing there is a flourishing choral and 
orchestral union, the choral section of which assists 


‘at church oratorio services in the neighbourhood. 


The long list of important works performed under 
Mr. Borland’s direction bears testimony to the enter- 
prise and industry of these musical Bermondseyites. 
Sir Frederick Bridge, Sir Charles Stanford, and 
Mr. Coleridge-Taylor have found their way to the 
concerts in the capacity of composer-conductors. 








804 


THE MUSICAL TIMES.—Decemser 1, 1902. 





The announcement that the season just concluded 
is the last of the Richter Concerts—since 1887 
under Mr. Vert’s management—has been received 
with genuine regret. As one of the foremost musical 
institutions in the way of London music-makings the 
concerts have existed for twenty-three years, though 
not all the time under their familiar name. It was in 
the year 1877, when Wagner visited these shores for 
the last time to conduct the concerts given under his 
name at the Albert Hall, that Hans Richter appeared 
for the first time before an English audience. As a 
matter of fact, Richter did the lion’s share of the work 
in conducting those concerts, while Wagner, to a 
great extent, looked on. 


We have before us the programme-book of the 
first concert in London for which Dr. Richter was 
entirely responsible. It took place in the familiar 
locale, St. James’s Hall, on May 5, 1879, and was the 
first of four ‘Orchestral Festival Concerts,’ of which 
the third was devoted to chamber music, and the 
remaining three to orchestral and vocal selections. 
The orchestra, with Herr Hermann Franke as 
leader, consisted of 110 performers, and the pro- 
gramme was as follows :— 


Part I. 


Kaisermarsch ... . Wagner 
Scene, ‘ Blick’ ich umher’ (Tannhduser) . Wagner 
Herr GeorG HENSCHEL. 

Introduction to Act III. (Die Meistersinger) ... . Wagner 
Duet, ‘ Wie aus der Ferne’ (Der Fliegende Holliinder) . Wagner 
Frau Scuucu-Proska and Herr GEorG HENSCHEL. 

Aria ae ... (Die Entfiihrung aus dem Serail) ... Mozart 
Frau SCHUCH-PROSKA. 

Overture ...(Manfred)... Schumann 


Part II. 


Symphony, No. 7, in A major (Op. 92) ... Beethoven 





‘A typical Richter programme’ will be the natural 
comment on the above selection. True, but the 
programmes in the earlier period of the concerts 
were more eclectic than they have been of recent 
years. The name of Mendelssohn in the scheme of 
the concert on the 3rd ult. almost gave a shock to 
the ‘superior’ person, but in the old days of 
‘the Richters’ we find the Italian and Scotch 
symphonies, the ‘ Midsummer Night’s Dream’ 
music, the ‘Hebrides’ and ‘ Ruy Blas’ overtures, 
and even that to ‘Athalie’! Someone recently raised 
the question whether a Haydn symphony had ever 
been played in London under Richter. To this we 
can answer ‘ yes,’ and to save the reader the trouble 
of making reference to THE Musica Times of June, 
1885, we herewith reprint a record of that rather 
rare event :— 


At the second Concert Herr Richter actually 
presented a Symphony of Haydn to his patrons—as, 
it may be, a cold douche in the midst of a prolonged 
hot bath. The old master’s delightful art could 
scarcely have proved acceptable to those who love 
the ‘maddening excitement’ of modern music. 
If it were acceptable, then we cannot sufficiently 
admire the wide taste that takes in such far-sundered 
extremes. 


Old ‘Papa’ Haydn must not be neglected. Amid 
so much modern music that is tuneless and formless, 
his genial strains are as ‘streams in the desert.’ 





The annual Livery banquet of the Worshipful 
Company of Musicians, which took place on October 
28, was an unusually brilliant function. The Master, 
Mr. C. D. Hoblyn, presided, and among the dis. 
tinguished guests were the Lord Mayor and Sir 
Alexander Mackenzie. The music, which forms an 
important feature at these gatherings, was this year 
supplied by the students of the Royal Academy of 
Music, and the most distinguished student of that 
Institution, Mr. Adam von Ahn Carse, received at the 
hands of the Master the silver medal of the Company, 
The speech of the evening came from the lips 
of Sir Frederick Bridge, one of the most amusing 
of after-dinner speakers. In the course of his 
remarks, Sir Frederick referred to a. little 
difficulty which had come before the Court during 
the year in transferring a member of their Company 
to the Ironmongers’ Company. But the obstacles 
had been overcome; and he ventured to think that 
it was easier for a musician to become an ironmonger 
than it would be to turn an ironmonger into a 
musician! The Principal of the Royal Academy of 
Music, in presenting the medallist to the Master, 
referred to Mr. Adam von Ahn Carse’s varied attain. 
ments in music, and said if he (Sir Alexander) had 
only known that Sir F. Bridge intended to makea 
reference to ironmongers, he would have asked his 
young friend to favour the assembled company witha 
solo on the kettle-drums. In thus letting off the steam 
of his pawky humour, Sir Alexander Mackenzie ran 
the [risk of causing his audience to boil over with 
indignation ; but so subtle was the joke that they did 
not appear even to simmer! 


At a recent meeting of the Deutsche Musik-Verein, 
Herr Richard Strauss in the chair, it was decided to 
issue, under the auspices of the Society, a critical 
edition of the works of Franz Liszt, edited by Herr 
August Goellerich. 





The name of Dr. F. H. Cowen, as conductor, was 
inadvertently omitted from the notice of the Cardifi 
Musical Festival in our last issue. In expressing 
regret at this oversight it is hardly necessary to refer 
to Dr. Cowen’s conducting achievements: are they 
not known and read of all men? 


Among the oddities to hand during the past month 

are the following :— 
The Irish songs from ‘ Die Meistersinger.’ 

The compositor who set this may have been on 
‘trial.’ The next can also be traced to where 
type is not unknown :— 

Messrs. Novello have published the ‘Hymn Tuner’ 

by the Rev. J. B. Dykes. 


The last is from an inquiry addressed to a firm of 
music-publishers :— 


Please quote me per doz. for small plasters 
(Westminster) suitable for choir boys. 


Perhaps a quotation for Psalterys may touch the spot! 


There was a Professor nam’d Prout, 

You have heard of his fame no doubt; 

He found much to admire in Handel’s ‘ Messiah, 
And set it all right, did old Prout. 
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Church and Organ Music. 


BACH'S CHRISTMAS ORATORIO. 


The great St. Matthew Passion and the mighty 
B minor Mass have overshadowed the Christmas 
Oratorio of the greatest of Cantors. It was composed 
five years after the first-named work and when Bach 
was aged fifty. The oratorio preceded Handel’s 
‘Messiah’ by seven years, its date being 1734, and 
the autograph of the entire work is entitled by its 
author: ‘Oratorium Tempore Nativitatis Christi,’ with 
the addition of the initials ‘S. D. G.’ ( Soli Deo Gloria), 
inscribed at the end of its six parts or sections. 
These sections stamp the work with a peculiar 
individuality and make it unlike any other oratorio, 
in that the entire composition was not intended to be 
sung at one performance. The first portion is 
assigned to Christmas Day; the second and third 
portions to the two following days; the fourth to the 
Feast of the Circumcision of Christ, New Year’s 
Day; the fifth to the Sunday following; and the 
sixth to the Festival of the Epiphany. 

As in the Passion music the narrative of the 
Evangelist forms the groundwork of the design. It 
is given out in recitative, interspersed and elucidated 
by choruses, chorales, airs and duets. Part II. opens 
with a charming Pastoral Symphony. Curiously 
enough this is immediately followed by a recitative 
having the same words as that which comes after 
Handel’s Pastoral Symphony in the ‘ Messiah’! 
The movement by Bach, however, is original and 
much more extended than the Pifa of his great 
contemporary. Bach, like Handel, did not disdain 
to use up old material. Three works were drawn 
upon for the Christmas Oratorio—(1) a ‘Drama 
per musica,’ composed in honour of the Queen of 
Saxony in 1733, (2) ‘The Choice of Hercules,’ a 
work of similar character for the birthday of the 
heir-apparent in the same year, and (3) a ‘ Cantata 
gratulatoria, complimentary to the King on his 
arrival at Leipzig in 1734. 

Concerning its chorales, so typical a feature of 
Bach’s church music, Sir George Macfarren said: 
‘The harmonisation of the chorales proves the author’s 
infinite command of the powers of combination. 
Highly remarkable as it is for its musical beauty, it 
claims further admiration for its expressive fitness 
to the several situations in which these tunes occur. 
Some of the tunes are set plainly for the voices, with 
directions that certain instruments are to be in unison 
with each part, and the organ in unison with the 
whole. . . . Other of the chorales are arranged with 
figured accompaniment for the orchestra, and these 
stand out in strong contrast to those more simply 
set.’ 

The first performance of Bach’s Christmas Oratorio 
in England was given by the defunct Bach Society, 
at the Hanover Square Rooms, June 13, 1861, under 
the conductorship of Sterndale Bennett. Parts 1 and 
2 were performed by the students of the Royal 
Academy of Music, December 13, 1870, under John 
Hullah’s guidance, and the entire oratorio formed 
the concert given by the Royal Choral Society, under 
the late Sir Joseph Barnby’s direction, at the Royal 
Albert Hall, December 15, 1873. Parts 1, 2, and 3 
were given by the Bach Choir on April 6, 1878, with 
Mr. Otto Goldschmidt as conductor. 

The present writer retains a very vivid recollection 
of a performance of part of the work in Westminster 
Abbey many years ago, and the wonderful effect of 
the old Cantor’s music among surroundings so 
appropriate thereto. The church is without doubt 
the true home of those reverent strains, whereby 





Bach has so greatly enriched ecclesiastical music, 
and in so doing added lustre to his splendid genius. 
Spitta says: ‘No other work by Bach contains a 
richer collection of charming and easily compre- 
hended melodies than the Christmas Oratorio.’ 
Need anything more be said ? 


A CAMBRIDGE COLLEGE ORGAN. 

The organ in St. John’s College Chapel, Cambridge, 
was originally built by Robert Dallam, of Westminster, 
in the year 1635. Some of Dallam’s work still 
remains; but Messrs. Hill rebuilt the instrument in 
1839 and made further alterations and additions in 
1868 and 1889. The organ has now been entirely 
rebuilt by Messrs. Norman and Beard to the follow- 
ing specification :— 

GREAT ORGAN (16 stops). SWELL ORGAN (14 stops). 


Double Open Diapason 16 feet | Lieblich Gedackt ... 16 feet 


Open Diapason (large) ... 8 ,, | Open Diapason ... 15 
Open Diapason (medium) 8 ,, | Stopped Diapason PONG: noe 
Open Diapason (small)... 8 ,, | Pierced Gamba ... «ae 1S 
Stopped Diapason 8 ,, | Echo Dulciana 8 
Hohl Flote s . Vox Angelica 8 
Quint aaa oS 6 ,, | Flute 4 
Harmonic Flute ... 4,5, | Principal 4 
Gemshorn ... 4 ,, | Fifteenth ... a caw 
Principal 4 | Sesquialtera (4 ranks) 

Twelfth ae Double Trumpet... 16 feet 
Fifteenth ... — ae | Horn See ie ee 
Full Mixture (3 ranks) | Hautboy a. 
Sharp Mixture (4 ranks) | Clarion ~ pas ei es 
Posaune ) (8 Tremulant. 


: feet | 
Aap harmor ra | 
Clasion | Come) i | 
*Great Reeds to Choir. 
* By this contrivance the Great Organ reeds, which are voiced on 
heavy pressure wind, can be transferred to the Choir Organ for solo 
Tuba effects. 


Cuorr ORGAN (10 Stops). PEDAL ORGAN (II stops). 


Double Dulciana... . 16 feet Great Stopped Bass _... 32 feet 
Open Diapason S Great Bass (open wood) 16 ,, 
Dulciana ... oe sake Violon (wood)... «0 
Stopped Diapason eta Double Dulciana (metal) 16 
Viol di Gamba Peleg re Lieblich Bourdon ane 
Suabe Flute (open wood) 4 ,, Flute Bass... ee ea 
Gedackt Flute (stopped Principal ... ai aca eee 
metal) 4 ,, Fifteenth ... on he Awe 
Principal ... ik ie Mixture (3 ranks) 
Flageolet ... «. 2 ,, | Great Trombone... . 16 feet 
Cremona | oe Trumpet So <5 
CouPLers, 


Swell to Pedal. 
Great to Pedal. 
Choir to Pedal. 


Swell to Great. 
Choir to Great. 
Swell to Choir. 


There are 11 composition pedals, and 10 pneumatic pistons: 5 to 
the Great Organ, 4 to the Swell, and a reversible piston to No. 58. 
Messrs. Norman and Beard’s tubular pneumatic patent is applied to 
all the mechanism, except the manual to pedal coupling action. The 
reeds, except the Hautboy, Cremona, and Pedal Trumpet, are on 
heavy pressure wind. The various wind pressures are :— 

4 inches 


Manual flue work, Cremona, and Hautboy 34 

Pedal flue work and Trumpet RA ear se 
Swell Reeds ... we ake as a ae a 
Great Reeds ... om os “ine ie ie fe 
Action and Pedal Trombone we  « 


The Organ is blown by three hydraulic engines. The pedal board 
is Willis’s pattern, and there is a balanced swell pedal. 

The reopening of the reconstructed instrument 
took place on the 4th ult., when the order of service 
included a chant by the late Dr. Garrett (for many 
years the honoured organist of St. John’s College) 
and Wesley’s ‘ Ascribe unto the Lord.’ Sir Walter 


Parratt gave an organ recital, of which the 
following was the programme :— 

ANDANTE RELIGIOSO ere ... Liszt 
PRELUDE AND FuGveE in C major J. S. Bach 
MUSETTE aaa Ged ie po Dandrieu 
PasTorALE—' Nun danket alle Gott’ Herzogenberg 
Fantasia in Gmajor _... eet pie ; Hubert Parry 
CuHoRAL VorsPiEL—‘ O Welt, Ich muss dich lassen’ Brahms 


(His last composition.) 


FANTASIA AND TOCCATA Professor Stanford 


The service was accompanied by Mr. Cyril B. 
Rootham, organist of the Chapel, who has supervised 
the reconstruction of the organ. 
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SPECIAL SERVICES. 

First in order of date and importance was that 
held in St. Paul’s Cathedral on Sunday, October 26, 
‘in thanksgiving for the recovery from sickness of 
His Majesty King Edward VII.’ On that occasion, 
the King and Queen being present, the music in- 
cluded Sir George Martin’s 1897 Jubilee Te Deum 
in A, and Sir Hubert Parry’s Coronation Anthem ‘I 
was glad.’ These and the rest of the service music, 
sung by a specially augmented choir, accompanied 
by the band of the Royal Artillery and the organ, 
were rendered under the experienced direction of 
Sir George Martin. 





The twenty-ninth Annual Festival of the London Church 
Choir Association (so long and ably conducted by Sir 
George Martin) was held in St. Paul’s Cathedral on the 
2oth ult. The Choir consisted of about 1,000 voices, 
comprising over fifty Metropolitan Church choirs, and 
conducted by Dr. Walford Davies, with Mr. F. B. Kiddle 
as organist. The anthem selected for the occasion was 
Wesley’s ‘ Blessed be the God and Father,’ Orlando 
Gibbons’s Amen being sung after the Benediction. The 
canticles were sung to the setting by Robert Cooke in C, 
and Smart's Te Deum in F concluded a service worthy 
to rank with those which have preceded it. The principal 
object of the Association is to afford mutual encourage- 
ment and support to individual choirs in the practice of 
Anglican church music, and therefore deserves every 
encouragement. 





The jubilee of the consecration of the church of 
St. Mary Magdalen, St. Leonards, on October 29, was 
celebrated by an anthem recital, with Mr. F. W. Maggs 
and Mr. C. H. White at the organ. The selection 
included the names of Arcadelt, Farrant, Bach, Handel, 
Rheinberger, Clarke-Whitfeld, Attwood, Mendelssohn, 
Spohr, Goss, Stainer and Dvorak. Where was Wesley ? 





The 2ooth monthly ‘ Sunday afternoon for the people’ 
(representing a period of eighteen years) at the church 
of St. Michael and All Angels, Folkestone, was held on 
the 2nd ult. On this occasion the music was chosen 
entirely from that composed by the vicar (the Rev. E. 
Husband) during the thirty years he has been connected 
with the church. Mr. Husband is veritably a tripartite 
host in himself: parson, organist and composer ! 





A selection from Haydn's ‘Creation was given at 
Brixton church on the afternoon of the 2nd ult., under 
Mr. Douglas Redman’s conductorship, as one of the 
oratorio services which have proved so very successful. 





It has taken 189 years to complete Kew Parish Church, 
‘begun A.D. 1713, finished A.D. 1902." No wonder that a 
festival service of thanksgiving was held in commemora- 
tion of the event. This took place on the oth ult., the 
King’s birthday, when the music performed was largely 
Handelian,— ‘ Zadok the priest’; the ‘ Occasional ’ 
overture, &c.—in addition to Smart’s Te Deum. 





Che inauguration of the four-manual organ, munifi- 
cently presented to the Town Hall, Dover, by Dr. E. F. 
Astley, J.P., took place on the 5th ult., when Mr. H. J. 
Taylor, organist to the Corporation, gave two _per- 
formances with success. We hope to give the specifi- 
cation of this recent addition to Municipal instruments 
in our next issue. 





In connection with its approaching centenary the 
Sunday School Union offers three prizes for ‘the best 
pieces of music adapted for use on Sunday School 
anniversary or other Festival occasions.’ Sir Frederick 
Bridge has consented to be the adjudicator, and all 
particulars may be obtained on application to the 
Secretary, at 57, Ludgate Hill. 


ORGAN RECITALS. 

Mr. Ivor Atkins, Worcester Cathedral (Choral Song 
and Fugue, S. S. Wesley).—Dr. M. J. Monk, Truro 
Cathedral (Grand Chceur, Wheeldon).—Mr. Clarence 
Eddy, Crystal Palace (Fantasia in F, John E. West), — 
Mr. H. J. Taylor, Town Hall, Dover (Sonata in D minor 
Guilmant).—Mr. Fred Gostelow, Parish Church, Luton 
(Toccata, Mailly).—Mr. W. H. Fraser, Parish Church, 
Grays (Allegretto in B minor, Guilmant).—Mr. Reginald 
Goss-Custard, St. Margaret's, Westminster (Fantasia on 
the tune ‘ Hanover,’ Lemare).—Mr. R. Hutton Malcolm, 
Claremont Church, Glasgow (Prelude, fugue, et variation, 
César Franck).—The Rev. E. Husband, St. Michael and 
All Angels, Dover (who played his own ‘ original air with 
variations ’).—Mr. Alfred Hollins, Presbyterian Church, 
Westmoreland Road, Newcastle-upon-Tyne (Berceuse 
and Scherzo, Rousseau).—Mr. Arthur S. James, St. 
Peter’s, Rickmansworth (Festive March in D, Smart),— 
Mr. F. M. Ogbourne, Westminster Cathedral (Allegretto 
grazioso in D, Tours).—Mr. Roger Ascham, Feather 
Market Hall, Port Elizabeth (Nocturne in B flat, Hollins), 
—Mr. W. Henry Maxfield, Methodist New Connexion 
Church, Connahs Quay (Occasional overture, Handel) — 
Mr J. Charles McLean, Salem Chapel, Portmadoc 
(overture to ‘Athaliah,’ Handel)—Mr. J. C. Dunlop, 
St. Matthew’s, Northampton (Andante in F, Smart). 
Mr. Charles E. Smith, Regent’s Park Chapel (March in 
B flat, King Hall)—Dr. J. C. Bradshaw, Christchurch 
Cathedral, New Zealand (Larghetto from Clarinet 
quintet, Mozart)—Mr. R. H. Turner, Parish Church, 
Portsmouth (Chaconne in F, MHandel).—Mr. A. 
Eaglefield Hull, Church of St. Michael and All Angels, 
Little Ilford (March from ‘Caractacus,’ Elgar).—Mr. 
R. W. Strickland, College Street Chapel, Northampton 
(Overture ‘Comus,’ Dr. Arne).—Mr. E. R. Parker, 
Parish Church, Wilmslow (Allegro moderato in A, Dr, 
E. J. Hopkins)—Mr. Geo. Leake, St. Mark's, 
Southampton (Paque Fleuries, Mailly).—Mr. Thomas J. 
Crawford, St. Paul’s, Camden Square (Prelude and fugue 
in F, Buxtehude).—Mr. Ernest Jones, All Saints, 
Deganwy (Prelude and fugue in G, Mendelssohn).—Mr. 
G. Bernard Gilbert, Town Hall, Stratford (Overture in C 
for a military band, Mendelssohn).—Mr. J. E. Smith, 
Parish Church, Irthlingborough (Sonata Pascale, 
Lemmens).—Mr. Henry Graves, Ayr Parish Church (Air 
and finale, Thiel)—Mr. H. J. Davis, Christ Church, 
Bath (‘O Sanctissima,’ E. T. Chipp).—Mr. R. Cecil 
Rodham, St. Michael and All Angels, Longtown 
(Rhapsody, No. 1, in E, Saint-Saéns).—Mr. J. W. 
Cheadle, St. Michael’s Parish Church, Dumfries (Sonata 
in the style of Handel, Wolstenholme).—Mr. Herbert J. 
Kemp, St. Andrew’s, Annan (Meditation, d’Evry).—Mr. 
Henry Graves, New Church, Ayr (Andante religioso, 
Gillet)—Mr. W. Wolstenholme, King’s Weigh House 
Church (a series of four recitals)—Mr. A. Scott Jupp, 
North Morningside United Free Church, Edinburgh (Air 
with variations and final Fugato, Smart).—Mr. John 
Hartley, St. Giles’ Cathedral, Edinburgh (Fantasia, 
A. M. Goodhart).—Miss Agnes Comerford, St. Lawrence 
Jewry (Fantasia in E flat, Saint-Saéns).—Mr. W. C. 
Webb, The Downs Chapel, Clapton (March in B fiat, 
Silas).—Master Harold Rhodes, Baptist Church, Wor- 
cester (Merkel’s organ Sonata, No. 4).—Mr. Edward 
Walker, St. Ethelburga, Bishopsgate Street. 





ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. 

Mr. Selfe Fowles, All Saints’ Church, Eastbourne. 

Mr. Dennis A. Fox, St. John’s Church, St. John, New 
Brunswick, Canada. 

Mr. Harold G. Hartley, Argyll United Free Church, 
Dunoon. 

Mr. Herbert B. Page, Highbury Quadrant Congrega- 
tional Church. 

Master Harold Rhodes, Baptist Church, Worcester. 

Mr. Arthur J. Neville Robinson, St. Peter’s Church, 
Yaxham, Norfolk. 

Mr. H. E. Smallcross, St. Margaret’s Church, Rochester. 


Mr. W. P. Hodges (alto), His Majesty's Chapel Royal, 
Hampton Court. 





Mr. W. H. Whiteside (bass), Carlisle Cathedral. 
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SIR HUBERT PARRY ON 
SEVENTEENTH-CENTURY MUSIC." 


Anyone who passes directly from the first volume 
of the Oxford History of Music (The Polyphonic 
Period, by Professor Wooldridge) to the third, which 
has just appeared, will probably feel rather a shock 
at the abrupt change of atmosphere. One springs 
from the domain of purely ecclesiastical choral work 
into a breezy sphere of youthful attempts to bring a 
vivid, throbbing interest into music, to express song 
and laughter, tears and misery, in such a way that 
even music without words should convey to its hearer 
a sense of what it meant. 

Although the opening remark of the Preface that 
‘the seventeenth century is, musically, alinost a 
blank, even to those who take more than the average 
interest in the Art,’ seems at first sight discouraging 
to the intending reader, one finds that there is no 
lack of material in these delightfully-written and 
closely-printed pages. For the historian it proves to 
be a most suggestive century; it shows the slow 
growth of secular music; of instrumental music 
shaking itself free from the fettering principles of 
choral writing. Things temporal, as opposed to 
things spiritual, had been so rigorously excluded from 
church choral compositions that even rhythm was 
avoided, because it represented the idea of physical 
action, of dancing, light-hearted movement, and was 
therefore on the wrong side of the hard and fast line 
drawn between that which was sacred and that which 
was secular or profane. Music wished to become 
more worldly, but found it impossible if sixteenth- 
century methods of choral writing were to be closely 
adhered to; a secular style was required, and it 
originated naturally enough in the music of the 
people, essentially rhythmic. For the accompani- 
ment of rhythmical songs simple harmonies were 
wanted; dance music for stringed instruments gave 
an impulse in the same direction; and finally the 
popular use of the lute proved a most powerful 
factor in the introduction of chords as a means of 
accompanying a melody. 

A certain amount of preliminary work had been done 
before the beginning of the seventeenth century, but a 
definite attempt at dramatic music was made in the 
year 1600, when Giacopo Peri’s ‘Euridice’ was per- 
formed in Florence. The music, following the action 
of the play, was very simple in construction, and its 
interest to its hearers must have been largely due to 
their instinctive feeling of what it might lead to. 
Composers of all nationalities eagerly threw them- 
selves into the new opening, but one stands out 
pre-eminent, Claudio Monteverde. A _ professional 
viol-player, he realised that intervals which had 
always been considered too abrupt and difficult for 
voices to take were easily played on a stringed 
instrument, no difficulty in making sure of an 
augmented fourth there!—and he proceeded to use 
discords in what was for his time a peculiarly daring 
manner: to use them as a means of representing 
keen emotion. Of the one fragment extant of his 
opera ‘ Arianna,’ it is said that ‘it moved all who 
heard it to tears,’ while his ‘Orfeo’ contains the 
most dramatic music of his time. 

The manuscripts which have been preserved of 
Cavalli's operas show how closely he followed in 
Monteverde’s footsteps, although his music tended 
more towards simplicity of design and clearness of 
construction than dramatic colouring. In his opera 
‘Giasone ’ (1649), he established the principle of an 
introductory symphony in movements which, though 








‘ The Oxford History of Music, Vol. III. The Music of the Seven- 
teenth Century. By C. Hubert H. Parry. Oxford, at the Clarendon 
Press. 1902. 155. net. 





quite distinct, are related to each other in character ; 
a principle which was afterwards to evolve on the 
one hand into the French overture, in which a serious 
slow movement was succeeded by a fugue, and on 
the other into the Italian introductory sinfonia, 
generally consisting of an allegro, a slow movement, 
and a finale. 

Later on the music of Carissimi shows clearly the 
steady progress that the new ideas had made, for he 
brought them to bear on sacred music, and did much 
towards its secularization. French opera is generally 
supposed to have been influenced by the Italians 
through Cavalli, who was in Paris in 1660, but it 
always kept essentially national characteristics in its 
dance-tunes and chansons. It reached its high-water 
mark in the time of Lulli. All of his works present the 
same definite type—the opening overture, the prologue, 
with its alternate chorus and ballet, followed by the 
play, distinguished by its fine declamatory recitative. 

Organ music also made rapid strides in develop- 
ment in this century. The realisation of the fact 
that, if there were no words to give listeners a 
definite idea, the music must do it, led to a musical 


‘subject’ being systematically introduced and 
continued throughout a composition. There is a 


long and famous roll of Italian organist-composers, 
while Sweelinck, of Amsterdam, is a familiar name, 
and the Danish composer Buxtehude wrote fine 
music of a genuinely instrumental character: but it 
was in Germany that the most extraordinary 
activity was shown :— 

Organ music may indeed be said to be the first 
branch of art in which Germany asserted herself as 
an independent musical nation; and even the great 
achievements of her composers in the lines of choral 
music, which were among the greatest glories of the 
eighteenth century, were arrived at through the 
adaptation for vocal purposes of the style they had 
evolved for contrapuntal organ music. 


Johann Pachelbel especially, whose work must have 
been well known to J. S. Bach, wrote some of the 
finest Choral-Vorspiele of the time. 

Meanwhile, in England, composers had been 
writing music for the virginals; there are wonderful 
collections preserved in our old libraries of dance- 
tunes, pavans, galliards, and allemandes, of fan- 
tasias, and elaborate sets of variations on popular 
tunes, which are full of intricate and ingenious 
devices. The description given by Sir Hubert Parry 
of characteristic compositions by Orlando Gibbons, 
Byrd, Bull, and Farnaby is full of interest, and is 
illustrated by many musical passages. It is worth 
while to compare the variations (p. 57. ex. 68, p. 88, 
ex. 70) taken from Benjamin Cosyns’s Virginal Book 
in the Royal Music Library at Buckingham Palace 
with the music as given in the Fitzwilliam Virginal 
Book (pp. 6, 16) which was published in full by J. A. 
Fuller Maitland and W. Barclay Squire in 1899, for 
the two books differ in a remarkable degree. 

English church music was also showing signs of 
new life ; anthems containing solo music, technically 
known as ‘ verse’ anthems, are heard of as early as 
1610; a very fine one was composed by Orlando 
Gibbons in 1618, and Barnard’s great collection of 
sacred music, published in 1641, contains anthems 
by William Byrd in which solo passages alternate 
with chorus; but although this important step in 
advance had been made, the devotional contrapuntal 
style remained essentially the same. A long interval 
of enforced silence during the Puritans’ sway, due to 
their pronounced aversion to church music, produced 
a great change, for it led to a marked development 
of secular music. Numbers of collections of ‘ ayres’ 
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for solo voices with tablature for the lute appeared; 
Robert Jones published his ‘ First Book’ in 1600, a 
second in 1601, and a third in 1608 (not 1605, as 
stated on p. 193). Books of Consort Lessons, 
Fancies or Fantasias written for groups of instru- 
ments of various kinds, and especially the charac- 
teristic English masque, gave scope to the talent of 
such men as Morley, Gibbons, Campion, Lock, and 
others. When church music again came to the front 
at the time of the Restoration the result was 
shown in greater richness of harmonisation, a keener 
sense of rhythm, and in the definite adoption of 
declamatory solo music. 

Pelham Humfrey, John Blow, Benjamin Rogers, 
and others helped to lay the foundation of the new 
kind of church music, but they all were overshadowed 
by the extraordinary genius of Henry Purcell. His 
anthems reach the highest point of that time. They 
differ largely from the old church music in the solo 
and ensemble pieces that they contain instead of the 
old massive chorus, also in the amount of instrumental 
scoring, for they are often preceded by symphonies 
written in two movements at least, which are almost 
equivalent to overtures. Purcell showed his variety 
of resource in choral work in his music for plays and 
operas, and especially in the numerous odes, secular 
and sacred, which were the forerunners of the 
cantatas and oratorios of alater date. The intention 
of making the music as apt as possible to the spirit 
of the words is evident both in the choral and solo 
writing, expressive harmonies being employed to 
bring out particular passages with intense vividness, 
while as for tunefulness-— 

Probably no composer except Schubert has ever had 

a readier fund of melody; and it always rings true 

and characteristic of the country to which he 

belonged. 


Here we must pause, for in the space at our disposal 
it is only possible to touch on some of the results 
of seventeenth-century artistic activity. Sir Hubert 
Parry does not allow us to depend altogether on his 
graphic verbal descriptions, but prints a large number 
of musical passages to illustrate various points. It 
is unfortunate that in these examples so many errors 
have escaped detection in the proof-reading— 
accidentals are omitted or wrongly placed (exs. 159, 
167, 179, 217, 224, 242) and wrong notes occur (exs. 
140, 171b, 216, 2g0a, &c.)—one looks for greater 
accuracy in a work of this high standard. Sir Hubert 
Parry has obviously ransacked foreign and home 
libraries for manuscripts and seventeenth century 
publications, but he has wisely avoided any attempt 
to give an exhaustive list of compositions or com- 
posers, which would have unnecessarily overweighted 
the book, and delayed the successful completion of a 
great and arduous piece of work. 

CrECIE STAINER. 


STRAUSS’S ‘FEUERSNOT’ 

IN BERLIN. 

The latest work of Richard Strauss—the one-act 
opera ‘Feuersnot’—has had a career of rapid 
success in its own country. It will probably be 
successful in other countries too in time; but it is 
in many respects so very Teutonic, that it would 
be rash to predict its quick dissemination elsewhere. 
An important stage in its progress was its first pro- 
duction in Berlin on October 28, before an audience 
musically very representative, but socially not so 
brilliant as it would have been had the Court not 
chosen that evening for a visit to Madame 
Sarah Bernhardt. The production was a triumph. 
Those who know the ways of the Berlin public 


RICHARD 





assert that it is a long time since the composer of a 
new opera has been honoured by ten recalls, ang 
that Herr Strauss’s personal popularity in Berlin— 
where he is one of the conductors of the Opera—had 
little influence on the verdict of the public. 

It is in many ways a work to which it is difficult 
to apply the ordinary canons of criticism, for it has 
moments of everything from opera bouffe to grand 
opera; and yet it leaves the hearer with a remark. 
able impression of homogeneity. The orchestra js 
treated with unparalleled freedom, and the main 
interest of the work centres in it; but it is hardly just 
to say that it is too symphonic, for Herr Strauss never 
allows considerations of purely musical development 
to hamper him in the attainment of dramatic effect, 
Those who know his orchestral works only will be 
surprised and delighted at his extraordinary mastery 
over choral effects; and it is hardly an exaggeration 
to say that some of the most important choruses 
come very near to the invention of a new art-form, 
He can create atmosphere by means of a chorus 
almost as deftly as by means of instruments, 
And as regards beauty of orchestral colour and 
ingenuity of scoring, ‘Feuersnot’ is equal to his 
greatest symphonic works; while in directness of 
utterance and beauty of melody it surpasses them, 
True he draws somewhat on folk-song, but to such 
melodies as that of the opening of Kunrad’s address 
from the balcony—and to one of Kunrad’s chief 
leitmotives—the epithet ‘beautiful’ cannot justly be 
denied, and moreover they are unmistakably 
Straussian. 

The plot of Herr Ernst von Wolzogen’s ‘Sing- 
gedicht’ is derived from an old Dutch legend, and 
he brings it into connection with the celebrations of 
Midsummer Eve and the lighting of the Johannis- 
feuer—the symbolical significance of which, as a 
glorification of the senses, is familiar in German 
literature. The scene is laid in Munich in the 
‘fabelhafte Unzeit’ (the fabulous No-time—or Bad 
Time), and on Midsummer Eve Kunvad der Ebner 
is roused from his abstraction by the children asking 
for fuel for the bonfire. He suddenly realises how 
foolish he has been to neglect life and love for the 
sake of his old moth-eaten books, and bids the boys 
put them all into the fire. And then his eyes fall on 
Diemut the Burgomaster’s daughter, and he promptly 
woos her and kisses her. She is enraged and plans 
revenge. She simulates affection for him, and 
promises him a midnight meeting if he will ascend 
to her room in a basket which she promises to 
draw up. But she leaves him dangling in mid- 
air and calls the people to scoff at him. He summons 
his magic power to his aid and causes all the 
flames to be extinguished, and tells the people that 
they cannot burn again till the maiden consents to 
be his. She quickly appears at the window and 
takes him in. Then all the people turn to her and 
urge her to yield. The two choruses—that which 
is sung when darkness comes, which ends in an 
outburst of rage against Kunrad ; and that in which 
the anger of the people is turned against the too coy 
Diemut—are the two most striking moments of the 
opera. After the people have left the stage we come 
to the extremely beautiful and dramatic excerpt which 
was heard recently at a Queen’s Hall Concert. Then, 
gradually, a light is seen in Diemut’s room, and 
suddenly all the flames burst out, and the opera ends 
in a pean of love. ; 

So much has been said in the German criticisms of 
‘Feuersnot’ about the topical allusions made in the 
speech addressed to the crowd from the balcony of 
Diemut’s chamber by Kunvad, that it may be worth 
while to see what they are. Kunvad may be taken 
as typical of the new spirit as represented by the 
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author and composer. He tells the people—who 
have been speculating as to his parentage and 
country—that the house in which he has been living 
was that of Master Reichardt, ‘the ruler of spirits ’"— 
that is Wagner. Now Wagner means in German ‘the 
daring man.’ Kunrad continues: ‘though Reichardt 
did much for you and your city you cast out “the 
daring man”—den Wagner. But you did not drive 
out the restless new spirit which is always spoiling 
for a fight (stellt sich zum Strauss). Still many another 
good man and true came (Wohl zogen will’ wackere 
Leut’) to you, but all in vain. You remain in loveless 
outer darkness, and only from a maiden’s love can 
light come again.’ The whole is so ingeniously done 
that it seems quite natural, and would be passed over 
by anyone not on the watch. Herr Strauss’s way of 
accompanying this harangue deserves attention, and 
contains much instruction as to the ethics and uses of 
musical quotation. When Kunrad talks of Wagner 
as ‘the noble ruler of spirits’ the Walhall motive in 
all its serene dignity is heard from the brass—a noble 
tribute to his power. The words referring to his 
banishment are sung by Kunrad to the ‘Flying 
Dutchman’ theme—which adds point to the bitter 
satire, for the ‘Dutchman’ was the least daring of 
Wagner’s works. The allusion to Strauss is accom- 
panied by a motif from his own opera ‘Guntram.’ 
But then does not Hans Sachs quote ‘Tristan’ 
musically, and does not Leporello quote ‘ Figaro’ ? 





One instance may be given of Strauss’s ingenuity 
in the metamorphosing of themes. The subject which 
accompanies Kunrad’s first wooing of Diemut is, in 
its first form, powerfully expressive of her indignation. 
By a change of rhythm and harmony it becomes a 
deliciously piquant illustration of her mockery. In 
augmentation a part of it represents ‘ Feuersnot’ 
(Fire-famine), which is due to her rejection of him; 
and finally it appears in yet another rhythmic and 
harmonic guise, as the hymn of triumphant love. 
The performance at Berlin under the composer’s 
direction was admirable, the orchestra being specially 
praiseworthy, as its task was probably the severest 
ever set to an operatic orchestra. The chorus, too, 
did wonders, and Fraulein Destinn as Diemut and 
Herr Berger as Kunrad were excellent musically and 
dramatically. All the scenes of popular gaiety 
and indignation went with irresistible swing. Those 
who read the libretto can have little idea of its 
excellence for stage purposes, for it hangs together 
remarkably, and moves swiftly to a climax and is 
full of human interest. And it is the human interest 
of the music which is its chief virtue, for Strauss can 
write a popular dance which will set the heads 
wagging, though it is made up of three themes 
moving at once, and can catch the atmosphere of 
merry-making as truthfully as that of metaphysical 
romance. 

A. K. 





Reviews. 





Braille Music Notation for the Blind. By Edward Watson. 
[Novello and Company, Limited.] 


This volume, the latest addition to Messrs. Novello’s 
Primer series, comes forth bearing this hall-mark : ‘ The 
official text-book of the British and Foreign Association 
for the promotion of the education and employment of 
the blind.’ In the year 1829, Louis Braille, a sightless 
Frenchman, invented a system of expressing the sounds 
both of music and of speech (and also numerals) by 
means of raised dots, embossed into thick paper, to be 
deciphered by the touch of the finger. Five years later 
he improved his method, and in 1888 an International 
Congress, held at Cologne, decided upon the use of 
the Braille system (for music) in France, England, 
Germany, and Denmark. The mysteries—for mysteries 
they certainly are to those who are blessed with 





the precious sense of vision—of this invaluable 
Braille aid to those who are deprived of sight, 
Mr. Watson’s treatise seeks to unfold. As the book is 
intended for sighted people—teachers of the blind and 
the much larger number of musicians who must feel a 
sympathetic interest in their sightless brethren—the 
Braille notation is given in a printed form as an equivalent 
to the usual raised dots. It would not be possible within 
the limits of our space to give any idea of the scope of 
Mr. Watson’s pages. The book should be studied for its 
own sake and for the sake of those for whom it has been 
so industriously prepared. 

In order however to excite curiosity, and as furnishing 
a specimen of the notation, we give, from Mr. Watson’s 
Primer, the following example, first in Braille, and 
secondly in ordinary notation. How simple it seems 
in comparison ! 
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Coronation March. 
God save the King. 


By Frederic H. Cowen. 

Arranged by Edward Elgar. 

Te Deum laudamus in B flat. By C. Villiers Stanford. 

Te Deum laudamus (Thanksgiving for Victory). By Arthur 
Sullivan. [Novello and Company, Limited.] 

_ The primary object of a full score is for conduct- 

ing purposes, but the secondary use to which it 

can be put is of hardly less importance, perhaps even 

greater than the first. In stating this we have in mind 

the student of instrumentation, to whom the advantage 

of having the material for analysing full scores is an 

invaluable aid to his artistic equipment. Example is 

better than precept, and however well a book on 

orchestration may be written, even by an expert, the 

secrets of the art can best be learned by observation— 

first, the hearing ear, and then the analytical eye. 





The foregoing remarks may serve as a preliminary to 
calling attention to four works enumerated above, which 
are all by modern English composers. Dr. Cowen’s 
brilliantly-scored March was written to commemorate 
the recent Coronation, and for half-a-crown one can see 
what Dr. Elgar is capable of doing for ‘God save the 
King’ when he ‘turns it on,’ orchestrally speaking. 
That important part of an orchestratist’s equipment—the 
proper and restrained use of instruments when accom- 
panying voices—is admirably demonstrated by Sir 
Charles Stanford in the score of his popular Te Deum in 
B flat; and an outstanding feature of Sullivan's 
posthumous Te Deum is the orchestration for strings, 
brass instruments, and organ. No apology need be made 
for calling attention to the beautiful and artistic manner 
in which these scores have been engraved, 
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WILLIAM HENRY BELL. 
‘* A Song in the Morning"’ ay 
Mother Carey (Three Sailor pieces) .. 


GEORGE J. BENNETT. 
Suite in D minor ... 
‘‘ Eventide,’’ Melody from above, for Strings 
Harp, and Organ : 
(Harp and Organ parts, 6d. each.) 


FREDERIC H. COWEN, 
Coronation March 
Symphony No. 4 (The Welsh). 
Four English Dances in the Olden Style 
Do. (Small Orchestra) .. 5 
Waltz from ‘‘ The Sleeping Beauty " 
Overture, ‘‘ The Butterfly’s Ball’’ 


S. COLERIDGE-TAYLOR. 
Four Characteristic Waltzes (also for Small 

Orchestra) 
Ballade in D minor (V iolin and Orchestra)... 
Overture to ‘‘ The Veta of Hiawatha"’ 
Solemn Prelude . a ane 
Ballade in A minor : - 
Scenes from An Ev eryday Romance. 
Romance in G (Violin and Orchestra) 
‘* Toussaint l’Ouverture”’ s va 
Idyll . se 
ans "D: ance 

FREDERICK CLIFFE. 

Symphony in C minor os 


Ballade from do. 


EDWARD ELGAR. 
Variations on an Original Theme 


Prelude and Angel's Farewell (‘‘ Gerontius"') 


Imperial March ... 
Meditation (‘‘ The L ight of L ife'’) 
Funeral March with Incidental 
("Grania and Diarmid”) 
Froissart. Concert Overture . 
Triumphal — Caractacus’ ) 
Chanson de Nuit . — 
Chanson de Matin 
Three Pieces. 


Music 


. Mazurka sep 
2 Sérénade Mauresque 
Contrasts.. 
Intermezzo (‘ ‘Pucabe alla’ ‘\ for “strings, 
wood-wind, and drums (from Varia- 
tions on an Original Theme) x 


ERNEST FORD. 
Grand Valse from the ‘‘ Faust’’ Ballet 
Scéne Bacchanale from the ‘‘ Faust”’ Ballet 


HENRY GADSBY. 
‘‘The Forest of Arden.’’ Intermezzo and 
Tantarra. ne Se ete 


EDWARD GERMAN. 
‘*Henry VIII."’ Overture 3 
Do. Prelude, Act II. 


Do. Prelude, Act III. 
Do. Coronation March... 
Do. Prelude, Act V. 

Do. Three Dances 


‘* As you like it.’"’ Masque (Three Dances) 
Rhapsody on March Themes ... 

‘*Gipsy Suite.’’ Four Char wcteristic Dances 
‘* Hamlet." Symphonic Poem ise 
‘The Seasons,'’ Spring 


Do. Harvest Dance (Summer) 
Do. Autumn sen * 
Do. Winter 


Suite in D minor . 
Valse Gracie use 


Do 
se) Richard III."’ Overture 
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BRITISH COMPOSERS. 


Full 
Wind. Score. 
s. d s. d 
2 6 
II 3 5 0 
13 0 15 0 
12 0 10 6 
ah aap 
6 6 5 0 
14 3 10 6 
12 0 5 0 
13 6 _ 
10 g 7 6 
ee In the 
Press. 
6 6 5 0 


22 0 25 0 
In the 6 

Press. Je 
7 oO 3 6 
56 = 
6 6 60 
9 0 7 6 
10 6 oo 
: ae | 2 6 
1 6 2 6 
5 0 5 0 
4 3 5 0 
2 3 5 0 
x 6 40 
11 3 _ 
6 0 7 6 
“3 = 
4 3 3 6 
7 6 7 6 
Io 6 7 6 
14 0 Io 6 
13 0 _ 
12 3 — 
12 6 — 
6 0 oe 
16 6 — 
26 6 -- 
10 0 7 6 
7 0 7 6! 


Strings. 
EDWARD GERMAN—continued. s. d. 
‘Romeo and Juliet.’’ Prelude 2 6 
Do. Pastorale 2 0 
Do. Pavane 20 
— Nocturne... » £6 
Dramatic Interlude 2 0 
s Much was about nothing.’’ Overture 4 6 
Do. Bourrée and 
Gigue ... Aa a 4€ 0 
BATTISON 1H: AY NES. 
‘““Westwood’’ Gavotte (also for Small 
Orchestra) e aga ° wx 2 @ 
Idyll (Violin and Orchestra) = 20 
GEORGE HENSCHEL. 
Incidental Music to Shakespeare's ‘‘Hamlet’"’ 7 6 
OLIVER KING. 
Concert Overture (No. 1), ‘‘Among the 
ines?” 445 ane asi an) 6a 16 
Concert Overture (No. 2) 20 
“‘Night.’’ A Symphony in F... a 8 6 
ALEX, C. MACKENZIE. 
Benedictus ... ... an an 1 6 
‘‘Burns.’’ 2nd Scotch Rhapsody 3 6 
‘‘Colomba."’ Prelude .. 2 0 
Do. Ballet Musicand Rustic March 4 0 
Concerto for Violin 6 6 
Highland Ballad . 2 6 
‘Jason."’ Intermezzo ... 2 0 
‘La belle dame sans merci"’ 7 5 6 
‘The Little Minister.’’ Overture ... 4 6 
Do. Three =e 8 (also 
for Small Orchestra) . ae, ee 
‘‘Manfred.’’ ‘‘Astarte’’ ie E 3 0 
Do. Pastorale .. a & = 
Do. “The Flight of the Spirits ” | «| SO 
Morris Dance a os 
Pibroch Suite (Violin Solo and Orchestra) co. “eG 
Processional March - 2 6 
‘“* Ravenswood”’ Music (Prelude. and Ist, ond, 
and 3rd Entr’actes) . 8 6 
Do. Courante (3rd_ Entr’ ‘acte) . 20 
Rhapsodie Ecossaise (INO..T) ses 3 6 
‘Story of Sayid.’’ Solemn March . : 6 
‘“‘ Twelfth Night.” Overture . 6 6 
Processional “March 2 6 
HAMISH MacCU NN. 
‘*The Land of the Mountainand the Flood"’ 4 0 
C..H. H. PARRY. 
Symphonic Variations ... 4 6 
Symphony in C (The E nglish Symphony). 
(In the Press) 
Symphony in F, No. 3 3 (The Cambridge) 2 6 
Suite in F (for Strings) . aes 5 0 
PERCY PITT. 
Air de Ballet (for Strings)... . 2 6 
Ballade (Violin Solo and Orchestra)... 2 6 
Coronation March ae ae 2 6 
Oriental eee 36 
; PROUT. 
Symphony in F ite, 3) . Oo 
WILLIAM SH AKE SPE ARE. 
Dramatic Overture (‘‘ Hamlet’’) 4 6 
ARTHUR SOMERV a4 L 
‘* Helen of Kirkconnell’’ 20 
C.. VILLIERS STANFORD. 
The Irish Symphony Ma aes II 0 
Prelude to ‘‘ Gidipus Rex"’ 4 0 
Symphony (No. 4) in F major .., a «- IF 0 
Suite for Violin and Orchestra i «s YF O 
ARTHUR SULLIVAN. 
Overture, ‘‘In Memoriam" ,, ws 6 GS 
Overture, ‘‘ Di Ballo’’ we §.0 
‘*The Tempest.” Incidental Music... se TES 
(In 


, Symphony in E (The Irish Symphony). 
the Press) 


*.* MS. copies can be lent on hire in all cases where no prices are inserted. 


Lonpon: 


NOVELLO AND COMPANY, 


AND 


NOVELLO, EWER AND CO., NEW YORK, 


LIMITED. 


ORCHESTRAL WORKS | 


= SorUN 
eacoco 








ventic 








OM a war ae 


(a) 


O 








WIiIMA 


THE MUSICAL TIMES.—Decemser 1, 1902. 


S17 





REVIEWS.—(Continued from page 809.) 


The Song of Love. Words by Rev. J. Cartmel-Robinson. 
Music by Clarisse Mallard. 
Love's Philosophy. Poem by Shelley. 
C. Parke. 
The Watchful Pilot. 
Thomas Adams. 
[Charles Woolhouse. ] 


Miss Mallard has a scholarly pen, and at times is 
happily inspired. Her ‘Song of Love’ attests to the 
truth of both these statements. The words have an old- 
world ring about them that is well reflected in the 
music, which moreover possesses daintiness and refine- 
ment. ‘Love’s Philosophy’ has been attempted by 
many composers who have viewed Shelley’s lines from 
various standpoints. Mr. Clarke’s reading is of the 
Allegro con fuoco type, with a staccato bass, and much agita- 
tion for the right hand. The vocal part is however well 
laid out for the voice, and the song would be effective if 
dramatically delivered. The words of ‘The Watchful 
Pilot’ are stated to be a production of the year 1780. 
They relate the approach to England of a gallant ship, 
and each verse ends with the announcement by the Pilot 
of the lessening depth of water. There is a sturdiness 
about the music that befits the subject, and the song may 
be recommended to baritone vocalists. 


Music by Robert 


Words anonymous. Music by 





Pange Lingua. 
Powell. 


A Hymn of the Passion. By James Baden 


[Novello and Company, Limited. ] 


This is a setting of the well-known hymn of Venantius 
Fortunatus (530-609), which for many centuries has been 
associated with Passiontide, It here appears both with 
the original Latin words and those made familiar in 
England by the lines beginning ‘Sing, my tongue, the 
glorious battle.’ The Precentor of St. Paul’s, Knights- 
bridge, takes far too serious a view of his vocation to 
compose music to these time-honoured words in any 
arbitrary fashion. For instance, the Ancient Plain- 
song melody, always associated with them, is retained for 
the verse ‘Crux Fidelis!’ whenever it is heard, or 
suggested, in full or in part; thus he happily retains the 
old-world flavour of the hymn, at the same time adding 
to its artistic beauty. The other verses are variously 
treated—chorus, duet, solo, &c.—as the subject-matter 
seems to demand. The hymn is scored for strings, 
wood-wind, trumpet, horns (z), trombones (3), euphonium 
and drums, with organ. In the instrumentation 
Mr. Baden Powell has endeavoured to obtain effects 
of fone rather than elaborate filigree. | Moreover, 
simplicity, without feeble monotony, has been his set 
purpose throughout, and the practical nature of his 
undertaking is shown in the organ accompaniment to the 
vocal score, which is quite complete in its instrumental 
support. We believe that the ‘ Pange lingua’ has never 
before been set to music as a whole in cantata form; and 
this thoughtful composition should ensure acceptance on 
the part of those who can appreciate sacred music that is 
devotional in spirit and artistic in aim. 





Love's Caprice. Song. Words by T. Campbell. Music 
by Garnet Wolseley Cox. 

Impromptu for Pianoforte. By E. Silas. 

Samhain, oy All Hallowe'en. Cantata. Written by Annie 
Patterson. Music by the Rev. W. Houston Collisson. 

The Office for the Holy Communion. Composed by Basil 
Harwood. 

[Weekes and Co.] 


The above compositions, selected from a_ parcel 
received from Messrs. Weekes and Co., merit the atten- 
tion of musicians. We have on previous occasions 
commented on the talent shown by Mr. Cox, and ‘ Love's 
Caprice’ is a pleasant proof of his facility for musical 
expression. The song requires a vivacious singer, and 
May demand some little study, but, given these condi- 
tions, it can scarcely fail to please owing to its uncon- 


initials ‘ D.G. B.,’ those of the lady to whom the piece is 
dedicated. Presumably the influence of the source of 
inspiration does not end with the announcement of the 
three notes, and imaginative players may weave pleasing 
thoughts into the effective little piece, a bright example 
of this experienced composer’s skill. 

The cantata by Mr. Houston Collisson is ‘written and 
composed expressly for the Dublin Musical Festival’ 
(Feis Ceoil), 1902. Its romantic subject is neatly treated 
by the librettist, and the music is appropriately bright 
and melodious. It requires two soloists—a soprano, and 
baritone. 

Dr. Basil Harwood’s earnestness and experience as a 
church composer are a guarantee that the essential 
elements in the setting of the service of the Holy 
Communion would be forthcoming. His music comprises, 
in addition to the obligatory numbers, a Sursum Corda, 
Benedictus, Amen after the Prayer of Consecration, 
Agnus Dei, post-Communion, and Amen after the 
Blessing. The part-writing will present no difficulties to 
fairly-trained choirs. 


Six Christmas Songs. Composed by H. Heale. 
{Novello and Company, Limited. ] 


Miss Heale is to be commended for the selection of the 
text for her Christmas Songs, set for four voices. The 
words of the first and second—‘ Hark! along the street ' 
and ‘We hear the bells on Christmas Day’—are by 
Longfellow, the third, ‘Oh! lovely voices of the sky,’ 
by Mrs. Hemans, the fourth, ‘Lo! now is come our 
joyful'st feast,’ by George Withers, and Milton and Pope 
have been laid under a contribution respectively for 
‘It was the winter wild’ and ‘Hark! a glad voice.’ 
The most important in design and dimension of the set is 
the last-named. Miss Heale writes with keen perception 
of contrast, and consequently secures variety and 
excellent effects. Although termed part-songs, the vocal 
writing possesses considerable independence, and while 
difficulties are avoided musical interest is sustained. Of 
the other numbers we prefer the settings of the lines by 
Mrs. Hemans and George Withers. The music of the 
former reflects the bright and genial sentiment of the 
text, and the latter is a ‘ righte merrie dittie.’ 





Ballade. En Printemps. Sonnet. L’ Absence. 
D'Amour. Notturno. By Stepan Esipoff. 
Ein Kinderfest. Books 1. and Il. By Arnold Krug. 


[Novello and Company, Limited. } 


Cantique 


Stepan Esipoff's pieces may be warmly recommended 
to pianists in search of short compositions of moderate 
difficulty. The ‘Ballade’ has a touch of melancholia 
common to pieces so named, but it finds a corrective in 
the brightness of ‘Spring.’ There is a good deal of 
significance in the ‘Sonnet,’ an appropriate sentiment 
of regret in ‘ Absence,’ amorous tenderness in the ‘ Song 
of Love,’ and romance, tinged with sombreness, in 
‘Night.’ 

The character of ‘Ein Kinderfest,’ which consists of 
ten little pieces, can be best gathered from their several 
names, which are (in Book I.) :—‘ Jacky on horseback,’ 
‘Lizzie dances,’ ‘Dolly’s boating trip,’ ‘ Playing at 
soldiers,’ ‘Tea-time’; and (in Book II.) ‘ Smashing pots,’ 
‘ Dance,’ ‘ Jacky shaking the plum-tree,’ ‘ A bicycle ride,’ 
and ‘ Farewell.’ There can be no doubt that programme- 
music of this kind is educationally sound, as the interest 
of such bright little pieces as these is considerably 
increased to little folks by titles that help tostimulate the 
imagination. 


Te Deum Laudamus in D. By Henry Purcell. Latin 
arrangement by R. R. Terry. 
[Novello and Company, Limited.] 


The noble Te Deum in D of Henry Purcell, ‘ made for 
St. Cecilia's Day, 1694,’ is set to English words; there- 
fore, when a Latin version is called for, the task of the 
editor of such is to makea skilful adaptation of the music 





ventionality. The ‘Impromptu’ is written on the 


to the authorized Latin text. In the present instance 
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this duty has been carefully discharged by Mr. R. R. 
Terry, of Westminster Cathedral. As indicating the 
reverent care with which he has carried out his task, it may 
suffice to quote from his preface: ‘Time values only of 
notes have sometimes been altered to fit the quantities of 
the Latin syllables, but nothing written by Purcell has 
otherwise been changed.’ The Bicentenary edition of 
the Te Deum, prefaced by Sir Frederick Bridge, has 
been followed in regard to the text of the music. 





Benedictus in B flat. By F. J. Read. 
Te Deum in A flat and Magnificat and Nunc dimittis in G. 
- By E. W. Naylor. | 
Lo, my Shepherd is Divine. By R. F. Martin Akerman. 
(Novello’s Services and Anthems for Men's Voices.) 
[Novello and Company, Limited. } 

Dr. Read has set the ‘ Benedictus’ in a simple but 
emphatic manner. Notable features of the composition 
are admirable accentuation of the words and effective 
organ accompaniment. It is one of the best arrangements 
for male voices that we have seen. Dr. Naylor’s music 
always shows adept use of knowledge and experience. 
His Te Deum is based partly on two chorales, the pro- 
gressions of which give solidity tothe music. Witha few 
exceptions the voices are written for in two parts, tenor 
and bass only. The accompaniment possesses considerable 
independence, and greatly adds to the effectiveness of the 
setting. In the Magnificat Dr. Naylor has made skilful 
use of a version of the ‘ Tonus Peregrinus,’ as employed 
in certain verses of the Magnificat in J. S. Bach’s 
cantata ‘Festo visitationis Mare.’ The progression 
known as the ‘Dresden Amen’ is also effectively 
introduced. In the Nunc dimittis the composer 
divides his singers into first and second choir, but 
the music is by no means difficult. Its interest is 
very great. Mr. Akerman’s anthem is laid out for 
baritone, first and second tenor, and first and second 
bass. It is an excellent piece of choral writing, but 
demands a well-trained choir to do it justice. Under such 
interpretative conditions the anthem would prove very 
effective, the calm confidence of the words being loftily 
and impressively expressed by the music. 


WE have received the following: Healih, Speech, and 
Song: a Practical Guide to Voice-production, by Jutta Bell- 
Ranske (Swan Sonnenschein & Co., Ltd.),—La Musique 
a Paris, 1898-1900, par Gustave Robert (Paris, Librairie 
Ch. Delagrave),—La Science Musicale a la portée de tous les 
Artistes et Amateurs, par Charles Meerens (Bruxelles, J. B. 
Katto),—Octett fiir 2 Oboen, 2 Clarinetten, 2 Horner und 2 
Fagotte, von Jos. Haydn, Partitur (Leipzig, C. F. Kahnt 
Nachfolger),—Die Hand des Pianisten, von Marie Unschuld 
von Melasfeld (Leipzig, Breitkopf and Hartel), — 
Contributions to the History of Musical Scales, by Charles 
Kasson Wead (Washington, Government Printing Office), 
—-Hymns, Plain Chant and Modern, arranged and composed 
by Rev. T. A. Burge, O.S.B. (R. .& T. Washbourne),— 
Baldassare Galuppi (1706-1785) ; Etude Bibliographique sur 
ses GEuvres Dvamatiques, par Alfred Wotquenne (Bruxelles, 
Oscar Schepens et Cie.),—Le Crépuscule des Dieux, Analyse 
du livret et de la partition, par Ch. A. Bertrand et J. G. 
Prod'homme (Paris, Librairie Moliére), — Ecclesiastical 
Precepts in veference to Catholic Church Music, by Ignaz 
Mitterer (Catholic Truth Society),—Notes on the Construc- 
tion of the Violin, by W. B. Coventry (Dulau & Co.),— 
Overture, The Naiades (Op. 15), Full Score, by W. Sterndale 
Bennett (No. 66 of Donajowski’s Miniature Scores),—The 
Study of Music; a Word to Teachers and Pupils, by Donald 
Heins (Thomas B. Bumpus). A capital little book full of 
useful and valuable hints. 





Dr. Henry Coward has been appointed conductor of 
the Mid-Derbyshire Choral Society and the Preston 
Choral Society. There were 77 applicants for the latter 
post, but in default of finding a suitable man among that 
number, the Committee thereupon offered the appoint- 
ment to the distinguished Sheffield chorus-master. 





THE REVISED EDITION OF HANDEL'S 
‘MESSIAH.’ 


Unusual interest was excited in the performance of 
Handel’s ‘Messiah’ given at Queen’s Hall on the 
12th ult., under the auspices of the Royal Society of 
Musicians. This venerable Institution is three years 
older than the great oratorio, and Handel showed his 
practical sympathy in its benevolent aims by bequeathing 
to its treasury the sum of 1,000. Moreover, the 
conductor’s chair was occupied by Dr. Prout, Professor 
of Music in the University of Dublin, the city wherein 
the ‘ Messiah ’ was first performed nearly 160 years ago, 

These elements of appropriateness were, however, 
naturally overshadowed by the practical outcome of 
Professor Prout’s work upon the familiar oratorio in the 
preparation of a performing edition. Is it a success? js 
the question one immediately raises and expects to be 
asked. We have no hesitation in replying ‘Yes.’ In 
support of this opinion we may refer to one or two out- 
standing features of the performance. The balance of tone 
between the voices and orchestra was excellent, though it 
might have been improved with the infusion of some male 
singers into the alto section of the chorus, in order to pro- 
duce a more penetrating tone. (In Handel's time all the 
altos were men.) A greater concentration of the players 
might have tended to increased effectiveness. And here 
it should be recorded that the chorus were placed in front 
of the orchestra, an arrangement which enabled the 
voices to be well heard, and if both sections of performers 
had been more ‘banked up,’ so to speak, the results 
would have been even tonally better. The effect of the 
alternation of vipieni and tutti in the orchestra was 
charming and, moreover, exactly in accordance with 
Handel's own conception. After such a demonstration 
of what the great master really intended, surely the ‘ go- 
as-you-please’ days of interpreting this noble work will 
belong to the past. 

The question of ‘additional accompaniments’ has 
given rise to so much controversy that only the slightest 
reference thereto may be made. One listened with 
satisfaction to ‘The people that walked in darkness’ 
purged of harmonies and orchestration that are not by 
Handel. The same remark (in regard to orchestration) 
applies to the Pastoral Symphony, which was revealed in 
its pristine beauty, with the exception of some soft pedal 
notes on the organ, which, had they been available 
in England in Handel’s day, he would surely have 
employed. The non-use of the trombones in ‘ Lift up 
your heads’ also calls for full commendation. 

The diapason tone of the organ in Queen’s Hall does 
not ‘tell’ very satisfactorily, but one was able to forma 
judgment of the appropriateness of the Professor’s organ 
part which he has conscientiously written as an adjunct 
to the score. We may specially instance ‘ His yoke is 
easy.’ This chorus has been so blatantly sung in the 
past that its interpretation the other evening came as a 
revelation. The new organ part, combined with the 
alternations of piano and forte in the vocal portions, made 
it a new song and, moreover, Handel's own light- 
and-shade intentions were carried out. The 
rather sprightly melody of this chorus is such as to 
cause flippancy in the rendering if it is sung in too rapid 
and jerky a manner, but this is a travesty of the original 
which no conscientious conductor, having in mind the 
sacredness of the words, would tolerate for a moment. 
With this reservation in regard to its rendering, a new 
beauty has been discovered in Handel's sacred oratorio. 

Considering that the singers forming the chorus were 
not a permanent body of vocalists, always rehearsing 
under one conductor, and the limited opportunities they 
had of rehearsing together, their efforts were on the 
whole praiseworthy. Here and there—e.g., the scornful 
‘He trusted in God’—one missed the ‘ Sheffield make,’ 
but that ‘poetising of the music,’ getting behind its 
crotchets and quavers, seems unprocurable in London 
so far as chorus singing is concerned. The band was 
excellent, and as the players were almost all members 
of the Society, they seemed to play with that verve 
which indicated entering into the spirit of the thing, not 
as a mere paid task, but as though their hearts were in it. 
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The names of the soloists are a sufficient guarantee of 
their fitness for the duties entrusted to them: Miss Agnes 
Nicholls, Madame Kirkby Lunn, Mr. Lloyd Chandos and 
Mr. Bantock Pierpoint, the last-named taking the place 
of Mr. Andrew Black, absent through indisposition. 
Mr. Fountain Meen was at the organ, and Dr. W. H. 
Cummings accompanied on a Broadwood pianoforte the 
recitatives secco with rare discrimination and judgment. 
Professor Prout, who kept his forces well in hand, 
received a well-merited tribute of applause from a 
crowded and deeply-interested audience. The occasion 
was one that will become memorable in the history 
of the greatest of oratorios. 


BROADWOOD CONCERTS. 


Delightful music-makings, each performance lasting 
ninety minutes and the programmes pleasantly varied, 
were inaugurated by the great pianoforte firm on 
the evening of the 6th ult., at St. James’s Hall. Herren 
Ernst von Dohnanyi and Fritz Kreisler discoursed on the 
pianoforte and violin respectively, and Miss Muriel 
Foster charmed every one, as she always does, by her 
artistic and sympathetic singing. 

The programme of the second concert, 6n the 2oth ult., 
included Sir Hubert Parry's Duet in E minor for two 
pianofortes, a product of the early seventies ; the first 
performance in England of Herr’Stephen Krehl’s quintet 
in A for clarinet and string quartet (Op. 19); Mozart's 
Trio in E flat for clarinet, viola, and pianoforte (Kéchel, 
498) ; some pianoforte solos by Sgambati, daintily played 
by Miss Fanny Davies; and songs well rendered by 
Mr. John Coates. Mr. Victor Benham was associated 
with Miss Davies in the Parry duet, and Mr. F. Korbay 
accompanied. The hero of the evening was, however, 
the incomparable clarinettist, Herr Kammervirtuos 
Mihlfeld, of the Meiningen Orchestra, whose delicious 
tone and exquisite phrasing charmed every listener. 
Herr Krehl’s quintet is a well-written and clever work, of 
which the adlegretto and finale are the best sections. As 
players on stringed instruments, Herr Mihlfeld had as 
efficient colleagues in the quintet Herren Abbass, Funk, 
Piennig, and Wendling. 

It is the intention of the promoters to include in the 
programmes works of contemporary musicians, both 
British and Foreign, and to bring forward some of the 
less frequently heard compositions of the classical 
masters. The scheme and the manner in which it is 
being carried out merit encouragement, and those who 
favour these Broadwood concerts may count upon a rich 
enjoyment of music that is very refreshing in its influence 
upon the listener. 





THE MEININGEN ORCHESTRA. 


When the late Hans Von Biilow in 1880 assumed con- 
ductorship of the private band of the Duke of Saxe- 
Meiningen, that body of players enjoyed no special 
reputation. He it was who established its fame, and 
under Herr Fritz Steinbach, who succeeded him, that 
fame has notin any way diminished. As Wagner’s music 
at Bayreuth, so that of Brahms is held in special honour 
at Meiningen. Von Bilow was astaunch champion of 
the Hamburg master, and the same may be said of 
General-Musik-Director Steinbach ; the former, however, 
fought when prejudice was at its strongest. Fritz 
Steinbach was appointed in 1886, but now having 
succeeded to the posts at Cologne rendered vacant 
through the death of Dr. Wiillner, he has sent in his 
resignation ; thus the future of the band is uncertain. 

Large audiences attended all the five concerts daily 
given at St. James’s Hall between the 17th and aist ult. 
inclusive. Expectations ran high; nevertheless, on the 
whole, they may be regarded as fulfilled. The music 
of Brahms naturally formed a prominent feature in the 
programmes. When, many years ago, Dr. Richter first 
played Beethoven’s nine Symphonies in chronological 
order, it seemed as if the music in all its grandeur was 
revealed to us for the first time. In like manner the four 
Brahms Symphonies at these concerts were rendered with 








such life and impulse, with such a spirit of romance, that 
one felt their power in quite unaccustomed degree; the 
conductor seemed to be re-creating rather than giving a 
rendering of the music. Brahms’s Violin Concerto in D 
was included in the scheme, with Madame Marie Soldat 
as soloist. 

As an interpreter of Beethoven, Herr Steinbach was 
good, although the performances of the ‘ Leonore’ over- 
ture, No. 3, and the Eighth Symphony were not specially 
remarkable. Schubert's Unfinished Symphony had not 
full justice rendered to it; the first movement was fairly 
good, but the Andante was dragged. Two of Bach's 
Brandenburg Concertos were played with great spirit ; 


but what of the harpsichord, or pianoforte part, 
of which the analyst rightly made mention ? 
Next to Brahms, the conductor seemed most suc- 


cessful with modern works: Strauss’s ‘Don Juan,’ 
and especially Tchaikovsky’s ‘Francesca da Rimini.’ 
Two concertos were given: Beethoven in G, with Mr. 
Leonard Borwick as the solo pianist, and the Brahms, for 
violin, with Madame Marie Soldat. The orchestra con- 
sists of a fine body of players, especially as regards the 
wood-wind, in which department the tone and phrasing 
were exceptionally fine. We conclude this brief notice 
of the interesting series of concerts by congratulating 
General-Musik-Director Steinbach and his excellent 
players on their success. 


London Concerts. 
SYMPHONY CONCERTS. 

Owing to the severe indisposition of Mr. Henry J. 
Wood, an element of novelty has been imparted into 
these concerts at Queen’s Hall by the engagement of 
various conductors. For the first of the series on 
October 25, the services of M. Edouard Colonne were 
secured, not altogether a very happy selection, as the two 
principal works were Brahms’s First Symphony inC minor, 
and Richard Strauss’s tone-poem ‘Don Juan,’ the French 
conductor not unnaturally being heard to greater advan- 
tage when directing the music of his own countrymen 
than that of the Fatherland. A notable feature was the 
brilliant pianoforte playing by Miss Adela Verne in 
M. Paderewski’s ‘ Polish Fantasia.’ 

The second concert, on the 8th ult., was conducted by 
Kapellmeister Emil Paur, who secured a remarkably 
finished performance of Mendelssohn's rather neglected 
‘Scotch Symphony.’ Dr. Edward Elgar directed a very 
fine rendering of his brilliant ‘ Variations on an original 
theme,’ and M. Ysaye was heard at his best in Bach’s 
Violin Concerto in E. Miss Muriel Foster may be said 
to have increased her reputation by her dramatic singing 
of Berlioz’s fine song ‘ La Captive.’ 

On the 22nd ult. a large audience greeted Dr. Edward 
Elgar as he made his way to the conductor’s rostrum. 
The concert opened with Weber’s ‘ Euryanthe’ overture 
and closed with the Coronation Ode of the composer- 
conductor. The intervening numbers of the programme 
were two songs contributed by Fraulein Therese Behr, 
Grieg’s pianoforte concerto in A minor (Mr. Arthur de 
Greef, soloist), Richard Strauss’s Love-Scene from 
‘Feuersnot,’ and six unpretending little pieces (or tone- 
pictures) for orchestra, entitled ‘ Dornroschen’ (‘ The 
Sleeping Beauty’) by Humperdinck, played for the first 
time in England. Dr. Elgar conducted with keen artistic 
perception and commendable freedom from virtuoso 
antics; his subjugation of the orchestra in their 
accompaniments to the vocal solos calls for special praise. 





RICHTER CONCERTS. 
The Autumn Series took place on the 3rd, roth, and 
18th ult. For the most part Wagner and Beethoven 
reigned supreme, but at the final concert a magnificent 
interpretation was given of the ‘Symphonie Fantastique’ 
of Berlioz. Mention should also be made of the 
beautiful rendering of Mendelssohn’s Violin Concerto 
at the second concert, with Herr Fritz Kreisler as 
soloist The other vocalists at the concerts were Miss 
Agnes Nicholls and Mr. Ben Davies, Madame Blauvelt, 
and Frau and Dr. Felix Kraus. 
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PROMENADE CONCERTS. 

It is said ‘opportunity makes the man,’ and certainly 
the talent and great ability of Mr. Arthur W. Payne asa 
conductor of orchestral music have been made especially 
prominent by his able direction of the concluding Pro- 
menade Concerts which terminated on the 8th ult. If 
the programmes were void of novelties, it may be recorded 
that Miss Adela Verne played on October 23 for the 
first time in England César Franck’s ‘ Variations 
Symphoniques’ for pianoforte and orchestra, and that 
Dr. Elgar's ‘ Coronation Ode ' was sung on October 31. 

CRYSTAL PALACE, 

The only Saturday afternoon concerts calling for record 
were those taking place on the rst and 15th ult., when 
Dr. Cowen conducted an orchestra largely consisting of 
members of the London Philharmonic band. On the 
former occasion excellent renderings were given of 
Tchaikovsky’s fantasie overture ‘Romeo and Juliet,’ 
3eethoven’s Seventh Symphony, and Mr. Arthur 
Hervey’s tone-picture ‘On the March,’ the last-named 
being performed for the first time in London since its 
production at the recent Cardiff Festival. Mr. Victor 
Benham was the solo pianist in Chopin’s Pianoforte 
Concerto in E. The chief features on the second occa- 
sion under notice were effective performances of Dr. 
Cowen’s ‘ Phantasy of Life and Love,’ and Tchaikovsky’s 
Fifth Symphony. 

VARIOUS CONCERTS. 

Amongst the long list of artists who recently have 
sought public favour, congratulation is due to Miss Elsie 
Hall, the young Australian pianist, who gave a recital 
with marked success on October 30 at Steinway Hall. 
Her performances were marked by refinement, taste, and 
technical fluency. 

The efforts of so sterling a musician as Mr. E. H. 
Thorne certainly merit mention, and his chamber 
concert on the ist ult. at Queen’s (Small) Hall was 
distinguished by the first production of a pianoforte trio 
by Mr. Algernon Ashton. The work suffers from the 
common fault of over-development, but it is admirably 
written and attests to the composer’s scholarship. The 
performers were Mr. E. H. Thorne, Mr. Hubert Hunt, 
and Miss Almond. 

Mention is due of a pleasing Sonata di camera in 
A flat for violin and pianoforte by Mr. Rk. H. Walthew, 
played for the first time on the 7th ult. by Miss Dorothea 
Walenn and the composer at Steinway Hall. The work, 
as its name indicates, is small in dimension and unpre- 
tentious, but it is essentially pleasing and scholarly. 

An interesting trio of works imparted distinction to the 
concert given by the South London Choral Association, 
at the Surrey Masonic Hall, Camberwell New Road, on 
the 24th ult. Choral music was well represented by 
Cowen’s ‘St. John’s Eve,’ and Parry’s ‘ Blest pair of 
Sirens,’ while Miss Gertrude Venables played the solo 
part of Weber’s Concerstiick for pianoforte with admir- 
able grasp of its technical difficulties and poetical 
significance. The band (ably led by Mr. T. E. Gatehouse) 
and chorus, in number two hundred, again gave proof of 
their zealous attainments and the excellent training they 
receive from Mr. Leonard C. Venables, who conducted 
the concert with his usual skill. 

The series of six popular concerts, organised by 
Messrs. Erard to take place at the Royal Albert Hall on 
successive Saturday evenings, was initiated on the 15th 
ult., when Miss Margaret Macintyre and other artists, 
Madame Clara Novello Davies's Glee Singers and the 
band of His Majesty’s Scots Guards took part in a 
miscellaneous programme. 


MUSIC IN VIENNA. 
(FROM OUR OWN CORRESPONDENT.) 
Vienna, November 16. 
With the resumption of its performances, towards the 
end of October, by the Concert-Verein, our concert 
season may be said to have commenced. In the pieces 
forming the programme of the opening performance, the 
orchestra of this young Society, under Herr Loewe’s 
zealous direction, again exhibited a most marked im- 
provement in every respect. This was particularly 





noticeable in the overture to Peter Cornelius’s ‘ Der 
Barbier von Bagdad,’ and in Berlioz’s ‘Queen Mab,’ 
from the ‘Romeo and Juliet’ symphony. The programme 
also included Beethoven's fifth symphony, with the con- 
ductor’s interpretation of which (as with that of the other 
symphonies of the master) I am somewhat at variance. 
Herr Loewe belongs to the numerous class of modern 
conductors who, in following the example set by Hans 
von Bilow, seek to emphasize certain specially significant 
passages essential to the structure of the entire work by 
means of a rvitardando. They do so, however, to the detri- 
ment of the rhythm and natural progression of the 
whole, thus diverting the hearer’s attention rather than 
concentrating it, by markedly dwelling upon a detail how- 
ever important in itself. 

The Philharmpnic Society, under Herr Joseph 
Hellmesberger’s direction, opened their first concert of 
the season with the ‘ Carneval’ Overture by Dvordk, and 
gave us a first hearing in Vienna of Tchaikovsky's 
symphonic fantasia, ‘Francesca da Rimini,’ the perform- 
ance concluding with Beethoven’s ‘ Eroica’ symphony. 
The rendering of these works was truly magnificent. 

Considerable interest attached to the first public per- 
formance given by the pupils of the newly-established 
advanced class for pianoforte playing, or ‘ Meisterschule,’ 
in connection with our Conservatorium, which is under 
the direction of Herr Emil Sauer. Five pupils—three 
ladies and two gentlemen—were the solo executants, and 
in concertos by Beethoven, Tchaikovsky, Henselt, 
Schumann, and Sauer, rendered a very good account of 
themselves. Their performances clearly demonstrated 
the excellence of the teaching they had received, and 
reflected great credit upon the earnest spirit and high 
aims prevailing at the Institution to which they belong, 

Amongst the distinguished executants who have 
visited us recently may be instanced, in the first place, 
the pianist, Herr Friedberg, of Frankfort-on-Main, a 
mature but most unassuming artist, whose interpretation 
of works by Beethoven and Brahms deservedly met with 
much appreciation. Ondricek and Hubermann attracted 
the most favourable attention amongst violinists; the 
former more especially in the Beethoven Concerto, the 
latter as a superb interpreter of the classical chamber 
Sonata. Two other violinists, Fraulein Marie Herites 
and a blind artist, Herr Grasse, likewise deserve to be 
mentioned as being decidedly superior to the ordinary 
run of virtuosi. 

At a concert given by the Tonkiinstler Verein, we were 
made acquainted with a very characteristic quintet for 
flute, oboe, clarinet, horn, and bassoon, by j- Miroslow 
Weber, a native of Prague, and leading violinist at the 
Royal Opera, Munich. A comic opera of his, ‘Die 
neue Mamsell,’ has been produced at Munich, and 
several chamber compositions from his pen have obtained 
prizes at Vienna, St. Petersburg, and elsewhere. The 
new quintet is decidedly interesting, being brightly 
written, and replete with charming colour effects. It is, 
moreover, extremely well scored, showing the eminently 
practical hand of its composer. 

Signor Alessandro Bonci, an excellent lyrical tenor, 
has been giving some highly successful vocal recitals, 
creating in fact quite a sensation ; the directors of our 
Imperial Opera are making arrangements for his appear 


ance in some leading parts. it ccunsnerdas. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

At Dr. Lawrence Walker’s first and second subscrip- 
tion concerts, on the 7th and 8th ult., the ‘ Kruse 
Quartet’ (consisting of Professor Kruse and Messrs 
Inwards, Ferin, and Walenn) gave admirable performances 
of chamber music. Dr. Walker, with Professor Kruse. 
played in Brahms’s Sonata (Op. roo) for pianoforte and 
violin, and in Schumann's pianoforte Quintet. The least 
known piece performed was the Andantino and Presto 
(for strings) from Verdi's Quartet in E minor. It is no 
doubt a clever composition, but is hardly likely to live or 
add to its composer’s fame, and in fact it seems almost a 
pity to awaken it from the oblivion that has already 
fallen upon it. 


XUM 








mMtv~aD SIH OA HY OR © te 


htt = DH YM Pt ww 


Qo OO 





$$. 


* Der 
Mab,’ 
ramme 
1€ Con- 
> other 
riance. 
nodern 
Hans 
ificant 
ork by 
 detri- 
of the 
r than 
1 how- 


Joseph 
ert of 
k, and 
vsky's 
rform- 
phony. 
2 

C per- 
lished 
shule,’ 
under 
—three 


[erites 
to be 
linary 


> were 
et for 
-oslow 
at the 
‘Die 
and 
tained 
The 
ightly 
It is, 
nently 


tenor, 
citals, 
yf our 
ppear 


SKI. 


scrip- 
Kruse 
lessrs. 
lances 
Cruse, 
e and 
> least 
Presto 
- is no 
ive or 
nost a 
ready 





XUM 


THE MUSICAL TIMES.—Decemser 1, 1902. 


821 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The first of the orchestral concerts promoted by 
Messrs. Stockley and Sabin took place in the Town Hall 
on October 27. The Hallé orchestra, under Dr. Richter, 
gave a familiar programme, concluding with Beethoven's 
symphony in C minor. Mr. Ffrangcon Davies replaced 
Herr Van Rooy at very short notice, and sang some 
Wagner excerpts with complete success.——The Halford 
Concerts Society started their season in the same hall on 
the next evening. The novelties were Sir Charles 
Stanford’s symphony, ‘ L’Allegro ed il Pensieroso,’ and 
Irish Rhapsody in D minor. The composer conducted, 
and he and his compositions were cordially welcomed. 
Mr. E. von Dohnanyi gave a delicate rendering of the 
solo part in Beethoven’s ‘ Emperor’ Concerto.—The 
second concert took place on the 11th ult.; Mr. Granville 
Bantock conducted a fine performance of his very striking 
symphonic poem, ‘ Dante,’ heard for the first time here. 
It isa ‘musical portrait’ of the poet, and is, of its kind, 
a masterly work. The ‘Don Juan’ of Richard Strauss 
was another novelty, and one that excited much interest. 
Miss Giulia Ravogli was an acceptable vocalist. Mr. 
Halford sustained his reputation as conductor. 

On the 6th ult., Mr. Max Mossel began his new series 
of drawing-room concerts at the Grosvenor Rooms. The 
evening was given up to M. Saint-Saéns, who played the 
pianoforte part in his Trio in F (Op. 18), and Quartet in 
B flat (Op. 41), and some solo pieces. The audience were 
delighted with his finished performance. The other players 
were Mr. Max Mossel (violin), Mr. H. G. Ketélbey (viola), 
and Mr. J. C. Hock (violoncello). Madame Kirkby Lunn 
renderered with taste a number of songs by Saint-Saéns. 
——Mr. Karl Johannessen resumed his historical chamber 
concerts in the Temperance Hall on the 8th ult. The 
first two programmes were devoted to the music of the 
seventeenth and eighteenth centuries, the artists being 
Mr. Arnold Dolmetsch, Mrs. Elodie Dolmetsch, and Miss 
Mabel Johnston. Very delightful were the performances 
upon the harpsichord, clavichord, lute, and viols.—— 
The Birmingham Chamber Concert Society, with the 
Max Mossel String Quartet as executants, gave the first 
concert of the season in the Masonic Hall on the 18th ult. 
Mozart’s String Quartet in E flat (No. 16 in Breitkopf 
and Hartel’s complete edition), and Brahms’s Pianoforte 
Quartet in G minor (Op. 25), formed the programme. 
Mr. Howard Hadley was the pianist, and Miss 
Marguerite Saunders sang. The performances were 
extremely good. 

Bare mention of the various. recitals must suffice. 
Madame Margaret Milward gave a vocal recital on 
October 29, singing seventeen songs; Miss Hannah 
Bryant played pianoforte solos. The music was entirely 
Kussian.——On October 30, Kubelik appeared in the 
Town Hall, and was enthusiastically received. Miss 
K. Goodson was the pianist, and Madame Amy Sherwin 
the vocalist —— On the 3rd ult., M. Paderewski charmed 
an immense audience in the Town Hall at the second 
Harrison Concert.——The next evening M. Saint-Saéns 
gave an organ recital in the Town Hall, playing chiefly 
his own compositions. He was most enthusiastically 
received.——Miss Violet Myers gave a vocal recital on 
the 5th ult., assisted by Mr. Herbert Fryer, pianist. A 
good programme was well rendered. 

The only choral concert to be noticed was the matinée 
at the Birmingham Royal Society of Artists on the 
15th ult. Mr. W. Sewell’s newly-formed male-voice 
choir then made its début, singing a number of part- 
songs. The Birmingham Sunday School Union con- 
cluded its annual festival in the Town Hall on October 25. 
A chorus of 600 voices performed Mr. Thomas Facer’s 
new cantata, ‘Sons of the Empire.’--—-On the 13th ult. 
the Church of England Sunday School Association held 
a festival in the same hall, when a choir numbering 600 
voices sang a number of pieces under the direction of the 
Rev. W. Wale. On Hospital Sunday (October 26) 
Paladilhe’s ‘ Messe Solennelle’ was performed with full 
chorus and orchestra, under the conductorship of 
Mr. F. W. Beard. 














MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


A new local instrumental quartet has been formed, 
consisting of Messrs. M. Alexander, H. Hunt, E. Lane, 
and P. Lewis. With Miss May Lock at the pianoforte, 
they gave their first concert at the Victoria Rooms on 
the 6th ult. The works performed were Schumann’s 
Quartet in A minor (Op. 41), Rheinberger’s Quintet in C 
(Op. 114), and Miss Lock and Mr. Alexander took part in 
Beethoven’s Sonata in F, for pianoforte and violin 
(Op. 24). The large audience appeared highly gratified 
at the excellent manner in which the compositions were 
interpreted. Miss A. E. Phillips was the vocalist, Miss 
E. Bennett accompanying. 

The Saturday Popular Concerts which proved so 
successful last season have been resumed in Clifton and, 
as before, prominence is given to performances on the 
organ by local players. The organists who have already 
appeared at the concerts are Mr. Hubert Hunt (Bristol 
Cathedral), Mr. C. W. Stear (Holy Nativity), Mr. W. E. 
Fowler (All Saints’, Bristol), and Mr. Cedric Bucknall 
(All Saints’, Clifton). 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

Miss Maude Powell and Miss Florence Etlinger, 
contralto, gave a pleasant song and violin recital, im 
the Molesworth Hall, on October 30. It was the first 
visit of the fair violinist to Dublin, and she pleased a 
critical audience by her fine ‘playing of FEsposito’s 
Violin and Pianoforte Sonata (in which she was joined by 
Miss Bessie Ruthven) and some of the Brahms-Joachim 
Hungarian dances. Miss Florence Etlinger, who 
possesses a fine voice of good compass, was heard to 
advantage in songs by Elgar, Scarlatti, Schumann, and 
Chaminade. Miss Constance Greene and Mr. C. W. 
Wilson played the accompaniments. 

At Miss Pauline Elsner’s concert on the 6th ult., the 
attractions were the Kruse Quartet and the concert-giver’s 
sister, Mrs. A. McC. Stewart, who as Miss Alex Elsner held 
a prominent position amongst our local vocalists. The 
concert was honoured by the presence of their Royal 
Highnesses The Duke and Duchess of Connaught.——The 
same afternoon at the Royal Irish Academy of Music a 
recital was given, at which Mr. Clyde Twelvetrees, 
violoncellist, and Mr. Randal Woodhouse, vocalist (two 
new professors at this Institution), had an opportunity of 
displaying their respective attainments. Both created a 
distinctly favourable impression. 

At the Royal Dublin Society’s Monday afternoon 
recitals the programmes have been provided by the 
Verbrugghen and Mossel string quartets and by Mr. C. W. 
Perkins, the talented organist of the Birmingham Cor- 
poration. 

Organ recitals have been given in St. Patrick’s Cathe- 
dral by Mr. Charles Marchant (the Cathedral organist) 
and Sir George Martin, organist of St. Paul’s Cathedral ; 
and in St. Bartholomew's Church by Mr. W. Vipond 
Barry, the organist of the church; and we have had a 
visit from M. Paderewski, who played to probably the 
largest audience ever assembled in the Theatre Royal. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

The month has been conspicuous for the number of 
recitals that have been given by the younger generation 
of professional music-makers. Chief in interest among 
these may be mentioned the vocal recital of Miss Stuart 
Reid, who had the congenial assistance of Mr. Robert 
Burnett, baritone, and Mr. Tivadar Nachéz, violinist. 
Miss Reid, who is one of the best of our local sopranos, 
sang a long and varied programme of great artistic merit 
in Italian, French, German, English, and even in the 
Scottish Doric; all with admirable grace, finish, and in- 
sight, and with remarkable display of vocal technique. 
The concert was altogether most interesting, and the 
audience large and enthusiastic. 
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Another recital of great charm was that of Miss Edith 
Walton, who in a delightful programme of pianoforte 
music showed progress in the strength and beauty of her 
technique, a larger grasp of meaning, anda greater power 
of placing it before her audience. 

Other recitals of considerable local and musical interest 
have been those of Miss Margaret McLauchlan and 
Mr. D. Millar Craig, pianoforte and violoncello; Mr. 
Julian Clifford and the Hon Margaret Henniker, piano- 
forte and vocal; Miss Helen and Mr. Peter McGregor 
(brother and sister), violin and pianoforte; Miss Neil 
Fraser and Miss May Meldrum, voice and pianoforte ; 
and Miss Agnes Janson. Miss Janson, who had as 
associates Messrs. Maurice Sons and Reinhold Tramm, 
gave a very fine rendering of Schumann’s cyclus 
‘Woman's Life and Love’ and some songs of Mr. 
Tramm’s own composition. 

Professor Niecks's first Historical Concert took the 
form of a recital of violin music—‘ From Senaillé to 
Rode’—performed by that admirable violinist, Mr. 
Maurice Sons. Mr. Sons is so well known as the leader 
of the Scottish Orchestra that the fact of his being a 
specially-gifted soloist is sometimes overlooked. Much 
of the music was such as one is not likely to hear else- 
where, and on this account, and also because of the 
beauty and brilliance of Mr. Sons’s performance, the 
concert was a most interesting and enjoyable one to 
the large audience assembled in the University Music 
Class Room. Miss Marion Richardson was the vocalist, 
and Mr. Scott Jupp an admirable accompanist. 

At the first of his Chamber Music Concerts, Mr. Denhof 
had as his coadjutors M. Ysaye and Miss Muriel Foster, 
and the event proved one of considerable musical im- 
portance. The Sonatas for pianoforte and violin of 
Brahms (Op. roo) and Rubinstein (Op. 19) were the out- 
standing items in a varied and artistic programme, and 
each received a whole-souled and most subjective render- 
ing. Miss Muriel Foster made an extremely favourable 
impression in songs by Brahms, Wagner, and Scarlatti. 

The Edinburgh Society of Musicians has made a most 
auspicious commencement to its meetings for music- 
making. The first concert of the season was undertaken 
by Mr. Paul Della Torre, in conjunction with Mr. H. 
Dambmann and Mr. Harry Murray, and drew a crowded 
gathering of members and associates. The ‘ Kreutzer’ 
Sonata of Beethoven, Rubinstein’s Sonata for pianoforte 
and violoncello, and the Trio for pianoforte, violin, and 
violoncello of Saint-Saéns were each rendered with great 
beauty and distinction. 

The concerts of the Sunday Society have achieved 
considerable prominence lately through the action of a 
section of the ‘unco’ guid,’ who have been urging the 
managers of the Royal Infirmary to decline receipt of 
the proceeds of one of the concerts given by the Society 
for the benefit of that Institution ! 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

The fine organ by Messrs. Lewis and Co., which was 
formerly in the concert hall at the Exhibition, has now 
been erected in the new Art Galleries, and recitals are 
being given twice weekly. Among the performers since 
the opening of the organ have been Messrs. Berry, 
Walton, Hutton Malcolm, and Hirst. 

An organ and choral recital of exceptional interest was 
given in Claremont Church on October 31. Mr. Hutton 
Malcolm, the accomplished organist of the church, 
played ten pieces by French composers, illustrative of 
the organ music of the seventeenth, eighteenth and 
nineteenth centuries, and the church choir sang 
effectively Saint-Saéns’s ‘The Deluge,’ a short oratorio 
not previously heard in Glasgow. The solo music was 
given by Misses Macfarlane and Mackay and Messrs. 
Adams and Fleming. 

The recital given on the 4th ult. by three young local 
musicians, Miss Jenny Taggart (vocalist), Miss Rana 
Taggart (violinist), and Mr. A. M. Henderson (pianist), 
was in all respects a complete success. Interest was 


specially centred in the performance of Mr. Henderson, 





who has just completed his period of training in Berlin, 
and who on this occasion made his début in his native 
city. His excellent technique and fine musical feeling 
were exhibited in Scharwenka’s ‘ Romanza Appassionata’ 
in B minor and Gavotte in C minor, and, associated with 
Miss Rana Taggart, in Schumann's Sonata in A minor for 
pianoforte and violin. Kubelik’s recital on the 6th ult. 
was an event of the first importance to violinists. His 
superlative technique and, withal, absolute certainty of 
intonation and absence of roughness were the amazement 
of everybody. 

On the 11th ult. Clydebank Choral Union, under Mr, 
W. J. Clapperton, performed Gade’s ‘The Erl King’s 
Daughter.’ Theaccompaniments were played by members 
of the Glasgow Amateur Orchestral Society, and a trio of 
excellent soloists (Misses Emily Davies and Maud Santley, 
and Mr. Robert Burnett) contributed not a little to the 
successful performance. 

Those who were present at the Verbruggen Quartet 
concert on the 17th ult. enjoyed an unusually fine 
performance of chamber music. The programme included 
Schumann’s Quartet for pianoforte, violin, viola, and 
violoncello, Godard’s Six Duettini for two violins, and 
Tchaikovsky's String Quartet (Op. 11). The highest point 
of excellence was reached in the slow movement of the 
Tchaikovsky Quartet, where the perfect ensemble and 
attention to detail gave evidence of most careful 
and intelligent rehearsal. Mr. Philip E. Halstead, who 
was the pianist, besides taking part in the Schumann 
Quartet, contributed two solos, for which he received a 
well-deserved recall. 





MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The first of the series of Chamber Concerts organised 
by Miss Ellicott and Miss Hirschfeld for the present season 
was given in the Gloucester Guildhall, on October 23, 
when an interesting programme was adequately performed 
by Miss Hirschfeld (pianoforte), Mr. John Saunders, 
(violin) Mr. J. E. R. Teague (violoncello), and Miss 
Hilda Wilson, a welcome vocalist, who introduced a new 
song composed and written by Mrs. Ellicott (wife of 
the Bishop of Gloucester), entitled ‘Sleep beloved, sleep.’ 

A musical festival on quite an imposing scale, held in 
the Parish Church, Ledbury, on October 23, attracted 
a large attendance from a wide area. The band and 
chorus numbered roo performers, under the baton 
of Mr. Tom Woodward. The works performed were 
Handel's ‘Zadok the Priest,’ Spohr’s ‘Last Judg- 
ment,’ and Elgar’s ‘Imperial March.’ The soloists 
were Mrs. Percy Somers-Cocks, Madame Marian 
Blinkhorn, Mr. G. Banks (Hereford Cathedral), and 
Mr. C. Woodward (Lincoln Cathedral). 

A most encouraging report of last year’s working was 
read at the annual general meeting of the Gloucester 
Choral Society, over which Mr. Joseph Bennett presided. 
Both as regards numbers of performing members and 
subscribers the Society reached high-water mark. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The second of the Philharmonic Society's concerts took 
place on October 28, when Miss Ada Crossley was 
the vocalistand Miss Gertrude Peppercorn the pianist. The 
latter’s interpretation of Beethoven's concerto in E flat 
was distinguished by clear insight into its meaning, and 
by much executive skill. Miss Crossley’s admirable 
singing met with its just reward, and the orchestra, 
under Dr. Cowen, ably rendered Tchaikovsky's ‘ Fran- 
cesca da Rimini’ fantasia.. The third concert of the 
same Society occurred on the 11th ult., when the 
programme included Mendelssohn’s ‘ Hymn of Praise. 
The vocalists were Miss Helen Jaxon, Miss Lillie 
Wormald, and Mr. William Green. 

The Liverpool Orchestral Society has given two 
concerts, on October 25 and the 8th ult. The first 
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organization has given two concerts—one on October 25 
at the Philharmonic Hall, and the other on the 8th ult. 
at the Gymnasium. The first programme was of special 
interest, as it included Richard Strauss’s tone poem, 
‘Death and Transfiguration,’ and Liszt's symphonic 
poem, ‘Orpheus,’ both being performed for the first time 
in this city. Under Mr. Rodewald’s skilled direction a 
particularly fine rendering of both works was achieved, 
and Elgar’s two military marches were also splendidly 
performed. Miss Muriel Foster was the vocalist, and 
she gave songs by Elgar and Granville Bantock with rare 
intelligence and artistic appreciation of their widely 
divergent features. The second concert was chiefly note- 
worthy for a distinguished performance of the dream- 
music from Humperdinck’s ‘Hansel und Gretel,’ a 
careful rendering of Brahms’s First Symphony, and 
for the fine singing of Mr. Webster Millar. 

The first of three Richter concerts was given on the 
4th ult. at the Philharmonic Hall, the main interest 
centreing in an admirable performance of Liszt's 
Rhapsody No. 2, played for the first time in Liverpool. 
——Nearly sixty years have passed since the initiation 
of the Societa Armonica, and the 127th concert was 
given in the small concert room of St. George’s Hall, 
on the 14th ult., to a large and critical audience. Mr. 
Carl Fuchs, the talented violoncellist, was the soloist 
in Eckert’s concerto, and Miss Helen Jaxon’s fine 
voice was heard to advantage in ‘ Elizabeth’s Greeting.’ 
Mr. V. V. Akeroyd, whose devotion to this Society is 
worthy of all praise, conducted the orchestra, the chief 
work being Schumann's Symphony in D minor. 

Mr. Plunket Greene and Mr. Leonard Borwick gave a 
song and pianoforte recital at the Philharmonic Hall on 
the 8th ult., when these favourite artists afforded much 
pleasure to their many friends in this city. 

Mr. Schiever’s first concert was given on the 15th ult., 
when Miss Margie Bennett increased largely the favour- 
able opinion which is held here of her executive skill 
and her intelligence in pianoforte playing. Quartets by 
Haydn and Brahms, and Dvorak’s F minor trio (Op. 65 
were played.——Mr. W. I. Argent’s initial concert took 
place on the 6th ult., when the programme consisted of 
Rossini’s ‘Stabat Mater.’ The Commemoration Concert 
of the College of Music took place on the roth ult. The 
College has now been in existence for ten years, and 
during that time it has done much useful work. Mr. 
Carl Courvoisier conducted the orchestra of past and 
present students. 

Mr. Thomas Shaw’s series of popular concerts at Hope 
Hall commenced with every success on the 15th ult., 
the vocalists being Miss Marion Wild, Miss Edith 
Randles, Mr. J. Halton Morris, Mr. W. H. Atkinson 
and the Liverpool Cymric Union; while among the 
instrumentalists were Mr. E. S. Redfern, Mr. H. Van 
Damme, and Mr. Shaw’s orchestra. — Mr. Isidor Cohn’s 
pianoforte recital at the College of Music on the 3rd ult. 
was devoted to the works of Beethoven.m—At one of 
the Sunday Society's concerts, which always command 
large attendances, Mr. Alfred Ross, one of our best local 
violinists, gave further evidence of his great talent. 


— 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Among the multifarious enterprises of musical Man- 
chester the Hallé Concerts are naturally pre-eminent. 
At the second, on October 23, the symphony was 
Mozart’s in C major, commonly known as_ the 
‘Jupiter,’ though Dr. Richter protests against the title 
on the double ground that it is not of the composer’s 
invention and conveys a false idea of the music. He 
prefers the description ‘Mit der grossen Schlussfuge.’ 
This was played in a no less masterly manner than 
the Beethoven and Wagner selections which have in 
London been much too exclusively associated with Dr. 
Richter’s name. Mr. Ffrangcon Davies, who replaced 
Mr. Van Rooy (indisposed) at short notice, was thoroughly 
successful in Hans Sachs’s two principal monologues and 


in Wotan's part in the final scene of ‘ Die Walkie.’ 
At the third concert on October 30, a subtle and 
telling performance was given of Brahms’s Second 
Symphony, and Mr. Wilhelm Backhaus, as _piano- 
forte soloist, confirmed previous highly-favourable 
impressions in renderings of Beethoven's Third Concerto, 
Liszt’s ‘Campanella,’ and Chopin's F minor Fantasia, 
the ‘Campanella’ being astonishingly good and the 
Fantasia quite correct as to notes, though the interpreta- 
tion seemed a little immature. At the same concert the 
orchestra gave a most exquisite performance of the ‘ Fair 
Melusina’ Overture. 

On the 13th ult. the concert was choral for the first 
time this season, and the Hallé Choir, on the whole, 
justified their reputation in Bach’s great Mass, studied 
here for the first time about a year ago. The expression 
was best in the brighter choruses. In the ‘ Sanctus’ 
Dr. Richter’s beat seemed to be slower than the 
singers were expecting, and at first they were not 
perfectly together. The soloists were Miss Fillunger, 
Madame Amy Dewhurst, Mr. Webster Millar 
(of Manchester), and Mr. Austin (of Liverpool). The 
instrumental parts were all magnificently played, Mr. 
Fogg being at the organ. The fifth Hallé concert on the 
14th ult. was remarkable for the violin-playing of Mr. 
Fritz Kreisler and the first performance in Manchester 
of Tchaikovsky’s ‘Francesca da Rimini.’ Of this 
mighty symphonic poem, or ‘ Ouverture-Fantaisie,’ 
arendering vastly superior to any that I have heard 
before was given, the precision of detail being no less 
admirable than the dramatic point with which every- 
thing was delivered. In going over the parts, printed in 
Russia, Dr. Richter had detected twenty-two mistakes. 
Mr. Kreisler made a considerable impression with his 
performance of Bach’s E major Concerto and the Rondo 
Capriccioso by Saint-Saéns. 

At the second concert of the Brodsky Quartet, held on 
the 12th inst., Mr. Speelman was back in his place at the 
viola desk, and a large audience listened with delighted 
appreciation to the Second String Quartet by Novacek, — 
the young Bohemian string-player and composer who 
died recently in New York—Mozart’s Pianoforte Quartet 
in G minor, and Beethoven's late String Quartet with the 
‘difficult resolve’ Finale. 

On October 24 a highly-successful vocal recital was 
given by Miss Nora Meredith—a most promising young 
soprano, who, after some years at the Royal Manchester 
College, continued her training under Madame Blanche 
Marchesi.——Mr. Isidor Cohn’s Beethoven Recital on 
October 27 was fairly successful——At the second 
‘Gentlemen’s’ Concert on the 5th ult. the honours were 
shared between Mr. Kreisler and Madame Sterling. 

At Mr. Brand Lane’s first concert, on the 8th ult., the 
Manchester Philharmonic Choir, of which he is con- 
ductor, sang agreeably in part-songs by Elgar and 
others; Mr. Kocian played violin solos with technical 
agility but rather weak tone, and a long series of songs 
was given by Miss Beach Yaw, Miss Ada Crossley, 
Madame Clara Butt, Mr. Denis O’Sullivan and Mr. 
John Coates. 

Two recitals of violin, pianoforte, and vocal music 
were given on the 17th ult. the one by Miss 
Henrica Jones, and the other by Mrs. Max Mayer, 
the programme being in each case perfectly artistic, 
and the standard of performance for the most part 
high. At the first ‘open practice’ at the Royal 
Manchester College of Music, performances of striking 
excellence were given by a young contralto in 
Mrs. Hutchinson’s class, and by a young lady pianist 
who has studied under Mr. W. H. Dayas.——A mere 
enumeration must suffice of performances by visiting 
concert, recital, and opera parties. The Carl Rosa 
Company gave a week of opera, beginning on October 20, 
and the Moody-Manners Company another week, 
beginning on the roth ult., there being in neither case 
anything unusual in the répertoire. The visits of the 
Harrison party, with Madame Patti, on October 22, 
M. Paderewski, on October 28, Kubelik, on the 4th ult., 
and the recital by Messrs. Plunket Greene (who 
was in exceptionally fine voice) and Leonard Borwick, 





on the roth ult., must also be recorded. 
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MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Considerable interest attached to the annual concert of 
the Northern Musicians’ Benevolent Society, which took 
place in the Town Hall, Newcastle-on-Tyne, on 
October 27. Sir Alexander Mackenzie has been Presi- 
dent of the Society since its formation thirteen years ago, 
and has from time to time shown considerable interest in 
its welfare. The committee, desiring to mark their 
appreciation of their President's support, conceived the 
idea of selecting the music for this year’s concert 


entirely from his works, and inviting Sir Alexander 
to conduct. This proposal was carried through 
with considerable success, the works performed 


being the Coronation March, ‘The Cricket on the 
Hearth’ overture, Dramatic Suite ‘ Coriolanus,’ Ballade 
for orchestra ‘La Belle Dame sans Merci,’ Romanza 
for violoncello and orchestra (the solo charmingly played 
by Miss Gertie Smith), ‘ The Little Minister ‘ overture, 
and songs ‘ Lift my spirit up to Thee’ and ‘ Gentle dove, 
thy voice is sad,’ the vocalist being Miss Jenny Taggart. 
The orchestral works were all very creditably played by 
the Society’s orchestra of 100 performers, under the com- 
poser’s direction, and at the close of the concert Sir 
Alexander Mackenzie was accorded quite an ovation. 
On the Saturday previous to the concert the hero of the 
evening was the guest of the Pen and Pallet Club at a 
supper given in his honour. 

Messrs. S. and A. Oppenheim, assisted by Mr. 
Knoblich, gave an interesting concert of chamber music 
in the Assembly Rooms, Newcastle, on Octokter 30, at 
which Chaminade’s Trio in A minor (Op. 34), ana 
Smetana’s Trio in G minor (Op. 15), were performed. 
Miss Perceval Allen sang very acceptably. 

Concerts given by M. Kubelik and by Madame Albani 
and her party complete the record of the month’s music. 





MUSIC IN NORWICH AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

There is little to record this month in reference to 
music in Norwich and the district round. After the 
Gargantuan musical feast provided by the Festival, music- 
lovers in the district require a little rest. 

The annual concert given by the Railway Guards’ 
Universal Friendly Society, on the 6th ult. was, how- 
ever, most successful, St. Andrew's Hall being crowded 
by an enthusiastic audience. Miss Evangeline Florence 
and Miss Ada Crossley were heard to great advantage, 
while Miss Ethel Barns (violin) delighted every one with 
her refined and artistic playing. Mr. Henry Beaumont 
and Mr. Charles Phillips completed the quartet of 
singers, and the managers of the concert are to be 
congratulated on the success of their enterprise. 

The first Saturday Popular Concert and Organ Recital 
of the winter season, under the auspices of the Corporation, 
took place on the 8th ult. in St. Andrew's Hall, and was 
attended by the outgoing Mayor and Sheriff and a large 
audience. Dr. Bunnett, the Corporation organist, opened 
the recital with a specially composed Overture for organ, 
which met with a cordial reception, and Miss Teresa 
Blamy, an old favourite at these concerts, and the Rev. 
H. W. Koblich were the vocalists, the latter replacing 
at short notice Mr. S. Hemmings, who had been 
announced to sing. 

The Norwich Philharmonic Society and the recently- 
formed Norwich Choral Society will give concerts in 
the Spring under the baton of Dr. Bates, their conductor. 

The funeral of Mr. William Heaver, the late East 
Anglian correspondent of THe Musica Times, whose 
death was referred to in the November issue, took place 
on October 20, and was marked by extreme simplicity. 
Many of the choir of Saint Peter Mancroft Church, 
Norwich, where the first part of the funeral service was 
held, were absent on account of the Festival rehearsal 
then proceeding, but their places were kindly filled by 
lay clerks from the Cathedral, and other colleagues of the 
late Mr. Heaver, who attended to pay the last tribute of 
respect. 





Mr. Arthur H. C. Taylor, the well-known, energetic 
and courteous assistant-secretary of the Norfolk and 
Norwich Musical Festival, has been unanimously ap- 
pointed assistant-secretary of the Hospital Saturday and 
Sunday Funds and secretary of the Local School of 
Music, positions held since their initiation by the late 
Mr. Heaver. Mr. Arthur Taylor was also, on October 24, 
the recipient of a gratifying and well-deserved testimonial 
at the hands of the Chorus, the Musical Festiva] 
Committee, and officials, consisting of a travelling-case 
and a purse of gold, in recognition of his valued services 
as assistant-secretary for the past ten years. 

The Great-Yarmouth Musical Society, under the con- 
ductorship of Mr. Haydon Hare, will give Coleridge- 
Taylor’s ‘Hiawatha’s Wedding Feast’ and ‘ The Death 
of Minnehaha’ at their first concert on December 18. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Sir Alexander Mackenzie delivered his interesting 
lecture on the ‘Life and Works of Liszt,’ in the Albert 
Hall, on the roth ult., before a crowded audience, and 
both the discourse and its musical illustrations were keenly 
appreciated. The latter were performed by Miss 
Margaret Elzy (pianoforte), Miss Eleanor Coward (songs), 
and a large choral contingent from the Sheffield Musical 
Union. Under the direction of Dr. Coward, Liszt's 
‘Pater Noster,’ ‘Ave Maria,’ and ‘Ave Maris Stella’ 
were sung by the chorus. Onthe same date the excellent 
Choral Society at Wentworth gave a performance of 
Handel’s ‘ Alexander's Feast,’ under Mr. W. J. Dickie. 

The Sheffield Musical Union’s concert on the r8th ult. 
was of a unique character. Two festival novelties— 
Dr. Coward’s ‘Gareth and Linet’ and Mr. Coleridge- 
Taylor's ‘Meg Blane’—were performed under their 
respective conductors. At the hands of this go-ahead 
Society the two works received adequate treatment, the 
chorus-singing being marked by those qualities—accuracy, 
intelligence, artistic finish, and healthy enthusiasm— 
which are the features of Dr. Coward's choir-training. 
A very efficient orchestra, composed entirely of local 
instrumentalists, played the scores of both works so 
admirably as to intensify the widely-felt regret that so 
capable an instrumental body cannot be permanently 
existent. The soloists were Miss Clara North, Madame 
Kirkby Lunn, Mr. Henry Brearley, and Mr. Joseph 
Lycett. Mr. W. S. Jessop at the organ and Mr. J. H. 
Parkes as leader of the band did excellent service. 

The Rotherham Choral Society performed ‘ Elijah’ on 
the 2oth ult., in the Drill Hall, Rotherham, under the 
direction of Mr. T. Brameld. The principals were 
Madame Goodall, Miss Alice Lakin, Mr. Webster Millar, 
and Mr. Fowler Burton. Mr. Henry Parkin led the 
orchestra. The same work was performed on the 23rd, 
at Oxford Street Free Church, where Mr. Joseph Kaye's 
labours are bearing good fruit. 

Recent visits of MM. Kubelik and Kocian have given 
pleasure to interested audiences. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
A NEW CANTATA. 

Quite the most interesting event of the past month that 
I have to record is the production by the Harrogate 
Choral Society, on the 14th ult., of a new cantata by 
Dr. E. W. Naylor, entitled ‘Arthur, the King.’ The 
composer is a Yorkshireman, and a few years ago one 
would have identified him as ‘son of Dr. Naylor,’ the 
late organist of York Cathedral, but this cantata is in 
itself sufficient evidence that he can dispense with any 
such introduction, It is, indeed, a work deserving much 
more thorough analysis and criticism than can be given to 
ithere. The libretto has been arranged by the composer 
from Tennyson’s ‘ Passing of Arthur,’ supplemented very 
ingeniously by passages from others of Tennyson's 
poems. These additions are made chiefly with the object 
of concocting a part for the Lady of the Lake, who in 
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Tennyson's poem is a mute personage. The cantata has 
a fully-developed overture, a prologue, and an epilogue, 
the rest being divided into separate scenes, entitled respec- 
tively ‘Gawain,’ ‘ The Battle,’ ‘The Lady of the Lake,’ 
‘Modred,’ ‘Excalibur,’ ‘Avilion,’ ‘The Barge,’ and 
‘The King.’ The music shows not only exceptional 
technical power and an acute literary faculty, but con- 
siderable individuality. One is not perpetually haunted 
by the consideration of ‘where one has heard that 
before.’ Probably more practical experience would 
suggest modifications, such as the avoidance of unvocal 
progressions for the chorus and of orchestration that 
obscures the soloist when the voice part should be 
prominent. But the only essential fault that seems to 
me to call for criticism is that the work is not ‘all ina 
piece.’ There is a perceptible difference between the 
choral and solo portions of the work, and, if modern 
progress in music points to anything it is in the direction 
of unity in a work of art. Modern symphonies, from 
Beethoven to Brahms ; dramatic music from Gluck to 
Wagner ; and those latest developments, the symphonic 
poems of Liszt and Strauss, all aim at diversity in unity, 
so that we may safely regard this not as a mere fashion 
but as a phase in development. In Dr. Naylor's work 
the romantic, mystical character of the poem is much 
more happily realised in the solos than in the choruses, 
the music flows much more easily and seems to be more 
sincerely felt. The ‘Excalibur’ portion, in which the 
casting of the magic sword into the lake is described, 
touches perhaps the high-water mark of the work, the 
music being not only intrinsically beautiful, but fitting the 
situation, words, and mood of the poem ‘like a glove.’ 
The performance, conducted by Mr. C. L. Naylor, was 
exceedingly creditable, considering the novelty and 
difficulty of the work. Mr. Andrew Black sang the 
beautiful and familiar lines allotted to King Arthur most 
sympathetically, and Miss Winifred Wynne and Mr. 
Joseph Reed were able representatives of the other chief 
parts, 
LEEDS CONCERTS. 

Leeds has been rather active in musical matters this 
month. The performance of ‘Israel in Egypt’ by the 
Philharmonic Society, on October 22, to which I alluded 
last month, seems to have been exceedingly brilliant. 
According to all accounts the choir was at its best, and, 
stimulated perhaps by thoughts of the Sheffield perfor- 
mance a few weeks before, sang with exceptional smart- 
ness and force. The soloists were Miss Helen Jaxon, 
Mrs. James Wilson, Messrs. H. Brearley, Herbert Parker 
and E. P. Stead, and Sir Charles Stanford conducted. 

On the 7th ult., Dr. Elgar gave special interest toa 
concert of the Leeds Choral Union by conducting his 
Coronation Ode and ‘Caractacus.’ Both were effectively 
sung, the spirit and swing of the former being well 
caught by the chorus. The principals were Madame 
Medora Henson, Miss Nellie Chisholm, Mr. H. Brearley, 
Mr. Andrew Black, and Mr. C. Knowles. The Leeds 
Bohemian Concerts, which allow for the hearing of 
chamber music under conditions of unwonted ease— 
including therein the consumption of tobacco—were 
resumed on the 12th ult., when Mozart’s G minor 
Quintet was finely played, and Brahms’s B flat Sextet 
was creditably played by Messrs. Elliott, Wright, Haigh, 
Nichols, Giessing and Bolton, a competent and pro- 
mising ‘team.’ The last event I have to record is an 
exceptionally interesting subscription concert on the 
19th ult., when the programme included two works by 
Richard Strauss, the ‘Don Juan’ fantasia and 
‘Wandrer’s Sturmlied,’ in addition to more familiar 
works, such as the ‘ Pathetic’ Symphony. The singing 
of the Philharmonic Chorus in the ‘Sturmlied’ was 
exceedingly fine. Dr. Richter conducted. 


BRADFORD. 

By a curious coincidence I have to begin my account 
of Bradford doings, as I had those of Leeds, with 
Handel's ‘Israel in Egypt,’ which was given by the 
Festival Choral Society, under Dr. Cowen, on October 24. 
The soloists in a generally creditable performance were 
Miss Hyde, Madame Goodall, Miss Bradley, Messrs. 
Chandos, Herbert Brown, and Uttley. ——On October 29 





Mr. S. Midgley resumed his Chamber concerts for their 
twentieth season. With the aid of the Bradford String 
Quartet, he gave Raff’s Pianoforte Quintet in A minor 
(Op. 107), in addition to quartets by Haydn and 
Beethoven, and Miss Lilian Hovey was the vocalist. At 
the second concert, on the 12th ult., Mr. John Dunn 
joined the concert-giver in playing Richard Strauss’s 
Sonata in E flat (Op. 18), and Miss Ada Beecroft sang. 
The first of the Subscription Concerts took place on 
October 31, when Dr. Richter gave a fine performance of 
Richard Strauss’s ‘Tod und Verklarung,’ realising well 
the breadth and warmth of this genuinely inspired 
tone-poem. Schubert’s great Symphony in C was 
another important feature of the programme, as were 
three Wagner scenes, which were sung by Mr. Andrew 
Black. 

On the roth ult., Kubelik and Backhaus visited Brad- 
ford, and played charmingly ; and the next evening the 
Bradford Old Choral Society, under its new conductor, 
Mr. J. W. Fitton, gave a bright performance of ‘The 
Hymn of Praise,’ in which Miss Ethel Wood, Miss C. 
Bradbury, and Mr. Albert Collings were the principals. 
Stanford’s ‘ Revenge,’ and Sterndale Bennett's ‘ Naiades’ 
overture, which latter was neatly played, were also 
included in the programme. 


OTHER YORKSHIRE TOWNS. 

A welcome and interesting revival of Handel's 
‘Jephtha’ was given on the 18th ult., by the Keighley 
Musical Union. It was welcome because the West 
Riding devotion to Handel is usually concentrated 
on two or three famous works, to the exclusion of 
all the rest. ‘ Jephtha,’ with Sullivan's artistic addi- 
tional accompaniments, certainly deserved revival, and 
proved most enjoyable, and even though the weight and 
dignity of the music was not quite completely realised, 
it was sung with great spirit. The principal parts were 
taken by Miss Estella Linden, Miss Bateman, 
Mrs. Day, and Messrs. Maxwell and Herbert Brown. 
Mr. Summerscales conducted. 

The York Symphony Orchestra, chiefly amateur in its 
composition, has made great strides of late under the 
energetic rule of Mr. Noble, the Cathedral organist. 
This was shown in the concert it gave on the 2oth ult., 
when a most creditable performance of Tchaikovsky’s 
‘Nutcracker’ suite was given, together with some classic 
overtures and other things. The Hon, Norah Dawnay 
was the vocalist, and sang with excellent expression and 
good taste. , 

The Halifax Choral Society gave, on the 7th ult., a 
fine performance of Sullivan's ‘Golden Legend,’ the 
admirable refinement of the orchestral work under 
Dr. Richter being a noteworthy feature. Miss Agnes 
Nicholls, Madame Kirkby Lunn, Messrs. W. Green, Ivor 
Foster and Sheldrake were the principal vocalists. The 
Halifax Orchestral Society, which has done a good work in 
fostering among its members a love for good music, has 
attained its majority, and began its twenty-first season on 
the 13th ult., when Beethoven's Eighth Symphony was 
introduced (!) to Halifax, and was played with much 
spirit under Mr. H. van Dyk’s direction, and the first 
movement of Beethoven’s C minor pianoforte Concerto 
was artistically played by Mrs. van Dyk. On the 
2oth ult. Mr. H. F. Webster gave a concert which was of 
special interest in that it introduced, for the first time in 
Yorkshire, Richard Strauss’s music to Tennyson's 
‘Enoch Arden.’ The reciter was Mrs. Beerbohm Tree, 
the pianist Mr. Henry Bird. 

At the Huddersfield Subscription Concert on the 
4th ult., Liza Lehmann’s ‘ Daisy Chain’ song-cycle was 
sung by Madame Sobrino, Miss Edna Thornton, Mr. 
O’Mara, and Mr. Denham Price, and at one of the same 
series on the 18th ult., Madame Blauvelt, Miss Muriel 
Foster, and Mr. Denis O'Sullivan were the vocalists, 
Miss Maud Powell being the violinist. 

One of the Wakefield chamber concerts, which are 
always interesting and enjoyable, took place on the 
13th ult., when pianoforte music played with brilliance 
and good taste by Miss Evelyn Suart, and songs sung 
with great intelligence and vocal power by Mr. Meux, 
furnished the programme. 
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Miscellaneous, 





Miss Ilona de Gyoéry read an interesting paper at the 
opening meeting of the twenty-ninth session of the 
Musical Association on the 11th ult. The subject 
of her discourse was ‘ Hungarian Music of a thousand 
years,’ and the following is a synopsis of the lecture: 
National Music as character-sketch of the Nations— 
Western and Eastern Music—Origin of the Hungarian 
people— Relationship with other Eastern Music—Their 
style in art and poetry—Language with influence on their 
Music—Historical Epochs—War Songs of the Pagans— 
Christianity introduced — Hymns— Minstrels, Ballads, 
Romances—Time of the Renaissance—Italian influence 
under the Kings Louis the Great and Mathias Corvinus— 
Two distinct directions: popular and artistic Music—The 
Gipsies appear—Musical character of the divided country 
during the inner wars—Important musical epoch under 
Francis Rakoczy—Modern Times. 


The prospectus of the public competitions known as 
the Stratford Musical Festival, an institution now in its 
twenty-first year, is, as heretofore, a comprehensive 
document. Asa new feature in the scheme we notice 
with satisfaction the introduction of a competition, 
headed ‘Commercial Choirs,’ of mixed voices, 25 to 50 
in number, ‘each choir consisting of employees of one 
firm or the families of such employees.’ This not only 
opens up far-reaching possibilities, judged from educa- 
tional and recreative points of view, but is a practical 
application of the old saying that a counter-tenor must be 
a young man employed in ashop. May there be many 
entries of this and the other classes in the competitive 
ledger. Mr. John Graham (70, Dacre Road, Upton 
Manor, E.), the unwearying secretary of the Festival, will 
gladly receive names of competitors. 


A selection of Purcell's music to the ‘ The Fairy Queen’ 
was associated with Mr. Charles Fry’s costume recital 
of Shakespeare’s ‘Midsummer Night's Dream,’ at the 
Royalty Theatre, on the 15th ult., and made the occasion 
of musical interest. The quaint flavour of the master’s 
old-world strains was quite in harmony with the simple 
form of Mr. Fry’s stage arrangements, and the music was 
capitally played by the London Organ School String 
Orchestra, conducted on this occasion by Mr. Edward G. 
Croager. ‘You spotted snakes’ was well sung by Misses 
Kate Bensted, Shilton, and Blanche Newcombe. 


The following deaths have to be recorded with regret :— 
Mr. William Gregory (on October 23), well known in 
musical circles in Nottingham and as manager to 
Messrs. Arthur Wilson, Peck and Co., Ltd.; Mr, Lennox 
3rowne, F.R.C.S.E. (on the 2nd ult.), the eminent 
throat specialist; Mr. Edward Cuzner, for fifty years a 
member of the choir of Chester Cathedral; Mr. Charles 
Ackerman, Gentleman of the Chapel Royal, who died at 
sea on October 31, when returning home from a pro- 
fessional tour in Canada; and Mr. Nicholas Hanhart, so 
long connected with the Sacred Harmonic Society. 


The King and Queen have been graciously pleased to 
accept copies of the glee entitled ‘Requital,’ by 
Dr. Alfred King, which gained the prize in the compe- 
tition organised by Mr. W. A. Everington. The glee 
was sung for the first time by the Abbey Glee Club on 
the 11th ult., by Messrs. George May, Albert James, 
Bertram Mills, and Robert Hilton, when it evoked great 
enthusiasm. 


Elgar’s ‘ Banner of St. George’ and a miscellaneous 
selection, including two movements of Beethoven's First 
Symphony, were given at the Borough Polytechnic 
Institute on the 15th ult. by the Choral and Orchestral 
Societies under the direction of Mr. Henry J.Be Dart. 


Professor Prout discoursed on ‘ The Autograph of the 
‘Messiah’ and the various editions of the work’ before the 
London Section of the Incorporated Society of Musicians 
on the 8th ult., his remarks greatly interesting a large 
audience. 


Correspondence. 


ODES BY PURCELL. 


Sir,—I should be very much obliged if you would 
allow me to ask whether any of your readers can tell me 
of acomplete copy of Purcell's Ode, ‘We reap all the 
pleasures,’ There is a copy in the composer's autograph 
—in the Buckingham Palace Library, but unfortunately 
it is unfinished. 

Also, I should be glad to hear of any copy of the Ode 
for Queen Mary’s Birthday, 1694, other than that in the 
Library of the Royal College of Music. .It begins, 
‘Come ye sons of Art.’—Yours truly, 


Crowshott, Highclere, G. E. P. ARKWRIGHT, 
Newbury. 


MR. MESSING. 


Dear S1r,—Referring to the article on ‘Old Musical 
Times ' in your current issue, you mention the name of 
a Mr. Messing, ‘the corno-cromatico’ player. I havea 
portrait of a person of the same name. Under it is 
printed: ‘Fredk. James Messing, well known by the 
name of the Mad Fidler; he was a member of the 
Royal Society of Musicians, and was by them interred 
in St. Pancras Churchyard; died Augt. 4th, 1798, 
aged 44.’ He is represented with the violin and bow 
in the left inside pocket of his coat. Will he be a 
relative >—Yours faithfully, 

Edinburgh, 

Nov. II, 1902. 


Rost. A. Marr, 


HANDEL'S ‘MESSIAH’ AND APPLAUSE. 


Dear Sir,—Will you kindly allow me space in your 
paper to ask why, during the performance of Handel's 
oratorio ‘ Messiah,’ the audience are allowed to mar the 
work by adding their applause? Are we to use those 
solemn words merely as a peg on which to hang Handel's 
most glorious and illustrative music? For instance, last 
Wednesday evening, when it was performed for the first 
time from Professor Prout’s new edition—and it was 
most interesting to note the differences of reading—we 
all (audience and orchestra) rose to our feet for the 
‘Hallelujah’ chorus. Why did we do so? Was it from 
mere habit ; and if so, how did that habit originate? As 
an act of faith and devotion, I suppose. Be it so, but 
after hearing the words ‘ And He shall reign for ever and 
ever, King of kings, and Lord of lords! Hallelujah!’ 
the bulk of the audience broke out into tremendous 
applause. Was this not incongruous? It was nothing 
less than profanity. It could not occur if the oratorio 
were performed in a cathedral or church. Surely we are 
not so dense as to need the ecclesiastical atmosphere, 
arches, vaulting, &c., to remind us of the story which the 
words teach us. No: the building ought not to be the 
test of our intellect. 

I should like to suggest that on future occasions when 
the ‘Messiah’ is performed in a secular building, the 
conductor should ask the audience to refrain from 
applause—a request which would immediately imply that 
it was owing to the sacredness of the oratorio. ; 

I suggest this from an artistic as well as devotional 
point of view. Will some of your readers give their 
opinion on the subject ?—Yours faithfully, 

Henry S. SIDEBOTHAM. 

8, Queen Square, Bloomsbury, W.C. 

November 15, 1902. 


[We thoroughly endorse the views so well expressed 
by our correspondent, and join in his protest. At the 
recent Sheffield Musical Festival a request in the 


programme-books asking for abstention from applause 
had results which added to the impressiveness of the 
sacred works there performed, and prevented unseemly 





interruptions.—Ep. M.T.| 
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foreign Motes. 


BERLIN.—An interesting feature of the second concert 
of the season of the Royal Orchestra, conducted by Herr 
Weingartner, was the performance of the little-known 
symphony of Berlioz’s, ‘ Mourning and Triumph ' (Op. 15), 
which was given an excellent interpretation.—— Consider- 
able success attended the concert given on the 8th ult. 
by Signor Ferruccio Busoni, with the co-operation of 
the Philharmonic orchestra, when a number of new 
works obtained a first hearing, including Dr. Elgar’s 
arrangement for concert performance of the prelude 
and finale of ‘The Dream of Gerontius,’ the overture 
to ‘Les Barbares,’ by Saint-Saéns, and symphonic 
fragments from a drama, ‘Le Pécheur d’Island,’ 
by Guy Roparty. 

BresLau.—The opening concert of the season of the 
Orchester Verein included the first performance of 
Tchaikovsky’s symphonic ballad, ‘The Woywode,’ a 
posthumous work by the Russian master and very 
favourably received. 

CoBLENZ.—An excellent performance was given at 
the first concert of the season by the Musik Institut, of 
Mozart's resuscitated Mass in C minor. The programme 
also included a masterly interpretation by Herr Carl 
Straube, of Wesel, of Max Reger’s Fantasia and Fugue 
on the name of Bach, for organ. 

CoLtocNe.—Under the conductorship of Herr Fritz 
Steinbach, the newly-appointed director of the Con- 
servatorium, the opening Giurzenich concert of the 
season was dedicated to the memory of the late Dr. Franz 
Willner. The performances consisted of Beethoven's 
‘Eroica’ Symphony and Brahms's ‘ Requiem.’ 

CREFELD.—The fiftieth anniversary of the foundation 
of the excellent Concert-Gesellschaft was celebrated by a 
musical festival, on October 26 and 27, under the direction 
of Herr Miiller-Reuter. Among the principal works 
produced were Mendelssohn's ‘ Elijah,’ Schumann's 
‘Spanisches Liederspiel,’ Richard Strauss’s symphonic 
poem, ‘Till Eulenspiegel,’ and Beethoven’s Choral 
Symphony. 

FRANKFORT-ON-MAaIN. — The well-known Rihl’sche 
Gesangverein has just celebrated the fiftieth anniversary 
of its foundation with a very fine performance of 
Beethoven's ‘ Missa Solemnis.' The Society has been for 
the last eighteen years under the able direction of 
Professor Bernhard Scholz.-——A new Sonata for violon- 
cello and pianoforte, by Ernst von Dohndnyi, was 
produced for the first time at a recent Museum concert 
with great success. The executants were Professor 
Hugo Becker and the gifted young composer.——The 
first performance took place on the rith ult., at the Stadt 
Theater, of Engelbert Humperdinck’s new fairy opera 
‘Dornréschen’ (The Sleeping Beauty) with considerable 
success. 

Leipzic.—The oratorio ‘Judith,’ by the late August 
Klughardt, was performed for the first time on the 
and ult. by the Singakademie, under Herr Wohlgemuths’ 
conductorship, producing a very marked impression. 

Mitan.—The Home for Aged Musicians, founded by 
Verdi, was formally opened on the recent anniversary of 
the composer's birth. Up to the present, nine candidates 
for admission—mostly operatic singers of both sexes, 
have been received at the magnificent institution, where 
provision has been made for sixty inmates. In connection 
with the ‘ Home,’ there is an interesting museum, con- 
taining objects relative to the life and works of its 
generous founder. 

Mvnicu.—An_ interesting performance took place 
recently, in the Frauenkirche, by the Lehrer Gesangverein, 
under Professor Gluth's direction, of a Requiem, by the 
Italian composer Asola, a contemporary of Palestrina. 
The manuscript work was recently brought to light by 
Dr. Schulz, the librarian of the Royal Library. 

PraGuE.—The new opera ‘Enoch Arden,’ by Robert 
Erben, achieved a brilliant success on its recent first 
performance at the German theatre under the com- 
poser’s direction. 








Brief Summary of Countrp and 
Colonial Hews. 


We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices ave either collated from local papers 
or furnished by correspondents. 

BrackpooL.—Mr. H. Whittaker gave his only concert 
of the season at the Tower on the 7th ult., when the chief 
feature of interest was the appearance of the Blackpool 
Glee and Madrigal Society, whose contributions included 
Caldicott’s glee ‘ Winter days’ and the following part- 
songs, ‘Happy eyes’ (Elgar), ‘O lovely May,’ ‘Autumn, 
‘ Farewell,’ and ‘ The Maiden’ (Brahms), ‘ The Storm 
(Rogers), and two part-songs for ladies’ voices ‘ Heaven’ 
(Smart) and ‘Spinning Chorus’ (Randegger), all of which 
were excellently rendered. 

BurTON-ON-TRENT.—Sullivan’s ‘Golden Legend’ was 
performed for the first time here, on October 21, under 
the direction of Mr. T. E. Lowe. There was a complete 
orchestra and choir of 170 performers, and the solo 
vocalists were Miss Evangeline Florence, Miss Alice 
Lakin, Mr. Charles Saunders, and Mr. Watkin Mills. 
The performance was, from all points, entirely successful. 

St. ALBANs.—An excellent performance of Mendels- 
sohn’s ‘Hymn of Praise’ was given by the Oratorio 
Society on the 13th ult. at the County Hall. Miss Maggie 
Purvis and Mr. Gwilym Richards were the solo vocalists 
The second part consisted of a miscellaneous selection, 
which included ‘Hail, bright abode’ (Tannhdauser). 
the Andante and Finale from Mendelssohn's violin 
Concerto, splendidly played by Mr. Bernhard Carrodus, 
a couple of the same composer's ‘Songs without 
Words,’ scored for orchestra; Mr. German's popular 
‘Henry VIII.’ dances, and part-songs for the choir. 
There was an efficient band of forty players, and 
Mr. J. Dryhurst Roberts ably conducted. 

Sipcur.—Herr E. Grimm gave the first of a series of 
chamber concerts, on October 28, and is to be con- 
gratulated on the undoubted success attending this 
undertaking, which adds a new and interesting feature 
to the musical life of Sidcup. The programme included 
Beethoven’s Trio in C minor and Mendelssohn's Trio 
in D minor, both of which were admirably rendered by 
Miss Dobson (pianoforte), Mr. Ernest Bloxham (violin), 
and Herr Grimm (violoncello). The vocalist was Miss 
Beryl Clive. 

WELLINGTON (N.Z.).—The Wellington Orchestral 
Society gave its second concert of the present season in the 
Choral Hall on September 16, under the conductorship 
of Mr. Robert Parker. The principal work performed 
was Schumann’s fine Pianoforte Concerto in A minor, 
the solo part in which was admirably played by Miss 
Dora Judson. The orchestra of forty-five performers 
was heard to great advantage in Nicolai’s overture to 
‘The Merry Wives of Windsor,’ Edward German's 
‘Henry VIII’ dances, and in Sullivan’s ‘Overtura di 
Ballo,’ while an interesting novelty was presented in 
the Tarantella for flute and clarinet by Saint-Saéns, 
with orchestral accompaniment. The solo parts in this 
effective work were capably played by Messrs. C. J. Hill 
and H. Moschini. Madame Eveleen Carlton was the 
vocalist. 

Wican.— The Wigan and. District Philharmonic 
Society performed Mendelssohn’s ‘Elijah’ at their first 
concert this season in the Drill Hall on October 29, 
under the direction of Dr. E. C. Bairstow. The choir 
maintained an excellent quality of tone throughout, 
and the orchestra was efficient. The conductor is to be 
congratulated on the results obtained. 

Winpsor.—The annual concert of the Choir of St. 
George’s Chapel took place on October 29, and was 
attended, as usual, with great success. Sir Walter 
Parratt and Dr. C. H. Lloyd played a pianoforte duet ; 
Mr. Tertius Noble, organist of York Minster, contributed 
several items, and, with Mr. Hubert Hunt, played his 
charming Suite in A for pianoforte and violin; and 
Mr. A. M. Goodhart composed for the occasion a capital 
part-song, ‘ This is the house that Jack built.’ Mr. Martin 
Akerman’s trios were admirably sung by the choristers, 
and Dr. Cooke’s Canon (9 in 1), ‘Let's have a peal, 
was rapturously encored. . 
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Enswers to Correspondents. 


M. F.—There can be no doubt that Mendelssohn in his 
Rondino for pianoforte in E (Op. 16), known as ‘ The 
Rivulet,’ fully intended that particular bar of five beats. 
The autograph, of which a transcript is before us 
distinctly gives it; and, moreover, the first edition of 
the little piece, the proofs of which passed through 
Mendelssohn’s hands, agrees with the manuscript. The 
bar has been altered by different editors in various ways, 
but without authority or improvement. As a matter of 
fact, the lengthening of the bar hardly affects the rhythm 


of the passage, and in the tranquil flow of its semiquavers | P 


one has the feeling that any accentuation would destroy 
the poetic import of the composition. The piece was 
composed at Coed-di, near Holywell, North Wales, when 
Mendelssohn, as a young man of twenty summers, stayed 
there. It was suggested by a pretty stream which still 
flows on amid surroundings that are very picturesque. 


IGNota.—The following choruses for equal voices with 
pianoforte and violin accompaniment may be suitable :— 
‘Choral Dances,’ by Florence Marshall (accompaniment 
for pianoforte and strings); ‘Songs of the Wood,’ six 
two-part songs, by H. A. J. Campbell (accompaniment 
for pianoforte and two violins); and ‘ Ring out, wild 
Bells,’ trio, by Henry Lahee (accompaniment for piano- 
forte, two violins, organ, and bells). Messrs. Novello 
will, on application, send you lists of violin trios and 
pieces for pianoforte arranged for eight or sixteen hands. 


SEEL.—Much information concerning the late Sir 
Arthur Sullivan appeared in these columns last year. 
See the article on him in the ‘ Dictionary of National 
Biography’ and that in ‘Grove’s Dictionary of Music.’ 
The souvenir of Arthur Sullivan by W. J. Wells, pub- 
lished by Messrs. Newnes, may also be consulted. The 
field of songs, anthems and part-songs is so extensive that 
it provides an embarras de richesse in the way of musical 
illustration to a lecture on the above composer. 


E.W.—There is no accounting for the ridiculous 
nonsense—or as a Frenchman called it, ‘ Thomas Rott ’— 
written by novelists about music. The heroine who 
played ‘an overture without accompaniment of any 
kind’ on the violin, is just the sort of young lady whose 
lover would perform the ‘(H)eroica’ symphony on the 
banjo. They both probably came to an untimely end 
(13 in a bar) in Vol. III. 


A. S.—The following pianoforte pieces of moderate 
difficulty may meet your requirements: ‘Chanson de 
Matin’ (Elgar), ‘Valse Gracieuse’ (German), ‘ Bohe- 
mienne’ and ‘Conte de Fée’ (Godard), ‘ From Golden 
Days’ and ‘The Rivulet’ (Hofmann), ‘ Chant d’Avril ' 
and ‘Arietta’ (Lack), ‘Air de Ballet’ (Pitt), ‘ Polka 
Bohéme’ (Rubinstein), ‘Valse Mignonne’ (Schiitt), 
‘Marche Militaire ’ and ‘ Solennelle’ (Tchaikovsky). 


A Constant READER.—The figuring information you 
require can be obtained from any book on harmony. But 
the figuring is not everything. Many a bass is disfigured 
thereby. You should endeavour to get a grasp of the 
chords themselves and their progressions by ear analysis, 
and to look upon the figurings as convenient labellings 
and nothing more. 


S.—Grieg’s pianoforte and violin Sonata in C minor 
was performed at the Popular Concerts of March 30, 
1889, and March 15, 1890, and perhaps more recently. 
If you apply to Messrs. Chappell, 50, New Bond Street, 
they might be able to supply you with the programme- 
book of one of the above dates; it would contain an 
analysis of the work. 


PAKEHA (New Zealand).—It is difficult to express an 
opinion as to whether such passages as you quote are 
coincidences or not. The fact that one of the pieces is a 


Rondo Burlesca may account for the composer making 
use of the themes in the more serious composition. 
Many thanks for your kind wishes for 

od Nia, * 


‘the good 





D. S. W.—Holiday courses for teachers wishing to 
study the management of class-singing are sometimes 
held in London, but we are unable to state whether any 
will be arranged for during the Christmas vacation, 
Have you read the articles on Class-Singing in the issues 
of THE Musica Times of January and February, 1900? 


E. L.—The composition remains your copyright unless 
you assign your rights to anyone else. Upon its publi- 
cation it becomes subject to the laws of copyright, which 
you will find are clearly set forth in the article ‘ Copyright,’ 
in Stainer and Barrett's ‘ Dictionary of Musical Terms.’ 


W. H. R.—Handel’s ‘ Jephtha’—his last oratorio—was 
begun January 21, and finished August 30, 1751. It was 
roduced at Covent Garden, February 26, 1752. The 
libretto is by Dr. Thomas Morell, who also wrote that for 
‘ Judas Maccabeeus.’ 


Torgui_.—The following are the pianoforte composi- 
tions by Sir Arthur Sullivan: ‘Thoughts,’ two pieces 
subsequently published as ‘ Reverie in A’ and ‘ Melody 
in D’; ‘Day dreams’ (six pieces); and ‘ Twilight’ 
They may be obtained through any music-seller, 


J. H. P.—See the answer to A. S., with the following 
additional pieces: ‘Valse deconcert,’ Op. 69 (Moszkowski): 
‘Intermezzo en octaves’ (Leschetitzky); ‘L‘éspiégle’ 
(Raff) ; ‘ Prelude’ (Rachmaninoff); ‘Rustle of Spring’ 
(Sinding) ; ‘ Danse des Elfes’ (Sapellnikoff). 


G. E. A.—We cannot ‘place’ the masters of music, 
Each one has his own particular niche in the temple of 
fame, and to discuss the ‘ relative position’ of this one or 
that is an unprofitable expenditure of time. 


G. G. B.—Ambroise Thomas died February 12, 1896, 
Edouard Lalo departed this life April 23, 1892, and 
Charles Gounod joined the majority October 19, 1893. 
All three composers drew their last breaths at Paris. 


Ana.ysis.--The portion of the Mozart sonata which 
you are inclined to consider as ‘the second section of the 
second subject’ is episodical in character,—notice the 
modulations—and should therefore be so regarded. 


A BEGINNER.—The intervals of the augmented fourth 
and diminished fifth are diatonic if the two notes forming 
the interval are in the key. You are probably confusing 
the term diatonic with consonant or dissonant. 


FLUTE BEGINNER.—The hoies of very cheap flutes are 
generally bushed, and the instrument is much better 
without them. A concert flute at the flat pitch is what 
you require. It is in C. 


PierrE.—As to which is the best system of pianoforte 
technique, there is only one reply; the system which is 
most musical in its results. 


LIsTENER.—The chant you heard sung to the Benedictus 
is by James Turle and in the key of G, not F; it is No. 179 
in the Westminster Abbey Chant Book, latest edition. 


STUDENT.—Yes, Messrs. Novello publish the whole of 


Mendelssohn's pianoforte works, and those by Bach and 
Handel are procurable in the Peters edition. 


N. P.—Cane for oboes is bought wholesale. Surely 
you could get some of a suitable quality in England. 
Have you tried Messrs. Rudall, Carte & Co. ? 


Carot.—See an article on Christmas Carols by the 
late Sir John Stainer in THe Mvsicat Times for 
December, 1go1. 


Haroip. — Jules de Swert’s Violoncello Primer is 
published by Messrs. Novello, price two shillings. 


G.—(1) We cannot give the names of musical critics. 
(2) That the notes are of even quality. 


H. B.—Ellis’s ‘Speech in Song’ 
pronouncing primer. 


CortNoMo.—Mozart’s posthumous pianoforte works 
may be obtained of Messrs. Novello. 


Miss L.—No. 
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Earl Howe. 

» Anthem for Christmas: ‘ Rest, weary earth,’ 
by Arthur M. Goodhart. 

. Offertorium : * Let my prayer come up into Thy 
presence, by Henry Purcell. 

. Introit : ‘O hearken Thou unto the voice of my 
calling, by Arthur Sullivan. 
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FRANKLIN PETERSON’S Popular Text Books: 
_ ELEMENTS of Music. Seventh Edition. Bound, net 1s. 
. INTRODUCTION TO THE STUDY OF THEORY. A sequel 
0 the ‘‘ Elements of Music," and intended to prepare the student for 
Professor Prout's Series of Theoretical Works. Bound, net rs. 6d. 
PIANIST’S HANDBOOK. A Theoretical Companion to Practice. 
wo Parts, each bound, net rs. 6d. 
CATECHISM of MUSIC. Bound, net 2s. 
AUGENER AND Co., 199, Regent St., and 22, Newgate Street. 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limitep. 


ADAMS, J. H—‘ My Kingdom.” Song. No. 4, 
in E flat. For Bass or Contralto. 2s. 
ACH.—“ The Christmas Oratorio.” In Vocal 


Score. The English translation and adaptation by the Rev. J 
Troutbeck, D.D. Parts 5 and6. ts. 


AKER, ALFRED—“ Jesu, Vite Via.” Hymn. 
On Card. 2d. 
ENNETT, GEORGE J.—‘“ Eventide.” Melody, 


for Strings and Harp (Organ or Harmonium ad Jib.), fron 
Suite in D minor. Arranged for Pianoforte Solo by the Composer 
1s. 6d. 

OTTING, HERBERT—Two Carol-Anthems for 

Christmas: No. 1. ‘‘ Angel forms are bending."’ No. 2. ‘‘ Softly 
on the midnight air.’’ 3d. each. 
Brccs JOHN—(in E flat). 

Opera. 2d. 


UNNETT, 


Benedicite, omnia 


EDWARD—Six Pastoral Part- 





Songs. Written by Epwarp OXENForD. No. 5. ‘ Behold! 
the moon.” 3d. 
Ditto. No. 6. “Evening Bells.” 3d. 


DYKES. J. B.—* Lead, kindly Light.” Hymn. 


(No. 623. Novello's Parish Choir Book.) 1d. 
LGAR, EDWARD—Prelude 
Farewell,’’ from ‘t The Dream of Gerontius.” 
Parts, 13s. 6d. 
—— Incidental Music and Funeral March from 
‘*Grania and Diarmid."’ 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d 
Violoncello, 6d.; Basso, 6d.; Wind Parts, 6s. 6d. 
F4 NING, EATON —*“O how amiable.” Full 
Anthem. For Four Voices. (No. 752. Novello’s Octavo 
Anthems.) 3d. 


“ Angel's 
Wind 


and 
Op. 38. 





“ Plaisanterie.” Scherzo. For the Piano- 
forte. 1s. 6d. 
PAULKES, WILLIAM — Minuet and Trio. 
(No. 304. Original Compositions for the Organ.) 1s. 6d. 


ETHERSTON, Rev. Sir G. R.—“ Christ! of the 
holy Angels light and gladness.'"’ Hymn. 2d. 
ORRESTER, J. CLIFFE—“The Kalendar”’ 
(The Story of the Months). A Cantata. For Schools and 
Classes. The words written by ELISArETH ForRESTER. Staff Nota- 
tion and Tonic Sol-fa combined. 2s. 
ERMAN, EDWARD—Rhapsody on March 
Themes. For Full Orchestra. rst Violin, 1s. 6d.; 2nd Violin, 
1s. 6d.; Viola, 1s.; Violoncello and Basso, ts. 6d. 
—— Ditto. Arrangement for Pianoforte Duet, by 
ARTHUR E. GriIMSHAW. 3s. 6d. 
LENDENNING, R. 
Anthem. 3d. 
OUNOD, CH.—*“ Sanctus” (“Mors et Vita’’). 
Latin words. (No. 797. Novello’s Octavo Choruses.) 65 centimes 
* Vox magna in Ceelo” (“ Mors et Vita.’’) Latin 
words. (No. 798. Novello’s Octavo Choruses.) 65 centimes. 
PIANDEL, G. F.—The “ Messiah.” A Sacred 
Oratorio. Edited, and the pianoforte accompaniment largely 
re-written by EBENEZER Prout. 2s.; paper boards, 2s. 6d.; cloth, 
gilt, 4s. 
- Four Concerti Grossi. For Strings. Pianoforte 
Transcription by GiusEprpeE Martucci. No.1, in B minor; No. 2, in 
E minor; No. 3, in B flat; No. 4, in A minor. 2s. each. 
ARDWICK, HAYDN K.—* Love's Insistence.” 
Song. For Contralto or Baritone. 2s. 
ARWOOD, BASIL.—* When the Son of Man 
shall come."" (Op. 13, No. 2.) Anthem for Advent or All 
Saints’ Day. 6d. 


EWITT, ARTHUR C. Six Settings of the Kyrie 
Eleison. 3d. 

ODSON, W.—(in E fiat). 

(Magnificat and Nunc dimittis). 3d. 

OLLAND, T. S.—* King Goldemar ” (The Story 

of Elfin Mount.) An Operetta. For Junior Schools and 

Classes. Book of Words, 15s. per 100. 
Glee. For Male 


ZING, ALFRED—* Requital.” 


k.—* Brightest and _ best.” 








Evening Service 


Voices (a.T.T.B.). Words by ‘‘CHrysTABEL.”” 4d. Words 

only, 2s. 6d. per 100. 
ZINGSTON, MATTHEW —(in A flat). The 
Office of Holy Communion. Complete (including Benedictus 

and Agnus Dei). od. 
ONDON, WILLIAM H.—*“A Cradle Song. 


Partsong for s.a.T.8. 2d. 
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DURING THE LAST MONTH—continued. 
NNER, JOSEF.—Five Styrian Dances. 


L Arrange od as a Quintet for Pianoforte and Stringed Instruments 
by C. Ecerton Lowe. (No. 23. Novello’s Albums for Pianoforte and 


Stringed Instruments). 3s. 

\ ASON, DANIEL GREGORY—* From Grieg 
4 to Brahms.’’ Studies of some modern composers and their 
art. 5S. , 

MV ILLNER, HENRY—“Blest night on the lonely 
a hillsides." Christmas Carol. 2d. 


N OZART, W. A.—Sonata in C major. (Kéchel, 


No. 303.) For Violin and Pianoforte. 1st to 3rd Position. 





Book 5. The Junior Violinist, edited by C. Ecerton Lowe.) 1s. 6d. 
Sonata in F major. (Kéchel, No. 547.) For 
Violin and Pianoforte. 1st to 3rd Position. (Book 7, The Junior 


Violinist, edited by C. EGERTON LOwE.) Is. 6d. 

TAYLOR, E: W.—(in A). Te Deum laudamus. 
4 (No. 614. Novello’s Parish Choir Bock.) 4d. 
(in A). Jubilate Deo. (No. 615. Novello’s Parish 
Choir Book.) 3d. 
Two Hymns: 








Communion Hymn, a, Holy 


Jesu, Prince of Peace,’ and ‘Soldiers of Christ, arise!’’ On 
Card. 2d. 
NOVELLO'S CHRISTMAS CAROLS:-— 
‘ 
No. 315. Sweete was the sonnge the Vergin sange 
Percy Pirr_ 14d. 
No. 318. Once in royal David's city H.J.GAuNTLETT 1d. 


ARRATT, WALTER—“ God of glory, King 
of nations."’ Processional Hymn, for a Founder’s Day Festival. 

(No. 624. Novello’s Parish Choir Book.) 1d. 
(“* Lady 


ARRY, C. HUBERT H.—Suite in F 
Radnor’s Suite’’). For String Orchestra. 1st Violin, 1s.; 
2nd Violin, 1s.; Viola, 1s.; Violoncelle, 1s.; Basso, 1s, 


P OINTER, JOHN—“In a drear -nighted 


December.’’ Four-part Song. (No. 718. The Musical Times.) 14d. 


()UILLIAM, S. LINDSAY—* While the shepherds 
72 kept their vigil.” 1d. 
ATHBONE, GEORGE— Vogelweid, the Minne- 
singer.’ A Poem by LoNGFELLOwW Set to music for Children’s 
Voices. Staff Notation and Tonic Sol-fa combined. 1s. 


CHOOL MUSIC REVIEW. No.126. Contains 

the following Music in both Notations: The Sailor's Song: 

‘* High on the giddy, bending mast’’ J. Haypn. Songs for practice: 
‘** Ye banks and braes,”’ and ‘‘ A man’s a man for a’ that."’ 14d. 


CHOOL SONGS.—Edited by W. G. McNauent. 


Published in two forms. A. Voice Parts in Staff and Tonic 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; i Voice 
Parts only in Tonic Sol-fa Notation. B. 

No. 680. O lovely voices of the sky. Unison. 

CuTHBERT Harris 1d. — 

Four-part Song (S.S.A.A.) 
G. A. MACFARREN — _ 1d, 
For S.S.A.A. 
J.L. Hatton 3d. 14d. 
Part-Song. For s.s.A.A. 
Sir Henry R. BisHop 4d. 2d. 

726. To daffodils. Two-part Song OLIVER KING 

Book 130. Ten Action Songs and Dances (in Waltz 


688. Ye spotted snakes. 
6go. Summer eve. Part-Song. 
691. The fairies’ song. 


3d. — 


Time). For Infant “— 
JAS. FARRELL Is, — 
‘ELBY, B. LUARD—*“ The hallowed day hath 
a shined." Anthem. For Christmas or Epiphany. (No. 754. 


Novello’s Octavo Anthems.) 3d, 


HAW, VERNON —“ Hark, the herald angels 
sing.”’ New Tune. 1d. 


HANE, CHARLES—“O God, our help.” 


Anthem. For general use. 3d. 
ONIC SOL-FA SERIES. Edited by W. G. 


McNavuGutT :— 
No. 1277. So saith my fair . Luca Marenzio 14d. 
1278. There shall come forth a Rod (Christmas Carol- 
Anthem) coe . Ferris Tozer 1d. 
1279. Angels, from the re alms of Glory (Anthem for 


.E. Vine Hatt 14d. 
.L. Harton 14d. 


Christmas) 
1281. The red, red rose 


1282. April is in my mistress’s s face. THOMAS Morey 1d. 
1284 Re 2st, Weary earth (Anthem for Christmas) 
M. GoopuarT 1d, 
1285. Landof beauty. 1.7T.B.B. 
. MENDELSSOHN-BARTHOLDY 1d. 
1286. Battle Song. T.7. ‘in B. R. SCHUMANN 14d. 
1287. Cynthia, thy song ; ..Gio. Croce rad. 
1288. A wet sheet anda flowing sea. T.T.B.B. 
. HarrorpD Lioyp 1d. 
1289. The flower greeting. 5.5.5. ... CURSCHMANN Id. 
55 1290. The Hymn of the Angels. Carol-Anthem 
Joun E. West 14d. 
1291. The hallowed day hath shined. Anthem for 
Christmas or Epiphany ... B. Luarp SELBy 14d. 
1292. Lord, I have loved the habitation of Thy house 
W. Torrance 14d. 
1293. The evening star. 5S.s.A. F RANZ LACHNER 1d. 





DURING THE LAST MONTH—continued, 


TONIC SOL-FA SERIES—continued. 
BACH, J. S.—O Light everlasting.” 
Cantata. 6d. 
FORRESTER, J. CLIFFE—* The Kalendar” 


(The Story of the Months), A Cantata. For Schools ang 


Classes. gd. 
RATHBONE, the Minne. 


A Sacred 


G. — “ Vogelweid, 


singer."’ A Poem by LonGrFL_ow. Set to music for Children’s 
Voices. 6d. : 
OZER, FERRIS—(in F). Communion Service, 


(No. 41. Short Settings of the Office for the Holy Commy. 
nion.) Is. 
RASENSTER, ERNEST A.—(in D). 
dicite, omnia Opera. Set to music in Chant form. 2d. 
VVARRACK, JOHN—“ In praise of Neptune.” 
Song. No.1,in E. For Baritone. as. 
\WVESLEY, S. S.—* Lift up your heads, ye gates 
of God.’’ Processional Hymn. Edited by Joun E. Wesr 
(No. 610. Novello’s Parish Choir Book.) 1d. 


Bene- 


'WESI. JOHN E.—* The Hymn of the Angels,” 


Carol-Anthem. (No. 755. Novello’s Octavo Anthems.) 4d. 
REDUCED PRICE. 
BACc#H J. S.“The Christmas Oratorio.” 


1 and 2, 1s.; Parts 3 and 4, Is. 


Parts 





MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER (Contralto) 
Will sing at Concerts, At Homes, &c., for expense fees. 
Duets a specialty. 

19, Taybridge Road, Clapham Common, S.W. 


MR. HUGH SPENCER (Bass-Baritone) 
(Pupil of W. Ford, Esq.) Concerts, Oratorios, &c. Terms, Press notices, 
&e.: : Vocalist, Coldhurst, Oldham. Agent—Sweetman, Liverpool _ 


MISS AMY HARDING 


(SOPRANO) 
(Crystal Palace, St. James’s Hall, Queen’s Hall, &c., Concerts). 
For photo, testimonials, and critiques, 41, Palace Sq., Norwood, §.E, 


MISS ADELAIDE LAMBE 


(CONTRALTO). 
Queen's Hall and Crystal Palace Concerts, &c. 
Address: Holmwood, Roxborough Park, Harrow. 


MR. G. BANKS, A.R.C.M. 


(TENOR, The Cathedral, te ford). 


LEDBURY TRIENNIAL FEsTIVAL.—‘‘ Last JUDGMENT." —‘ Mr. G, 
Banks is to be commended for his excellent rendering oft the tenor 
solos. He gave the om with good tone, uniorced expression, and 
admirable vocalization.’’—Ledbury Free Press, October 28, 1902. 

“A te nor of great ability.’ ‘—Ledbury Reporter, October 25, 1902. 


HE COLLEG E, HARLOW.— TAUNTON 

SCHOLARSHIP.—There will be a VACANCY at Christmas 

for a SOLO BOY (under the will of the late Rev. C. E. Taunton), who 

will receive a free education, and in return will sing in the parish 

church choir. At the same time two Exhibitions, value £25 each, will 

be awarded to boys with good voices. Candidates should send in 
their names, and all particulars, to the Rev. Headmaster. 





TENOR WANTED. —Good Soloist and Sight: 
Reader, experienced in Church work. Salary, £15 to £20, 
according to ability. One Practice weekly, and Sunday Services. 

Apply, by letter, to Mr. Blaxland, 2, Willesden Park Houses, N.W. 
ANTED, Tenor for St. Gabriel’s, Pimlico. 
Salary £15. Good reader essential. Communicant. Apply, 

E. Douglas-Smith, 39, Ganden Road, Clapham, S.W. 

WANTED, TENORS and BASSES for Noncon- 
formist Choir. Piano, Organ, or Vocal Lessons offered to 
Apply, F. R. C. O., Novello & Co., Ltd., 





capable singers. 1, Berners 


Street, W. 


7. REOU IRED for St. Cuthbert’s, Kensington. 
£18. Apply, by letter, Cyril Miller, 62, Philbeach Gardens, S.W. 


ASS REQUIRED for Heath Street Chapel Choir, 
Hampstead, from December until June. Salary /10. Apply, 
by letter, to S.R.H., 76, Cannon Hill, West Hampstead, N.W. 


JIANO TUNER WANTED, for China— 
Must be able to Tone, Regulate, and have general knowledge 
of Repairs. Passage paid and good salary with commission to 


particulars, age, experience, 


single man. Full 
Leighton Road, Kentish 


steady, reliable, 
, to Arthur Allison and Co., 


qualifications, &e. 
Town, London, N. 


ANTED, one SALESMAN, of gentlemanly 
appearance and good address, for West- End London Show 
Rooms. Good musician, and knowledge of the Music Trade. 








{i Herbert Marshall, Angelus Piano Player, Regent House, 2338, 
Regent Street, London. 
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MISS LILLIE WORMALD 


(SOPRANO) ’ 

Gold Medalist and Professor of the Royal Manchester College of Music. 

Also of the Hallé, Liverpool Philharmonic, Bradford Permanent 
Orchestral Society's Concerts, &c 


LIVERPOOL PHILHARMONIC CoNncERTS.—Conductor, Dr. COWEN. 
“The great treat of the miscellaneous portion of the programme 
was the exquisitely dainty singing by Miss Lillie Wormald of the 
‘Du Mysoli’ porn Me from David's ‘La Perle du Bresil,’ the flute 
obbligato in which was deftly played by Mr. F. Brossa.''—Liverpool 
Courter, Nov. 12, 1902. 
HALLE Concert.—Conductor, Dr. RICHTER. 

Bacu'’s Mass 1n B minor.—‘ Miss Lillie Wormald, the soprano 
soloist, sang the air ‘Laudamus te’ with remarkable sweetness of 
timbre and thorough mastery of the extremely difficult part, which is 
full of unexpected turns of melody, irregular groups of notes, and 
syncopations. She also took part in three duets, ‘Christe eleison,’ 
for two sopranos, ‘ Domine Deus,’ for soprano and tenor, and ‘ Et in 
unum Dominum,’ for soprano and alto, in each case giving a 
thoroughly adequate rendering of her part.'’—Manchester Guardian, 
Nov. 29, 1901. 

“Miss Lillie Wormald, the soprano soloist, has a voice of excel- 
lent quality, and sang with great success.’’— Evening Chronicle, 
Nov. 29, 1901. 

ReciTaL (MANCHESTER). 

“The bright quality of Miss Lillie Wormald’s voice and her 
excellent vocal training enabled her to give most enjoyable renderings 
of songs by Mozart, Lassen, and others. The air from ‘II Seraglio’ 
with which she began severely taxes the resources of even the most 
gifted prima donne, with its exceptionally wide compass and passage- 
work that is persistently florid and intricate. Here the rendering was 
asuccessful tour de force.’’—-Manchester Guardian, Nov. 18, 1902. 

“Miss Lillie Wormald may confidently hope to enlarge the scope of 
her work. We do not recollect an instance of such rapid development 
in both voice and style as in the case of Miss Wormald. The voice— 
a pure soprano—-has gained considerably in power and beauty, and 
her singing of Mozart’s recit. and aria from ‘ Die Zauberflote ’ at once 
established her claim to be recognised as a clever and artistic singer.” 
—Manchester Evening News, Oct. 10, 1902. 

“Miss Lillie Wormald sang songs by Mozart and various modern 
composers with that kind of intelligence which stamps her as a genuine 
artist.’ —Manchester Guardian, Oct. 10, 1902. 

LIVERPOOL ORCHESTRAL SOCIETY'S CONCERTS, 

“Miss Lillie Wormald’s most brilliant achievement, however, was 
her rendering of the florid bell-song from Delibes’ ‘ Lakme,’ which 
characteristic example of modern French music served admirably to 
display the range and flexibility of the singer's fine scprano voice, so 
perfectly trained and controlled. The pleasure of the audience found 
enthusiastic expression, and Miss Wormald had repeatedly to return 
and bow her acknowledgments.’’"—Liverpool Courier, March 18, 1902. 

SoutH SHIELDS CHORAL Society,—Conductor, Mr. M. Fairs. 

Gounop's “ Faust.'’—‘‘ As Margarita Miss Lillie Wormald had a 
task which requires very high qualities. She gave great satisfaction, 
and her singing throughout was charming to a degree.'’—Shields Daily 
Gazette, Dec. 12, 1901. 

PHILHARMONIC HALL, LIVERPOOL. 

“MesstAu.’’ — ‘‘ Miss Lillie Wormald interpreted the soprano 
portion of the music with much brilliancy, intelligence, and keen 
appreciation of the various numbers; the incidental recitatives were 
enunciated with force and_ effectiveness.’’ — Liverpool Mercury, 
Dec. 27, 1901. : 
PIANOFORTE AND SONG RECITAL, Bury. 

“Miss Lillie Wormald has a winning stage presence, and is the 
owner of a remarkably sweet, strong and exquisitely-trained soprano 
voice, which should have the makings of a fortune init. Miss Wormald 
sang Mozart’s Recitative and Air ‘ Zeffiretti Lusinghieri’ from 
‘Idomeneus,’ Brahms’s ‘Sandmanchen,’ Hawley’s ‘The sweetest 
flower that blows,’ Becker's dainty ‘Spring Song,’ Taubert's ‘ Marz- 
nacht,’ and ‘Annie Laurie.’ Each song was most daintily sung.”’— 
Ramsbottom Observer, Oct. 25, 190r. 


For terms and vacant dates apply 18, Hartington Road, Chorlton- 
cum-Hardy, Manchester. 


OVERNESS-ORGANIST.—WANTED, for a 
pretty little church with surpliced choir, in Kent, near Canter- 
bury,a LADY as above. Salary, £30 per annum, besides board and 
tesidence, &c. The three children’s ages range from 4—7. Address, 
with photo if possible, M. A., c/o Shelley’s, Gracechurch Street, E.C. 


RGANIST and CHOIRMASTER WANTED, 

for the United Free High Church, Dumbarton. Fine new organ 
by Messrs. Lewis, three-manual and pedal. Salary from £80 to £100 
a year. Applications, with copies of testimonials, to be sent to the 
Right Hon. Lord Overtoun, 7, West George Street, Glasgow, on or 
be ore Dec. 13. Canvassing will be considered a disqualification. 
Applications to be marked outside ‘‘ Organist.” 





WO-MANUAL PIPE ORGAN (CC to A, 58 
notes), ro ft. high. Handsome appearance. 18 stops; perfect 
order. Splendid tone. £165, or payment by instalments, one, two, 
or three years. Also One-manual Organ, £25. Stoneham, 52, Hazle- 
wood Cresoent, Westbourne Park Station, London. Appointments. 





CORING for Large or Small ORCHESTRAS, 
ARRANGING, TRANSPOSING, COPYING, &c. 


WILLIAM 


THE SUCCESSFUL LENT CANTATA. 


THE WAY OF THE CROSS 
FERRIS TOZER, Mus. Doc. 


Price 1s. 4d. ; Tonic Sol-fa 1s.; Words, 2s. 8d. per 100. 


Clergy and Organists send four stamps for specimens and Catalogue 
of Popular Church Music by Gounod, Edmund Turner, J. H. Maunder, 
Roland Smart, &c. 


AMBROSE ABBOTT AND Co., 14. Hanway Street, London, W. 


BENEZER PROUT’S WORKS. Bound, 
each net, 5s. 

HARMONY: Its Theory and Practice. Fourteenth Edition. 
COUNTERPOINT: Strict and Free. Seventh Edition. 
DOUBLE COUNTERPOINT AND CANON. Third Edition. 
FUGUE. Fourth Edition. 
FUGAL ANALYSIS. Third Edition. 
MUSICAL FORM. Fourth Edition. 
APPLIED FORMS. Third Edition. 
THE ORCHESTRA. 

Vol. I.—‘‘ The Technique of the Instruments.’’ Third Edition. 

Vol. II.—‘‘ Orchestral Combination."’ Second Edition. 
AUGENER AND Co., 199, Regent Street, and 22, Newgate Street. 


ORCHESTRAL SUITES. 


SUITE POETIQUE. By Joser Brocu. 
No. 1. Souvenir. No. 3. Berceuse. 
2. Gavotte. 4. March. 
Full Orchestra, 7s. 6d.; Orchestral Score, 3s.; Extra Parts, each 8d. 
SUITE ENFANTINE. By G. Larpe ti. 
No. 1. Aubade No. 3. Dansedes Galants, Polka. 
2. Danse des Enfants, Gavotte. 4. Danse des Filles, Valse. 
Full Orchestra, 6s.; Piano Solo, 2s.; Extra Parts, each 8d. 
SUITE No. 1, from the CassE NoIsETTE BALLET. 
By P. Tscnaikowsky. 
A. Overture Miniature. C. Danse de la Fée Dragee. 
B. Danse Arabe. D. Danse Russe ‘‘ Trepac.”’ 
Fnll Orchestra, 7s. 6d.; Small Orchestra, 6s.; Piano Solo, 2s. 6d. ; 
Extra Parts, each 8d. 1st Violin, "Cello, and Bass Parts, 1s. each. 
SUITE No. 2, from the Casse NoIseTTE BALLetT. 
By P. Tscuaikowsky. 
G. Danse des Mirlitons. 
F. Danse Chinoise. H. Valse des Fleurs. 
Full Orchestra, 7s. 6d. ; Small Orchestra, 6s. ; Piano Solo, 2s. 6d. ; 
Extra Parts, each 8d.; rst Violin, Cello and Bass Parts, 1s. each. 
NORWEGIAN SCENES (ORcHEsSTRAL SUITE). 
By ALBERT E. Matt. 
No.1. Prelude (View of the Mountains) ; No. 2. Intermezzo(Peasants’ 
Dance); No. 3. Scherzo (Sleigh Ride). 
Full Orchestra, 6s.; Piano Solo, 2s.; Extra Parts, each 8d. 
RURAL SCENES (ORCHESTRAL SUITE). 
By ALBERT E. Matt. 
No. 1. Pastorale (In the Meadows) ; No. 2. Romanza (Love Scene) ; 
No. 3. Scherzo (Village Revels). 
Full Orchestra, 6s.; Piano Solo, 2s. ; Extra Parts, each 8d. 
AN EVENING RAMBLE (OrcHEsTRAL SUITE). 
By ALBERT E, Matr. 
No. 1. March (The Departure); No. 2. Nocturne (Castle Ruins by 


Moonlight); No. 3. Caprice (Woodland Frolics). 
Full Orchestra, 6s.; Violin and Piano, 2s. 6d.; Extra Parts, each 8d. 





E. Marche. 


HAWKES AND SON, 
DENMAN STREET, PiccapDILLy Circus, Lonpon, W. 


~ PRELUDE 


ANGEL’S FAREWELL 


“THE DREAM OF GERONTIUS” 
COMPOSED BY 


EDWARD ELGAR. 


(Op. 38.) 
PIANOFORTE ARRANGEMENT 
By THE COMPOSER. 

Price Two Shillings. 


Full Score, Price Six Shillings. 
String Parts, 3s. 6d.; Wind Parts, 13s. 6d. 





LANE FROST, Avonley, Hatcham Park, London, S.E. 


London: NovELLo AnD Company, Limited. 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontuH. Price rd. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE 2S. 
THE SCHOOL MUSIC REVIEW ror DECEMBER 


CONTAINS :— 
GENERAL NOTES. 
DaTES OF CHORAL COMPETITIONS IN 1903. 
LESSONS ON THE RUDIMENTS OF Music. By W. G. McNAuGut. 
HARMONICS AND RESULTANTS FOR VIOLIN AND OTHER MUSICAL 
STUDENTS. By C. EGERTON LowE. 
Tommy's Music LEsson. 
HyMN FoR CHILDREN. By Dr. H. J. GAUNTLETT. 
Tue Boar's HEAD CaRoL. SOLO AND Two-PART CHORUS. 
from an arrangement by E. F. RimBaut. 
Music 1n ScoTtcH TRAINING COLLEGES AND EDINRURGH SCHOOLS. 
ScHoot Music In VIcTorRIA. 
AT THE CAPE. 
IN TORONTO. 
IN THE UNITED STATES. 
sy * IN MEXIco. 
CoMPETITION AT Ipswicu. 


THE SCHOOL MUSIC REVIEW, 


THE DECEMBER NUMBER CONTAINS THE FOLLOWING MUSIC :— 


Adapted 





‘*CHRISTMAS CoMES."’ Two-part Song. By CuTHBERT Harris, 
““Curistmas.'’ Unison Song. By H. ELitior Button. 
ELEMENTARY SIGHT-SINGING EXERCISES. 

Also, ExTRA SUPPLEMENT, containing ‘‘O LOVELY VOICES OF THE 
sky.’ Carol. By CuTHBERT Harris. (No. 680. Novello’s School 
Songs.) Price 1d. 

The Music and Exercises can always be obtained separately. Price 14d. 


London: NovELLo AND Company, Limited. 
THE MUSICAL TIMES. 
™ .' =" * 
CASES 


Are now ready, and may be had of all Musicsellers in Town and 
Country. 





CLOTH, BEVELLFED BOARDS, HANDSOME DESIGN IN BLACK, 


VOL. XLIII., 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
PRICE 1s. 6d. 


London: NovELLo AND Company, Limited. 


i PRODUCED AT THE NORWICH MUSICAL FESTIVAL, | 


OCTOPER 22, 1902. 


CORONATION ODE 
FOR 
SOPRANO SOLO, CHORUS, & ORCHESTRA 
THE WORDS BY 
SIR LEWIS MORRIS 


THE MUSIC BY 


Y. BH. COWEN. 


PRICE ONE SHILLING AND SIXPENCE. 
Vocal Parts, 6d. each; String Parts, 5s. 
Wind Paits and Full Score, MS. 











STANDARD. 

The work is simple in design, and the music direct in expression 
and dignified, as befits the subject. After a few bars of orchestral 
prelude, the chorus enters with an emphatic invocation, ‘ Sing 
soaring voices, sing a joyous tune.’’ The choral writing shortly 
afterwards becomes more animated and contrapuntal, and is carried 
up to an imposing climax. A very effective section begins with the 
words, ‘‘Crown him, the seventh of his Kingly name,"’ set in march 
rhythm, and accompanied by the brass, softly and staccato. The 
soprano solo, the words of which refer to the Queen, is most sympa- 
thetic, and the subsequent final chorus into which it leads is worked 
up to a gorgeous and imposing conclusion. 


London: NovELLo AND Company, Limited. 


Just Published. 


DR. FR. CHRYSANDER’S EDITION 


OF 
se ine oe ] “—* 4 4 ” 
THE “MESSIAH 
(ENGLISH AND GERMAN WORDS) 
THE ONLY COMPLETE AND AUTHENTIC 
FULL SCORE 
WITH PIANOFORTE ACCOMPANIMENT. 


PUBLISHED FOR THE 
GERMAN HANDEL SOCIETY. 


SUBSCRIBER'S PRICE, NET 2ls. 





ScHoTT AND Co., 157 and 159, Regent Street, London, W, 


A NEW AND REVISED EDITION 


STAINER & BARRETT’S 
DICTIONARY 


MUSICAL TFERMS 


SIR J. STAINER. 


PREFACE. 

The only way in which the Editor of a book of reference 
can show his gratitude to the public for demanding new 
editions on the exhaustion of the old, is by doing his best 
to keep its contents up to date. The reviser has done so 
many articles have been entirely re-written or enlarged- 
e.g., Copyright and Licensing, Madrigal, Mass, Opera, 
Pianoforte, Pitch, and many of those little slips which 
show such persistent survival in works of this kind have 
been removed. The Editor is grateful to many, whose 
names are among the authors and helpers, for their share 
in this last revision. 





Cloth, gilt edges, price 7s. 6d. 


London: NovELLO AND Company, Limited. 


PROGRAMME NOTES 


CONSISTING OF 
FOUR HUNDRED AND SEVENTY BRIEF 
ANNOTATIONS ON PIECES 
PERFORMED AT THE 
ORGAN RECITALS, IN ST. GEORGES HALL, LIVERPOOL 


BY 


A. L. PEACE 


Mus. Doc., Oxon.; Organist to the Corporation, Liverpool. 
Price, cloth, Five Shillings. 


The Book contains a special Illustration of the Organ in St 
George’s Hall, together with a specification of the instrument in Its 
present revised form, 

Free permission is granted to Organists who may wish to use these 
notes at their own recitals, provided that an acknowledgment of the 
source whence they are taken is duly expressed on the Programme. 





London: NoveLLo AND Company, Limited. 
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NEW EDITION. NOW READY 
The very successful Lent Cantata 


PENITENCE 
PARDON ws» 

_ PEACE 
J. H. MAUNDER 


‘An admirable example of a commend- 
Consists of writing of that melodious and 


The Musical Times, 1/1/99: 
able class of Church music. 
effective nature for which the composer is so widely famed.’ 

Musical Opinion, 1/2/98: ‘‘ A fine Church composition.”’ 

Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending it.” 

Musical Standard, 5/3/98: 

Org anist and Choirmaster, 15/2/98: 
but praise.’ 

Burmingham Post, 5/3/98: | 


‘* Deserv es considerable popularity.” 
‘* For the music we have nothing 
‘*The music is of a high artistic value.”” 
Liverpool Courier, 2/8/98: ‘A work of great merit in every respect.’ 
Manchester Courier, 9/3/98 “it will doubtless be used in many 
‘quires and places where they sing.’ ’’ 
Newcastle Leader, 23/2/98: ‘‘ A well-written work.”’ 
Western Morning News, 25/3/98: ‘‘A good composition. 
and original.” 
Chester Chronicle, 16/4/98: 
exceedingly effective.” 
Lichfield Mercury, 4/2 /98 : 
really beautiful music. 
Journal of the Incorporated Society of Musicians, 1/2/98: 
written work. We can strongly recommend it.’ 





Striking 
‘‘A beautiful work, very tuneful, and 
‘Extremely effective, containing some 


‘“*A well- 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100. 


A Specimen Copy will be sent for six stamps to any Clergyman, 
pe or ag poor ogi on n application to J. H. MAuNpDER, Hill Top, 
Belmont Park, London, 


Band Parts may be st or ianaecgialies Messrs. Goodwin and Tabb, 
71, Great Queen Street, W.C. 
London: NovELLo AND Company, Limited. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 





onal 8. di. 
Te Deumin E. Four ae ‘“e pon ina ass im OF 
Benedicite in E and F ... ° ‘te re eee ee each Oo 2 
Benedictus and Jubilate in E. ae aes an as pre 
Magnificat and Nunc dimittis in E as a eee poe an @ 3 
Cantate and Deus in E .., aan ns aoe eos on «a & Ss 
ANTHEMS. 
0 Lord, Thou art my God (Advent) wer are aa pee: 
In the beginning (Christmas) . in pan a 
Arise, shine, for thy light is come (Christm: 4s) ; wa & SY 
a Tonic Sol-fa an oO 
The Lord is my Shephe td. a ee os 
O how amiable. Soprano Solo and Chorus ae aes ‘ca Or 


Will be ready shortly, 
Two Part Soncs: 
MOON, ano EVENING BELLS. 


BEHOLD! THE 


London : NovELLo AND Company, Limited. 
NEW CHRISTMAS SONG. 


THE FIRST CHRISTMAS MORN. 
THE FIRST CHRISTMAS MORN. 
THE FIRST CHRISTMAS MORN. 
Words by ARTHUR CHAPMAN. Music by Ernest NEWTON. 
Published in Four Keys, B flat, C, D, and E flat. 
Price Four Shillings. 


Also arranged as a Part-Song (s.A.T.B.) by the Composer, price 3d. 
To be had of all Music Sellers in the British Empire, 
and of the Publishers, 
LEONARD & Co., 311, Oxford Street, London. 


Humorous PART-SONGS. By A. B, ALLEN. 


‘*Tom, the Piper's son.’’ s.a.T.B. Price 3d. 





Dickory, dickory dock."’ s.a.t.8. Price 4d. 





London: NovELLo AnD Company, Limited. 


New Christmas Anthems 
By CALEB SIMPER. 


*RIGHTEOUSNESS AND PEACE. Price 4d. 

5th 1,000 now ready. Contains excellent and inspiring Solos for 
Tenor and Bass, with good, melodious choruses. 

A Professional Organist says :—-‘‘‘ Righteousness and Peace 
really beautiful."". The North Devon Journal says :—‘‘ ‘ Righteousness 
and Peace’ is a remarkably fine new Christmas Anthem.’’ Another 
Organist writes :—‘‘ I am delighted with the new Christmas Anthem 
and Carols. Send two dozen copies."’ &c. 

*AND THOU, BETHLEHEM. Easy. 7th 1,000 7 eas > ae 


oo 
is 


*THE MORNING STARS SANG TOGETHER. 6th 1,000. pre aes ~ Se 
*TIDINGS OF GREAT JOY. 11th 1,000 ... oa pee | 
This new Anthem is a great favourite. 

*WHEN JESUS WAS BORN. loth 1,000 ... P as aw 3h 
GLAD TIDINGS. 8th 1,000 4d. 


The two last-mentioned Anthems are "from ‘the popular Christmas 
_Cantata ‘‘ The Nativity of Christ.’’ 1s. ‘6d. net 
Full list on application. Also in last month’s Musical Times. 


NEW CHRISTMAS CAROLS. 


OPINIONS OF THE CAROL SERIES. 46IST 1,000.—‘* Charming and 
fresh.’’—** Highly pleased with Carols.’’—‘‘ So extremely pretty, can 
hardly ‘make a choice.’’-—-‘‘A hasty glance quite satisfies me; send 
two dozen books and 200 words.'*—** E ac h one has some spell and 
fascination.’’"—** They are a blessing. "—* Simply the sweetest music 
and exceedingly pretty words.”’— “Just ‘the kind I had long wished 


to get.’’—*‘ Best ever heard in our Church.” &c. 
Price 1d. each. Nos. 61 to 66 just published. 
*1, CAROL SWEETLY. \*34. Harp, AWAKE. 
*2, O LOVELY STAR. *35. COME YE TO BETHLEHEM 
*3. WHAT SAY THESE BELLS? *36. ANGELS BRIGHT. 
4. COME, HAIL THE Day. *37. REJOICE WITH ALLELUIAS 
*5. Goop NEWS WE BRING. *38, THe Wonprous STory 
*6. SWEETEST Music. *39. Loup Hosannas. 
7. AWAKE, AWAKE. 9 “40. THE CHILD OF PEACE 
*8. O SO SWEETLY. *41. On CuristMas Day. 
*g. Happy Morninac. |*42- THE STARRY PorTALs. 
10. SWEET ANGELS, EVER BRIGHT. |" 43- ANGELS WERE SINGING 
*t1, On, CHRISTMAS BELLS. }*44. RinG on, O BELLS. 
*12, BETHLEHEM’S PEACEFUL HILL|*45. THE HyMN OF CHRISTMAS 
*13. SWEET CHRISTMAS Day. | 46. THe Licut or Hope. 
*14. Rinc, BELLS, RING. |*47- GooD NEWS FROM HEAVEN. 


3. HARK! FROM THE SKIES. 

. Lo!on BETHLEHEM'S PLAINS. 
A SOUND OF MERRY PEALS. 

1. SWEET CAROLS RAISE. 

2. PEACE! PEACE! ON EarTu. 

3. HE Is OUR EMMANUEL. 

4. SInG! FOR CHRIST IS BORN. 

5. THE BIRTHDAY OF THE KING. 


*15. Farr EDEN’s GATES. 

*16. SONGS OF RAPTURE. 

*17. ALL HAIL! WE SING. 

*18. SILVERY STARS. 

*19. GLAD HEAVEN REJOICES. 
*20. GOLD, FRANKINCENSE, &C. 5 
*21. SEE THE JOYFUL DAY. *5 
THE ANGELS’ SONG OF LOVE.)|*5 








"22 E. 

*23. NIGHT OF GLORY. \*56. THREE Hoty KINGs. 

*24. JESUS, THE LORD, IS BORN. |*57. CHIMING BELLS ARE RINGINC. 
*25. ANGELIC VOICES. |*58. CAROL JOYOUSLY. 

*26. THE Roya CHILD. \*59. Gop’s Hoty ANGELS SANG 
*27 SWEETLY CHIMING BELLS. *60. THE BELLS PEAL FORTH 

*28. WELCOME, CHRISTMAS MorRN.)*61. HEAVENLY STRAINS. 

*29. RinG out, O BELLS. 62. 'v BETHLEHEM’S Town. 

*30. GLoRY TO GOD ON HIGH. *63. RinG, CHRISTMAS BELLS. 
*31. O BETHLEHEM FAIR. *64. STAR OF BETHLEHEM. 


2. EMMANUEL! SWEET NAME. |*65. O Love Divine. 
. SING WE GLORY. *66. GLory, PRINCE OF PEACE. 


NEW VOLUNTARY BOOKS. 

The unprecedented demand for these popular books is abundant 
testimony as regards their usefulness. Dealers, too, order large 
quantities. One order recently received was for 100 copies, another 
2 dozen, another 24 dozen, another 6 dozen, &c. 

Exceedingly popular. Seventeen Pieces in each Book. Written on 
two staves for Organ, Harmonium, or American Organ. 


Book 1. 14th Edit. net 1s. 6d.| Book 3. 8th Edit. net 1s. 6d. 
Book 2 gth Edit. net 1s. 6d.| Book 4. 6th Edit. net 1s. 6d. 
Book 5. New. 5th Edit. 1s. 6d. 

OPINIONS OF THE CLERGY AND OrGANISTS who use them :—** De- 





lightful, original, and soul-inspiring.’’—‘‘ A very great boon.’’—‘* They 
exactly meet my requirements.'’—‘‘I find them very effective, and 
much appreciated.’’—‘* Many thanks for placing such Books within 
the reach of myself and mz any Organists who want effective Voluntaries 
without being too difficult.’ ‘Exceedingly good and interesting.’’- 
‘ A valuable acquisition to numbers of Organists."’ &c. Hundreds of 
similar expressions of satisfaction and delight have been received. 
Those marked * are also done in Tonic Sol-fa. 
London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
_ Chicago, U.S.A.: CLayTon F, Sumy Co., 220, Wabash Avenue. 


Just Publish Published. 


SIX CHRISTMAS SONGS 


FOUR-PART SONGS FOR MIXED VOICES 
ComposEeD BY H. HEALE. 





1. Hark! along the street on ‘i iid —_ 

2. We hear the bells on Christmas Day ti we << ea | 

3. Oh! lovely voices of the sky = pa we pies « 

4. So now is come our joyful'st feast .. : ae re pie a 

5. It was the winter wild gs ni J “ee pm wes. 

6. Hark! agladvoice ... ‘ Sse ein oe 
London: NovELLo anp Company, Limited. 
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‘** An effective, bright, melodious composition.”’—Churc h Review. G O M P O S I Au ] O N S 


‘* An able composition.’'—Church Times. 
‘© A gain to music of this class."—Mu '"—Musical Times. 





G. F. LE JEUNE 


THERE WERE SHEPHERDS sgniek Aidan wn 





BY Cet ae 8. d 
oe ms GRAND CORONATION MARCH. Piano ee - Price 2 9 
E.. A. SY D E N H A M ° CHORAL PROCESSIONAL MARCH—“‘ Light of Light"’ , 0 6 

Price Threepence. Tonic Sol-fa, price Three-Halfpence. TWENTY-FOUR HYMNS, with Original Tunes ees aay ae 
nice rane ANTHEM—“‘ To God, our never-failing strength ”’ ae » 0% 

y the same Composer: , : 2 ; 

. : é Bs ei PATER NOSTER, Tenor Solo, and Chorus aes Sco ap Oe 
HREE CAROLS or HYMNS for CHRISTMAS. sie he A 

Music end Words, 30. Words only, 3. per 100. COMMUNION SERVICE and MASSINC .. wt 

London : NOvELLO AND Company, Limited. London: NovELLo anp Company, Limited. 
l HREE CAROLS FOR CHURCH US i. SONGS—“ Where is true love.”’ 
WITH Orr_LiGATO ORGAN ACCOMPANIMENTS—Viz. : ‘*Mon Devoir."’ 
“ANGELS FROM THE REALMS OF GLORY” a. 


ee Popular Part- Songs for SATB. 
; 3y W. W. PEARSON. 


COMPOSED PY 





> ATT Nymphs of the Ocean «. 3d.! Underthe Trees... oon ae 
ALFRED R. GAUL. The Skaters ... és aa 3d. The Oyster Dredgers see a 
The verses of the above Carols have been carefully varied and suitable _ the Lake... 0 ee 3d Evening 2d. 
symphonies interspersed. *'Tis Morn one .- 3d. *Sweet to live (38th thou.) ... 2d. 
Sweet Spring (Madrigal) .. 3d. *Welcome, young Spring!... 2d. 
Price Threepence each. The River ... .. 3d. *The Anglers (14th thou.) ... 2d. 
nee sed a a Over the mountain side |. 3d. The Dream of Home on = 
Lond Novetto anp Company, Limit —— Soul of living music .. 3d. Summer and Winter oe ad 
dese id : aus _ mi The Stormy ‘Petrel ... as 3d. *Departed Joys ad, 
os The Coral Grove... .. 3d. There's beauty in the dee P 14d as 
& H RI S 1% M AS $ A RO TS Pibroch of Donuil Dhu_.... 3d. Soldier, rest! - 40 
Blow, Western Wind! _... 3 Woods in Winter... ae 
as Stars of the Night ... d. Autumn iss, 1G 
2 “y 
JOSEPH C. BRIDGE, HU MOROUS PART- SONGS. 
M.A., Mus.D. Oxon, *Three Doughtie Men (85th *Ben Bowlegs(Ed. -eeauaaie 3d 
—— thousand) ... 3d. | The Carrion Crow ... 3d. Pp, 
On Christmas Night one ass ove wee wee wee Ss eee, 3 | ‘Three Children Sliding (x2t 2th Call John! (6th thousand)... 34. r 
Away with grief... eas) eset es: Sonny ee! ese Ge thousand) ... ... 3d.| Three Merry Fishers 35 ge 
The Merry Christmas Morn oe oo ore oo oo .» 3d.| A Ryghte Merrie Geste ... 4d. | The Cuckoo Clock (ust pub- 
Holy Night. oo oo te oe oe one «+ 2d.! The Snow-white Doe ove GG lished) ‘<< 3d 


Christmas in the fields <.. as ae os si a soy as ~ r 
Awake the voice _... - ses eas wo” gay) aes! ava Se DESCRIPTIVE CHORU SES. 
———— With Pianoforte or Orchestral Accompaniments. 
London : NOVELLO AND Company, i imited. 








Pepe Pes one = by Iron Horse... ae “ be —— Ps ‘a 3d 
Oft to Sea exe por .. 4d. | *The Ironfounders (4 2nd thou.) 3 
N EW CHRIST M. AS Cz \ROLS. ager Chorus... abe soc. SG. | “BR@Cyehsis 00 cc ce z 
A SET OF S1x CAROLS he Lifeboat... eH ve 4d. 
; 5 on erie ee edi Orchestral Parts on application to the Composer, Elmham, Dereham. 
New worps By COLIN STERNE Tonic Sol-fa Editions at half the above prices of those marked * 


MUSIC BY London: NOvELLO AND Company, Limited. 


H. ERNEST NICHOL, Mus. Bac., Oxon. COMPOSITIONS 


O.N., 3d.; Sol-fa, 3d.; Words, 2s. per 100. Each Carol can be had 
separately. Specimen Set Gratis and Post-free to any choirmaster. BY 


H. E. NICHOL, 4a, Baker STREET, Hct. i MEE PATTISON. ( 
Christmas Anthems for Parish Choirs. sy 








Easy, good, attractive, and effective. CANTATAS. ge Sol > 

By EDWYN A. CLARE. The Ancient Mariner . 26 o 6 
THE PRINCE OF PEACE. 10th 1,000 ... a oe 90s Do. do. (Choruses only) Io c 
(A delightful anthem, full of effect.) The Lay of the Last Minstrel « 2 6 72 
WE HAVE SEEN HIS STAR. roth 1,000 ... ie ae as nae Do. do. (Choruses only) I 0 99 
A Saviour, CHRIST THE Lorp. 5th 1,000... me ae ... 3d. | May Day E 6 o 6 7% 
BEHOLD, I BRING. 13th 1,000. SING,O HEAVENS. 9th1,000 each 3d. | The Miracles of Christ (Sacred) to o 6 aut 
MAGNIFICAT AND Nunc Diittis in D. 14th 1,000 4d. paces wo 
(Sung at a Choral Festival in New S. Wales. A favourite Service.) ANTHEMS, &c. Pee 
PRAISE THE LorpD, O JE RUSALEM. 26th 1,000 3d. | All Thy works praise Thee (Harvest) ass was xo Or 4 or 108 
(Sung at a Choral Festival in ore Cathedral this year. y Thou visitest the earth (Harvest) ... oe ico ee 166 
Tue Lorb REIGNETH. 6th 1,000. (Sol-fa, 2d.) .. 3d. | I know that my Redeemer liveth (E aster) es om a 39 
London: NovELLO AND Company, L imited, There were shepherds (Christmas) oe oe sen ane o 
Thirteen Offertory Sentences ie A me in 2 Pi 
ILLIAM Ne YOUNG'S POPULAR FOUR- Six Kyries ; aes ave are on Ce me ty 
V/ \ PART SONGS. Te Deum laudamus (in F) iss ae : is oO 4 35 
England's glory bon a .. 8th thousand 3d. ORIGINAL ORGAN COMPOSITIONS. 1 
O Anglia, land ‘of the brave .. ave es .. 2nd do ry: (0 oe 1 a *12 
Blow, ye balmy breezes, Blows oss | ac’ qeodoth: doi 3d. Fifteen Introductory and Concluding Voluntaries ... 00. 3 : *143 
A merry Christmas to you all ass ats .. Ioth do. 3d. Five Concluding Voluntaries vs i coe ce 144 
A Happy New Year ... ioe ane es s» Sth do, 3d. London: NovELLo anp ComPaAny, Limited. 203 
Hail, merry Christmas ae aes ee .. 25th do. 2d. 131 
Fairy Revels... am si one ae ooo 29th «do. 3d. RG! ANISTS and CHOIRMASTERS requiring ‘ a 170 
eee really pretty and attractive CHRISTMAS and EPIPHANY 180 
By same ComPosEeR:— CANTATA which will please and interest their Choirs and enliven 154 
aes and Nunc dimittis in E flat tee +. 34.] the winter practices, should gett THE BABE OF BETHLEHEM, *48 
Dedicated to Sir W. H. Houldsworth, Bart., M.P. by Frank ADLAM, containing Pastorale and Intermezzo for Organ, *83 
Received and acknowledged by His Majesty The King. Recitatives, Solos, Duets, short bright Choruses, and seven pretty 132 
London: NoVELLo AND Company, Limited. Carols, in which the school children could join. Very easy, = “1 
erie ere within the capacity of any ordinary choir. Price rs. Hart anD Co “II 

LLISTON’S “ORGANS AND TUNING.’ ” | Paternoster Row, pote 
3rd Ed. 330pp. 3s. 6d. net; postage 4d. [Specimen of Cantata and twelve Christmas Carols by Frané 





London: WEEKEs & Co., 14, Hanover Street, Regent Street, W. Apvam sent for 6d.] 
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JUST PUBLISHED. 
FIFTH SET OF 


CHRISTMAS CAROLS 


WORDS BY 
E. OXENFORD 
MUSIC BY 
E. BUNNETT, Mus.D., Canras. 


PRICE COMPLETE, NINEPENCE. 





Nos. I, 2, 3, 5, and 6, One Penny each; No. 4, Twopence. 


1. RAISE YOUR VOICES. | 4. IN BETHLEHEM. 
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NOVELLOS 


CHRISTMAS CAROLS. 


BRAMLEY, Rev. H. R. 


: Christmas Carols, New and Old. 
STAINER, JOHN 


FIRST SERIES. One sai each. 


* 1, God rest you merry, prennes aS Traditional. 
* 2. The Manger Throne ... one ooo C. Steggall. 
* 3. A Virgin unspotted ... ove oe eee Traditional. 
« 4. Come, ye lofty ... ae ove Elvey. 
* 5. Come, tune your hearts ° Ouseley. 
* 6. The First Nowell Traditional. 
* 7. Jesu, hail.. : oon ne J. Stainer. 
* 8. Good Christian men ce ove ove én Old German. 
* g. Sleep, holy Babe me — on aie sed Dykes. 
“to, Good King Wenceslas ove bat ane as Traditional. 
11%, WhenIviewthe Mother... 0. tee ae J. Barnby. 
“12. The seven joys of Mary obs Traditional. 
*t3. On the Birthday of the Lord... Dykes. 


"t4. What Childisthis? ... ia 
“5. Glorious, beauteous, golden- bright... 


16. Waken! ‘Christian Children d. S.C. Hammerton. 
*17. A Child this day is born } : Traditional. 
*18. Carol for Christmas Eve Ouseley, 
*1g. When Christ was born A. H. Brown, 
20. Christmas Morning Hymn é a J. Barnby, 

Tonic Sol-fa, complete, ts. ; separate numbers, 1d. each, 
SECOND SERIES. One ac each. 

*21. Carolfor Christmas Eve... * Traditional. 

22. Jesus in the Manger H. Smart. 
*23. The Holly and the Ivy } a: Old French. 
24. The Moon shines = I ‘ile ‘te Traditional. 
*25. The Virgin and Child.. ove ae ‘ee C. Steggall. 
26. The Incarnation ove aes oe = Traditional. 
27. Christmas Day .. wine | teas ose aes J. Stainer. 

28. The Cherry- Tree Carol Traditional. 
*29. God's dear Son ... KS Traditional. 
*30. See, amid the winter's snow.. a Goss. 

$i, The Babe of Bethlehem s Traditional. 

32. In Bethlehem, that noble place _... aoe Ouseley. 
+33. A Cradle Song of the —_— Iaieacad ae J. Barnby. 

34. Christmas Song si se Dykes. 
35. Jacob's Ladder ... aes Traditional. 

36. The Story of the Shepherd aos J. Barnby. 
*37. The WassailSorg ... on Traditional. 
*38. In terra pax a oes su Dykes. 

39. Divesand Lazarus... ‘5 Traditional. 
*40. From far away ... . Dykes. 
*$1. Carol for Christmas Day ee en A. Sullivan. 

42. The Child Jesus inthe Garden _.. J. Stainer. 

THIRD SERIES. One rade each. 

43. What soul-inspiring music ... ove Har. by J. S. 

44. In the country nigh to Bethlehem .. wee G. Hine 
45. We three Kings of Orient are oe sso Har. by J. S. 

46. Emmanuel, God with us ae H. Gadsby 
47. New Prince, new pomp} 14 + ee C. Steggall. 

48. A Babe is born one sins ae Har by J.S. 
49. Come let us all sweet Carols sing ... . F. Champneys. 

50. Let music break on this blest morn Sa J. B. Calkin. 

51. Carol for New Year’s Day ... ae aie -. A.H. Brown. 

52. The Angel Gabriel we we se Har. byJ.S 

53. The Shepherds amazed a a ha A. H. Brown 

54. Noel! Noel! ... ons — wk Har.by J.S. 

55. I sing the birth . G. C. Martin. 

56. Christmas Night eA wie A. H. Brown. 

57. The Christmas Celebration ... E. Prout. 

58. Arise and hail the Sacred Day ove A. H. Brown. 

59. The Holy Well .. Har. by J.S. 

60. The Angel and the Shepherds E. H. Thorne. 

61. The Coventry Carol Har. by J. S. 

62. The Morning Star... J. F. Bridge. 
63. The Shepherds went their hasty way J. F. Barnett. 

64. I saw three ships wes re ‘ aa Har. by J. S. 

65. Mountains, bow your heads . an ove W.H. Cummings. 

66. Luther's Carol ... a aig . Higgs 

67. The Boy's Dreain : ke W. H. Monk 

68. Legends of the Infancy , J]. F. Bridge. | 

69. Let Christians all (The B ack Decree) vee 

70. Immortal Babe (for Christmas Day) } ad ee 

ee 
The above 70 Carols, complete, cloth, gilt .. 4 0 
Library Edition, with Historical Preface, -_ 
burgh binding a os 7 6 
Illustrated Edition, rst and 2nd Series ... » 7 6 
Three Series (cloth, gilt, 2s.) ove each I 0 
Words only, complete a Gd:)... ove aon 10 
Words, each Series ... a o I% 


*.* The Carols marked thus * 


=~ Old English. 
Maria Tiddeman. 


HeLmore, Rev. T.) Carols for Christmastide. 


l i Set to 
NEALE, Rev. J. M.} Ancient Melodies. 


One Penny each, 


71. Here is joy for every age. 77. From church to church, 
72. Earthly friends will change. 78. In the ending of the year, 
73. Gabriel's message. 79. Royal day that chasest gloom 
74. Christ was bornon Christmas | 80. O’er the hill and o'er the vale, 
Day. é 81. Good King Wenceslas. 
75. Earth to-day rejoices. 82. Toll! toll! eae ty neti: 
76. Good Christian men, rejoice. 8. 
The above 12 Carols, complete I - 
Folio, with pianoforte accompaniment .. 4 6 
Treble part asa ove ae ae G6 
Words only... ass re oo O If 


WENSLEY, I new On for Christmas: 


tide. Three- imei —_- 
83. O holy star : se ive J. Staine: 
84. The shepherds ... ons poe Eaton Faning, 
85. Hymn of the angels = iA é G. M. Garrett 
*86. Theanthem of peace ... «. ove tte J. Barnby, 
87. The Desert ne wes ais sas a “Emma Mundella, 
88. Bethlehem nae ies ies F ea a te Foster, 
89. Daybreak .. sie ere ae ° .- Berthold Tours, 
go. In the manger a .J. Barnby, 
gt. The Mother and Child... eve Myles B. Foster, 
92. Christ is born = «so ove eve Bridge 
93. Christmas Day .. ove ae “Battison ‘Haynes, 
*94. Sweet Christmas Bells J. Staines 


Tonic Sol- fa, 8d. Words only, 2d. 


Three-Halfpence each. 
J. Staines 


Complete, ts. 
Ten Curistmas Carots. Thre 


95. Now join we all with _ mirth .. oo ase 
96. Softly the night ae . we J. M. Crament, 
97. Sleep, Holy Babe eee aap oe soe J. T. Field. 
98. Now dies in David's City ... 9... ase ove Swire, 
99. There dwelt in Old Judea ... ws = ove R. Jackson. 
100. Good people, give ear a inn ove yon . Swire. 
ror. Carol for a DOGY diss Sees ae sae J. T. Field, 
1o2. Ye stars of night on os oe = ‘ J. Swire. 
103. Ring out, ye bells te oa J. H. Wallis 
104. Two thousand troubled years es J. F. Bridge 
Tonic Sol-fa, 8d. 


Complete, ts. Words only, 2d. 


STAINER, JoHN (Adapted and arranged by).—Twelve Old 
Carols. One Penny each. 
Shepherds! shake off your drowsy sleep. 
Come, shepherds, come! shake off your sleep. 
Now sing we all full sweetly. 
108. The good men all of Chastres. 
109. Whence comes this rush of wings afar? 
{ Come with us, sweet flowers, and worship. 
TIO. ) Infant so gentle, so pure, and so sweet! 
O Night, peaceful and blest ! 
Of the Father’s love begotten. 
We saw a light shine out afar. 





*105. 
106. 
107. 


} ra. 


Irl. 
112. 





113. 
114. Christmas hath made an end. 
115. Now farewell, good Christmas. 
Complete, 1s. Tonic Sol-fa,6d. Words only, 1d. 

Martin, G. C. (Harmonised by). — Christmastice 

Carols. One Penny each. 

Part I. (Old Breton Melodies). 

116, Hail! Christmas Bells. | 119. Glad hymns,with oneaccord. 


120. Outside the city gates. 
On Asia Minor’s sunny shore 
( The stars are bright. } Across the desert sands by 
118, On this day was born. night. 

Complete, 6d. Words only, 1d. 

Part II. (Old French Melodies). 
127. Round the Virgin gently 


(O’er her Child the) 
117. ,__ Virgin weeps. 


1d. | 


121. 
*122. 


123. The Shepherds glad. | 
124. Merrily ring the Christmas sleeping. 
bells. | 128. The Circumcision. 


In the golden lands afar, 


129. 3 
A Legend of the Flight. 


130. 


The sombreshadows. | 
Poising bright on golden | 
wing. 


125. 
126. 


Complete, 6d. ‘Words only, 1d. 
BRAMLEY, Rev. H.R.) Christmas Carols, New and Old. 


STAINER, JOHN ) Arranged for Men’s Voices. 
Three- eneaamet “—. 


131. A Virgin unspotted ... Sis Traditions. 
132. The Manger Throne . a ase a ‘ €: Stegea! 
133. Sleep, Holy Babe _... ue aes abe Dykes. 
134. Good Christian men, rejoice sas Old Germs. 
135. ’Twas in the winter cold J. Barnby. 
136. Good King Wenceslas aes Helmore’s Carel 
137. Come! ye lofty ae aie aie) tans Elve: # 
138. God rest you merry, gentlemen SK ace ane Traditions! 

we Ouseley. 


ose one ee one 


139. Listen, Lordings ae 
may be had in Tonic Sol-fa. 











Set to 
nny each, 
urch, 

e year, 
sest gloom 
er the vale, 
slas. 
‘thereends, 
 & 


10) 

6 

6 

14 
hristmas: 


J. Staine 
on Faning, 
M. Garrett 
J. Barnby, 
. Mundella, 
; B. Foster, 
101d Tours, 
J. Barnby, 
_ B. Foster, 
F. Bridge 
on Haynes, 
| tie 


h. 
J. Stainer 
. Crament, 
i T. Field, 
J. Swire. 
R. Jackson, 
. Swire. 
}. T. Field, 
J. Swire. 
H. Wallis 
F. Bridge 


elve Old 


tmastice 


yne accord. 
ates. 

unny shore 
: sands by 


in gently 


l. 
is afar, 
‘light. 


ind Old. 


oices. 


-aditional. 
. Steggal!. 
Dykes. 

1 German. 
J. Barnby. 
2’s Carols. 
Elvey. 
raditional. 
Ouseley: 
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NOVELLO'S CHRISTMAS CAROLS—continued. 





BRAMLEY anp STAINER.—Carots New anv OL_p—continued. 


140. The First Nowell _... see se eee “ Traditional. 
141. When Christ was born aaa one due Arthur H. Brown. 
142. Jesu, hail! O God most holy ‘a ooo J. Stainer. 

Traditional. 


143. The seven joys of Mary... oe 


What Child is this? ... a Se English. 


ed The Waits’ Song (The moon shines bright) = Traditional. 
146. The Virgin and Child pee ee ue C. Steggall. 
147. The Hollyand Ivy os use ae . Old French. 
148. The Lord at first sie of aa ie Traditional. 
149. The Incarnation sees eee wee =~ Traditional. 
150. The Cherry-Tree Carol... Pe ere Traditional. 
151. A Cradle-song of the omen Virgin i ...J. Barnby. | 
152. een Ladder eee aa ion Traditional, 
153. Divesand Lazarus... 0. ase ase ae Traditional. 
154. The Wassail Song Traditional. 


“Words only, ad. 


Complete, 2s. 


BraMLEY, Rev. H. R. }obeioees Carols, New and Old. 
STAINER, JOHN Arranged for Two-part Singing by 

W. G. McNauecurt. 

Three- -Halfpence each. 
155. Good King Wenceslas. { I hear along ourstreet. ) 
150. Good Christian men, rejoice. | | 162.; The Boar's Head ; 14d. 
157. Christmas hath made an end. { Carol. ) 
158. God rest you merry, 163. The seven joys of Mary. 
159, The First Nowell. | 164. Hark! how sweetly the bells. 
160, A Virgin unspotted. | 165. The Holly and the Ivy. 
161. The Wassail Song. 
Complete rs.; Tonic Sol-fa,6d. Words only, 14d. 

Fox, GEorcE—Carols for Christmastide. Set to Music 

for Little Singers. Three-Halfpence each. 
166. Good King Wenceslas. The moon shone 
167. I hear along our street. 8. { bright. 
168. Brightly shone the Eastern 17°} All you that in this 

star. ; house. 

169. As Joseph was a-walking. — 79, Clearly in the East it shone. 


14d. 


170. Hark! what mean those holy Shepherds at the 
voices. 

171. The Holy Well. 180 {crates sini | nad 

172. While Shepherds watched. oe : 

173. God rest you merry, gentle- gy, { Wekueducun? rid. 


men. 
. Hark! how sweetly the bells. 182. The Holly and the Ivy. 


ee grand and how 
183. 


For 


135. Praeludium. 

186. The Midnight Masse. 
187, The bells of Christmas. 
188, Pastor Bonus. 

189. Rejoice! Christen men. 


. A little robin. 
. As I sat on a sunny bank. rad 
177, Why in tones so sweet and na to the living | ‘ 
Lo! a heavenly form appearing. 
184. 4 The Boar’s Head Carol. 
In excelsis gloria. 
Lecce, Rosin H.—Twelve New Christmas Carols. 
Unison Singing. Words by E. A. AtsTon. 
Three-Halfpence each. 
192. Wassail Song. 
193. Kings of Orient. 
194. Good Christians all, 


tender. Lord. 
14d. 
Complete, 2s. 6d. 
tgr. Caraula Pastorum, 
195. Cometh the day. 











190, A Children’s Carol. 196. Ye Angelus Bell 
Complete,rs. Tonic Sol-fa,8d. Words only,2d. 
The Anthem of Peace (O sweet sig 
enchanting anthem) ... ...J. Barnby. 

*t97,4 On Christmas Morn on ays Cc. "Mackenzie. 14d. 
Across the desert sands by nig ht G. C. Martin. 
Shepherds! shake off your ae sy sleep «. J. Stainer. 
octane’ a ul 3S. per 100.) 

abe! in manger lyin reel ce 
#198 The Virgin is hushing it one LW Draper sl 1d. 
‘| What Child is this? s, ords only, 
Darkness fell on the weary ‘earth — 38. per 100.) 

199. Holy night! peaceful — ce ..J.Barnby. 2d. 

200, Inexcelsis gloria. 08s ee M. Crament. 14d. 

2or. When Christ was born pee sae J. T. Field. 34d. 

202, bit Child isthis? ... aa ee J.T. Field. 4d. 

ere were whisperings .. aes ies T. Cooper. 

203. Pe of silent Latins wa J. . Gee. } 13d. 
*204. The Legend of Good Saint Christopher... F. bis Sawyer. 14d 
425 I hear along our street tee one _ E. Silas. 4d. 

206, In dulci Jubilo... sees Pearsall. 3d. 

207. Caput apri defero.... eee ia . Pearsall. 3d. 
*208. Holly berries ... iio aes ; Westbrook. rad. 

209, A New Year's Carol . ic) sea J. Shaw. 14d. 
20. ioe was silence (Unison) pan ‘ «..J. Stainer } 14d 

The star in the East (Unison) nee H. Leslie. 5 
att. A Christmas Carol (Two — ane ree C. Reinecke. 2d. 

212, Glad Christmastide ... as cor ...]. Barnby. 14d. 
213, All things were in silence .. «. «J. Barnby. 14d 
214. Thisisthe month... “ie oe tea Hugh Blair. 14d 
215. How peaceful was the night Hugh Blair. 14d 
216. There came a little child aa R. Jackson. 14d 

217. As with gladness <a ons ass . € V. Stanford. 14d 

218. One night as I was sleeping . J. Swire. rgd. 


+? ‘The Carols marked thus 





219. The Golden Crown J. Stainer. 
220. Joy fills our inmost heart “A. C. Mackenzie. 
221. Who is this that lies all lowly ...Myles B. “e. 
222. See, the Morning Star on ne E. G. Monk. 
223. Carol, carol, Christians ... ... Victoria Grosvenor. 
*224. On Christmas Morn ... pas pen A. C. Mackenzie. 
225. In the ages past “a F. A. J. Hervey. 
226. We sing a song of gladness... Pe . Swire. 
227. The morn, the blessed morn is nigh Victoria ¢ “Grosvenor. 
228. Carol, carol, Christians os ae Mrs. liss. 
229. O was not Christ our Saviour? ... ‘aa ps “Shaw. 
230. Carol, Christian children... A. Moffat. 
*231. There was silence in Bethlehem’s fields(s. ‘A.T.B. ) J.Stainer. 
232. Come, all ye Christian men, rejoice Hamilton Clarke. 


Hamilton Clarke. 


233. Shepherds i in the fields abiding 
234. Come and sing the wondrous story . Varley Roberts. 
235. The Christmas bells ring loud and onges . Varley Roberts. 
236. Bethlehem pes pine “ae . Varley Roberts. 
237. The birthever new ... eee poe Robin H. Legge. 
238. Theoldnews ... ‘a nti pes Robin H. Legge. 
239. Christmas Eve ... ae a Robin H. Legge. 
240. The Christmas vision... inne aie Robin H. Legge. 
24t. The Shepherds’ Carol... “a Robin H. Legge. 
242. Mary’s Cradle Song ... axa “a Robin H. Legge. 
243. The Angels’Carol _... ‘i “aa Robin H. Legge. 
244. Children’s Chorus... “aa poe Robin H. Legge. 
245. The Holy Quest pan a sea Robin H. Legge. 
246. The Five Kings Robin H. Legge. 
247. Praise we now the Holy light” Robin H. Legge. 
248. Nazareth town in slumber lay Robin H. Legge. 
249. An ode on the birth of our Saviour C.H. Lloyd. 
250. See, the morning star is dwelling ... A. Herbert Brewer. 
251. Christ was born on saasgnaase Day A. Herbert Brewer. 
252. Christmas Morn te "al aa H. C. Havergal. 
253. The Kings of the East... «we H. C. Havergal 
254. The Star. a “ aa oe H. C. Havergal 
255. The Angels’ song pm Pos oan H. C. Havergal 
256. The Holy birth .. pit ‘aa pest H. C. Havergal 
257. The Humiliation sas we a H. C. Havergal 
58. Rejoice, Odaughter ... ..C. Macpherson. 
259. The Virgin ot Child (This winter's s night) C. Macpherson. 
*260. The Annunciation _... e . Barnby. 
*261. The Message to the Shepherds ee aes . Barnby. 
*262. Cradle Song of the Blessed Vi ia : . Barnby. 
*263. Gloria in excelsis ‘at . Barnby. 
264. Sing the Holy Child- Christ... “Myles B. Foster. 
*265. Sleep, baby,sleep ... Thos. Adams. 
266. Noél ..A. M. Goodhart. 
267. What sudden blaze of song... Cuthbert Harris. 
268. What sudden blazeofsong... ... «+ _J. F. Bridge. 
269. Shepherds, leave your flocks eve . J. V. Roberts. 
270. Heavenly music, clearly ringing . . V. Roberts. 
271. Silent night, holiest night . . V. Roberts. 
272. Angels singing dal | apes “face eae . Mee. 
273. Littlechildren... .. ... ah 2 H. Mee. 
274. Blessed Babe ... on ae . o. WwW: Wareing. 
275. Ring the bells .. pe pe ae .. J. Barnby. 
*276. Sweeter than songs of summer s . J. F. Bridge. 
277. The night in solemn stillness hung oa J. G. Smith 
278. The Son of Mary, Christ - se . Thomas Adams. 
279. Hark! all around . W.A. C. Cruickshank. 
280. Itistheday ... «ee a . W. A. C. Cruickshank. 
281. Mortals, awake W. A. C. Cruickshank. 
282. In the fields with their flocks abiding ..J. E. West. 
283. It came upon the — clear .. “Battison Haynes. 
284. Royal Bethlehem W. Montgomery. 
285. I hear along our street “Arranged by S. H. Nicholson. 
286. The Child Jesus in the Garden = setting) J. Stainer. 
287. The Prince of Peace ... A. Herbert Brewer. 


288. Remember God's goodnesse ... Ravenscroft-Bridge. 
..  H. Davan Wetton. 


289. Christmas Tree Carol 
290. Christmas morn .. Thomas Adams. 
291. Child Divine ... Thomas Adams. 
292. A Christmas Song ... Thomas Adams. 
293. A lowly Babe ... ‘<0 See a . Alfred Hollins. 
294. The Blessed Virgin ... wwe we E. C. Bairstow. 
295. Christ is born ... j io ... E, T. Sweeting. 
296. Christian children, hear Me me Ay 2 Sweeting. 
297. Ring out wild bells - E. Vine Hall. 
298. Christmas bells W. H. Longhurst. 
299. In tuneful voices sing Ferris Tozer. 
300. Shepherd hear, loud and clear Ferris Tozer. 
301. Not in courts of regal splendour .. E. Vine Hall. 
302. Many hundred yearsago ... ves «- G.C. Martin. 
303. The Nativity i“ aa Charles Erskine. 
304. A Cradle Song... Charles Erskine. 
305. As on the night ... B. W. Horner. 
206. It fell uron a winter’ s day M. A. Sidebotham. 
307. The night is dark os M.A. Sidebotham. 
308. Carol, Carol, Christians M. A. Sidebotham. 
309. The loving heart Charles Erskine. 
310. I hear along our street ...T. R. Matthews. 
311. In Bethlehem’s ancient city 2 as E. West. 
312. Can Man forget the Story ied H. Brewer. 
313. Who are these from Bozrah faring ‘A. Mi Gocdhart. 
314. Morning dawns, the flocks are feeding H. Davan Wetton. 
315. Sweete was the sonnge the V ergin sange Percy Pitt. 
316. Now once egain our hearts we raise Arr. by A. Webber. 
F. H. Cowen. 


317. Three kings once lived (St. John’s Eve) 
may be had in Tonic Sol-fa. 


SS ST a SS Sol att te 
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“Angels from the realms of glory . H. Cowen 
Angels from the realms of glory 4 Vine Hall 
‘Arise, shine, for Thy light is come . Geo. Elvey 
“Awake, put on thy strength F. R. Greenish 
: sefore the heavens were spread abroad Hor: ng W. Parker 
Behold, all the earth lieth still.. a G. F. Huntley 


Niels W. Gade 
H.G go 
E. Hall 
Giov anni ieee 

C. W. Smith 
Vittoria 

J. Barnby 

iff "M: Crament 

i. OSS 

J. Frederick Bridge 
Percy Pitt 

A Macfarren 

... W. Crotch 
S. S. Wesley 

C. L. Williams 
The Earl of Mar 
Ridley Prentice 
Bruce Steane 


sehold a star appeareth 
Behold, how good and joyful .., 
Behold, I bring 

Behold, I bring you glad tidings 

‘Behold, I bring you glad tidings 
3ehold, I bring you glad tidings 

Behold, I bring you good tidings 

Behold, I bring you good tidings . 

88 1 bring you good tidings 
Behold my servant 

Be hold, the name ofthe Lord. 
3ehold the Tabernacle (Two- part Anthe m) 

Be peace on earth ne ‘ 

Blessed be the Lord God of Israel 

Blessed be the Lord God of Israel 

Blessed be the Lord God of Israel 

Break forth into joy dn oss ae Zs 

‘Break forth into joy 


 f 


Break forth into joy ‘Ss CG oleridge the ae 
Brightest and best e Hall 
Calm on the list’ning e ar of night “Horatio W. , arker 
Christians, awake bs os zl . Barnby 
Christians, awake EL M. Higgs 
Christians, be joyful Pe . Bach 
Come and thank Him . Bach 


Thomas Adams 
Edward C. Bairstow 
.. H. Elliot Button 

B. Luard Selby 


Come and worship the Lord 
Come, ye Gentles, hear the wnt 
Come, ye lofty 

~rown Him, the Virgin’ s ; Son.. 


Dawns the day, the natal day ... Robin H. Legge 
Drop down, ye heavens. vos J. Barnby 
Fear not, we bring you good tiding a H. Leslie 


For unto usa Child is born .. 

Giv e the king Thy ‘aii nts, O Lord 
zlory be to God x 

Glory to God 

Glory to God 

Glory to God in the highe st 

God so loved the world ... 

God so loved the world ... 

God so loved the world... 

God so loved the world .. 

God, Who at sundry times 

Hail! thou that art highly fav oured .. 

Hail to the Christ (Carol-Anthem) 

Hallelujah! for unto us a Child is born 

Hallelujah! the light hath shined 


“A. H. Brown 
. Bach 
Bach 

“Handel 

Pergolesi 

re J. Goss 

whe “M. Kingston 
oasrale Vv arley Roberts 
si .. J. Stainer 

... J.H. Mee 

Arthur Carnall 
J. Barnby 

W. H. Monk 
. Oliver King 





Hark! the glad sound Myle 2S Aye Foster 
Hark! the glad sound ass ee ne . V. Hall 
Hark! the herald angles sing ... ae os ie E V. Hall 
Hark! what news the angels bring ... .. Oliver King 
Hear, King of Angels ses Bach 


He cometh forth has G. A. Macfarren 
— beautiful are the fee 2t(: sppe ndix tothe Messiah”) Handel 


I desired wisdom.. J. Stainer 
I will set His dominion in the se ea “Hor tio ig (Pi irker 
In the bes ginning ... a Allen 
In the beginning c hi arles ME thet rson 
In the beginning was the Word E. H. Thorne 
In the beginning was the Word for = erris Tozer 
In this was manifested . eu ... F. E. Gladstone 
It came upon the midnig cht clear i bss ies ony Stainer 
Jesu, Who from Thy Father's throne ae F. C. Woods 
Let us now go even unto Bethlehem J. T. Field 


Let us now go even unto Bethlehem 


E J. Hopkins 
‘Like silver lamps ‘i 


J. Barnby 


Anthems marked thus 


Lonpon: 


THE HOLY CHILO 
AN EASY CHRISTMAS CANTATA 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, 
ORGAN 
COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling; Tonic Sol-fa Sixpence. 
Words only, 7s. 6d. per 100. 


SLEEP, BABY, SLEEP 
CAROL-CHORUS FROM THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, 
London: Nove 44 AND Comp ANY, Limited. 


CHRISTMAS SCENE 
CANTATA FOR FEMALE VOICES 


COMPOSED 


FREDERIC H. COWEN. 


Tonic Sol-fa, Ninepence. 





1d. 


Price Two Shillings ; Tonic 


Words only, 7s. 6d. per 100. 
London: NovELLo AND Company, Limited. 


NOVELLO 


3d. 


rid. 
* may be had in Tonic Sol-fa, 1d., 


AND COMPANY, LimitTep. 


AND 





*O sing to God (Noél). 


ANTHEMS FOR CHRISTMAS. 


*Lo, God, our God has come Battison Haynes 24 


Lo, star-led chiefs W. Crotch 2d, 
*Mercy and truth are met tog rether (W ords, 38. ‘per 100) J. Stainer 34, 
“Now is come Salvation . oes . Cuthbert Harris 34, 
O come hither is ose xa ox as Jackson 3d. 
*O come, West 14d, 


Redeemer of mankind Sea ns Res oe 
*O, Holy Babe... Be) as C. Mackenzie 1d. 
O Je rusalem! look about thee E. W. Naylor 4¢ 
*O sing to God (Noél). (Female voice es) : «Ch. Gounod 64d, 
(/ —_—— od for $.A.T.B.)  ...Ch. Gounod 
ase eal ° Handel 14d, 

. W. Jackson 

. J. Stainer 
B Calkin 34, 
‘Alfred Ho llins 3d, 


*O Thou that tellest 
O Zion, that bringest 
*O Zion, that bringest ee tidings 
*Rejoice in the L ord oo 
*Re Joice in the Lord, O ye : righte Ous.. 


Rejoice, O ye people Mendelssohn 14d, 
*Rest, weary earth A. M. Goodhart 3d. 
Say, where is He born (Trio) . ae Mendelssohn 2d, 
*See amid the winter’s snow... ag ate oo J. BE. West thd, 
“Sing and rejoice . J. Barnby 1d, 
Sing and rejoice Basil’ Harwood 4a, 
Sing a song of praise . Oliver King 3d, 
Sing, O daughter of Zion ... H. Gadsby 14d, 
Sing, O heavens ... . .. W. Jackson 1s, 

Sing, O heavens ... ses ae me = Kent 4d, 
Sing, O heavens .., a a ix SoS a acke nzie 6d. 
*Sing, O heavens .. its Tours 14d, 
Sing, O heavens ... as ee sa parm: yeen NN 4d 

Sing, O Heavens, and be joyful, O Earth ... A. Gaul rid. 
*Sing unto the Lord rid 


Vincent Novello 


“That God doth love the world _ Bach 3d. 


The Angel Gabriel was sent from God H. Smart 14d, 
*The Angel said unto them (Two-part Anthe m—Sop. and Bass) 
. H. Brown 2d. 

*The first Christmas (Words only, 3s. per 100) J. Barnby 3d. 

The Grace of God which bringeth “salve ition J. Barnby 14d. 
“The hallowed day hath shined upon us . Stainer 14d, 
*The hallowed day hath shined ; B. Luard Se Iby 3d. 
*The Hymn of the Angels . J2E. West 4d. 

The light hath shined a eee E. Silas 14d. 
The light hath shined... ae .. C.G. Verrinder 14d. 
The morning stars sang toge ther ; .. J. Stainer 6d. 
The New-Born King ; Percy E. Fletcher 3d. 
*The star that now is shining Oliver King 14d. 
The whole earth is at rest J. Varley Roberts 4d, 
‘The Word is flesh become _... .Ch. Gounod 1s. 
*The Word is made Incarnate ... Thomas Adams 2d. 
There shall a star Mendelssohn 6d. 
“There shall come a star. Cuthbert Harris 3d. 


“There shall come forth a Rod .. Ferris Tozer 3d. 


*There shall come forth a star ... O. A. Mansfield 3d. 
‘There was silence in Bethlehem’s fields .. J. Stainer 14d. 
“Ditto _——* ae . Stainer 14d. 

*There were shepherds oe “ FA - Tours 14d. 
*There were shepherds ... .. Myles B. Foster 14d. 
Ditto Myles B. Foster 3d. 


(Two-part ee me 
; at aan .. H.W. Wareing 3d. 


There were shepherds 
Edgar Pettman 3d. 


There were shepherds ... 


*There were shepherds .. ... Charles Vincent 4d. 
This is the day which the Lord hath made... J. Turle 3d. 
*Thus speaketh the Lord of Hosts tts J. Stainer 14d 
Unto us a Child is born.. = F. Adlam 4d. 


Unto us was born (Two- -part Anthe m) “A. Mack. arren 3d. 


When Christ was born to earth & ut W alford Davies 4d. 
When Jesus was born in Bethlehem W. Cruickshank 3d. 
“While all things were in quiet silence “ite nry J. King 3d. 


“While all things were in quiet silence sa ... Oliver King 14d. 


While all things were in quiet silence A. Macfarren 14d 
“While shepherds watched _.. . Geo. Elvey 3d. 
*While shepherds watched their ‘flocks J. Barnby 44. 


“While shepherds watched their flocks eS Wes 3est hd 
*With all Thy Hosts se ss . J. E. West 


14d., and 2d. oath 


THE COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 
WORDS BY 


HELEN MARION BURNSIDE 


MUSIC BY 


MYLES B. FOSTER. 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. 

Words only, 5s. per 100. 

London: NovELLo AND ComPANy, 


YULE-TIDE 
A CANTATA 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 
Paper boards, 2s. ; cloth, gilt, 3s. 
London: NovELLO AND Company, Limited. 


Limited. 
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NEW 
CHRISTMAS ANTHEMS. 


JUST PUBLISHED. 
WHAT MEAN THOSE HOLY 
VOICES 
BY 
ARTHUR SULLIVAN. 
(No. 12, LuTE SERIES.) 
Price Threepence ; Tonic Sol-fa, Twopence. 


COME, YE GENTLES, HEAR THE 
STORY 
BY 
EDWARD C. BAIRSTOW. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


THE NEW-BORN KING | 

BY | 
E. FLETCHER. 
Tonic Sol-fa, Three-Halfpence. | 


HARK! 











PERCY 


Price Threepence ; 


REST, WEARY EARTH | 
A. M. GOODHART. | 


Price Threepence; Tonic Sol-fa, One Penny. 


ANGELS FROM THE REALMS 
GLORY 

E. VINE 

Tonic Sol-fa, 





OF 


HALE. 
Three-Halfpence. 





Price Threepence ; 


THERE SHALL COME FORTH A 
FERRIS TOZER. 


Tonic Sol-fa, One Penny. 


ROD 


Price Threepence ; 


THE HALLOWED DAY HATH SHINED 
B. LUARD SELBY. 


Tonic Sol-fa, Three-Halfpence. 





Threepence ; 


HYMN OF THE ANGELS 
COMPOSED BY’ 
JOHN E. WEST. 
Tonic Sol-fa, Three-Halfpence. 


Price 


THE 


Price Fourpence ; 





RECENTLY PUBLISHED. 
AND WORSHIP THE 
BY 
THOMAS ADAMS. 

Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


SING AND REJOICE 
BASIL HARWOOD. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 


IN THE BEGINNING 

BY 
CHARLES MACPHERSON. 
Tonic Sol-fa, Three-Halfpence. 


Z 


COME LORD 


Price Fourpence ; 


REJOICE IN THE LORD, O YE 
RIGHTEOUS 
ALFRED HOLLINS. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 





Limited. 


London: NovELLo AND Company, 


Just Published. 


PRODUCED AT THE BRISTOL MUSICAL FESTIVAL, 
OCTOBER II, 1902. 


ILLUSIONS 
SONG CYCLE 
FOR BARITONE OR CONTRALTO, WITH ACCOMPANIMENT 
FOR THE PIANOFORTE 


1. The Heart of the Flagon. 
2. The Heart of the Maiden. 
», 3- The Heart of the Song. 


The Words written by FrEpERIC E. WEATHERLY 
THE MUSIC COMPOSED BY 


JOSEPH L. ROECKEL. 


Price Two Shillings and Sixpence net. 


No. 





NOVELLO AND Company, Limited. 


Laid out after the model of ‘‘ The Story of the Cross.”’ 
THE 


STORY OF THE ADVENT 
OF JESUS 
£. W. LEACHMAN 


J. STAINER. 


Tonic Sol-fa, One Penny. 
38. pe r roo. 


London: 





Price Twopence ; 
Nords only, 


PartI. The advent of Jesus before His Incarnation.—To create 


| and to illuminate mankind. 


Part II. The advent of Jesus at His Incarnation.—To save and to 
elevate mankind. 
Part III. The advent of Jesus since His Incarnation.—To attract 


and to nourish mankind. 
PartIV. The advent of Jesus to receive the Fruits of His Incar- 
nation.—To judge and to claim mankind. 


London: Limited. 


DAY 


NOVELLO AND Company, 
OF WRATH 
(DIES IR) 
HYMN-ANTHEM FOR ADVENT 


COMPOSED BY 


J. STAINER. 


Tonic Sol-fa, Three-Halfpence. 
Limited. 


Price Fourpence; 
London: NOvELLO AND ComMPANy, 
AT THE MANGER 
A LITANY OF THE INCARNATION 
Words by GERTRUDE H. F. Norris 
Music (from ‘‘ The Crucifixion "’) By 


J. STAINER. 





or, 2s. 6d. per 100. 
Limited. 


Price One Penny. Words only, price 4d. ; 
Li ondon : NOVELLO AND COMPANY, 


ORGAN MUSIC FOR CHRISTMAS. 


A CHRISTMAS PASTORALE on # 
Christus natus est'’ and the Hymns ‘ 
and ‘‘ Adeste, Fideles”’ 

SIX ORGAN PIECE ss 


on the Introit ‘* Hodie s. d. 
‘Corde natus’ 
B. L. Selby net 1 
Book V. of ‘Colle ction of Organ 
Pieces '’) sed F —reomee «4s 4 
POSTLUDE “ie Garrett ,, 1 6 
OFFERTOIRE (* The Modern. Org: nist,’ * No. 9) 


ia) 


Léfébure-Wély ,, 2 6 

OFFERTORIUM (Four Organ Pieces, No.2) J.Lemmens ,, 2 6 

VOLUNTARY for Christmastide .. Sir Fred. Ouseley ,, 1 0 
Otto Dienel ,, 3 


CHRISTMAS SON ATA (Sonata No. 4) 

CHRISTMAS BELLS 

ADESTE, FIDELES (Book V. “of § 
Pieces’ "hia 


3 
.G.J.Elvey ,, 0 9 

‘Collection of Organ 

A.Guilmant ,, 3 6 





London: NovELLO AND Company, Limited. 
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METZLER’S 
CHRISTMAS Lael. 


YVATER BABIES F. ROSSE. 
The New Musical Fairy Play. 
Libretto from Canon Kingsley’s ‘‘ Water Babies,’’ by RUTLAND 
BARRINGTON. Produced at the Garrick Theatre. Vocal 
Score, 5s. net. Libretto,6d. Separate Numbers and arrange- 


ments, 2s. each net. 
HE ETERNAL CITY. P. MASCAGNI. 
Produced at His Majesty's Theatre. 
Complete Piano Score, 2s. 6d. net. The celebrated Serenata 
(words by HaLi Carne), in Keys for all voices, 2s, each net 


 Dicieaa THE SNOW-CLAD EARTH. 
ARTHUR SULLIVAN, 
Carol for Christmastide. 3d. Tonic Sol-fa, 2d. 


Co MASSE OF OLDE. 
GEORGE C. MARTIN. Carol and Chorus. 2d. 


NY OTHER SLEEP (Song). LIZA LEHMANN. 
4 Sung by Miss Esther Palliser, Miss Louise Dale, and Madame 
Ruth Lamb. 2s. net. 


I ETHLEHEM. CH. GOUNOD. 
The Shepherds’ Nativity Hymn. 
Chorus with Pastoral Symphonies, 2s. net; Octavo, 3d.; asa 
Song, 2s. net; Organ Solo, 1s. 6d. net; Piano Solo, 1s. 3d net; 
Piano Duet, 1s. 6d. net; Orchestral Parts, 5s. net; Tonic 
Sol-fa, 14d. ; Words only, 2s. per 100. 


SEVEN CHRISTMAS ANTHEMS. 
s J. L. HATTON. Complete, rs. net. 


*‘HRISTMAS MORN. CH. GOUNOD. 
Song, with Violin and Organ Obbligato. 2s. net. 
‘THE BABE OF BETHLEHEM. 
BENJAMIN GODARD. Vocal Duet, 2s. net. 
GEN D'OUT THY LIGHT. CH. GOUNOD. 
Anthem. 6d. net. Tonic Sol-fa, 14d. 

HE KINGDOM OF HEAVEN. 

Anthem in ‘* Quo Vadis.’" Written by Witson BARRETT; 
composed by JouN Crook. Octavo, 6d. net; as a Song, 2s. 
net: Tonic Sol-fa, 2d. 

*~HEPHERD OF SOULS. EDWARD JONES. 
From ‘*The Sign of the Cross.’’ Written by Witson 
BARRETT. Octavo, 6d.; as a Song, 2s. net: Piano Solo, 2s. net: 
Organ, 2s. net; Violin (or Violoncello) and Piano, 2s. net; 
Tonic Sol-fa, 2d. 

*RAMER’S CHRISTMAS CAROLS. New and 





Old. Twenty-seven Carols, complete, ts. net. 
‘Poceeeeene SO LOWLY. -F. La MOIR; 
Christmas Song. 2s. net. 


‘HRISTMAS BELLS. J. M. COWARD. 
Song Written by Henry Rose. Sung by Mr. Norman 
Salmond and Mr. Leo Stormont. 2s. net. Choral Edition, 3d. ; 
Tonic Sol-fa, 2d. ; Words only, 1s. per 100. 


‘Pisani: PRIZE MARCH. 
PERCY GODFREY. 
Performed at the Coronation Concert at the Royal Albert 
Hall. Piano Solo, 2s. net. List of Arrangements post-free. 


*‘ORONATION HYMN. Sir F. BRIDGE. 


Sung at the Royal Albert Hall. Price 2d. net. 


IRIZE MARCH SONGS. 
By ALICIA A. NEEDHAM, Dr. CH. VINCENT, 
Dr. F. SAWYER, MILES FOSTER and H. M. HIGGS. 
Complete, 1s. net 
Performed at the Royal Albert Hall. 
I ITTLE PICTURES OF SCHOOL LIFE. 
=i MAUDE VALERIE WHITE. 
Recitations, with Music, performed by Mrs. Kendal and the 
Composer with the greatest success. Price 2s. 6d. net. 
| Tttee SONGS FOR LITTLE VOICES. 
A. SCOTT-GATTY. 
Books 1, 2, and 3, price 2s. 6d. each net; o 


gilt, 4s. each net. 
\ ETZLER’S RED ALBUMS. 
pt 
Thirty-one Numbers published. 1s. each net. 


Instrumental, 

TO! SYMPHONIES FOR CHILDREN. 
By ROMBERG, HAYDN, and DESMOND RYAN. 
Complete Scores, Pianoforte, String, and Toy Parts. (Toy 
Instruments, carefully tuned and regulated, 30s. and 33s. gd. 
net per set.) List on application. 


r, bound in cloth, 


Vocal and 


METZLER AND CO., 
40 to 43, GREAT MARLBOROUGH STREET, 


LONDON, W. 








SCHREIBER 


PIANO MANUFACTURER 


20-22, FINCHLEY ROAD, LONDON, N.W. 





THE SCHREIBER PATENT RESONATOR PIANOS 
are famous for their exquisite qualities of tone and 
unrivalled for their unique, handsome, and artistic 


cases. 
THE SCHREIBER ‘'PIANANO GRANDS." A 


Grand Piano in an upright case. 
The Ideal Instrument for Players. 
Invaluable for Singers. 


The unique structure of the SCHREIBER ‘* PIANANO 
GRANDS" enables the performer to look over the 
instrument—an obvious advantage, especially to 
singers. 


Full particulars and illustrated Price List on application. 
The handsome Catalogues are in themselves Works of Art 


The SCHREIBER PIANOS are manufactured expressly 
to withstand the damaging influences of the most 
trying climate. 


The Piano Journal says:—‘' It is Mr. Schreiber’s aim 
and ambition to become the BECHSTEIN of ENGLAND, 
and from what we have seen of his energy, thoroughness, 
experience, and wonderful inventive powers, we see 
no reason why he should fail in attaining it."’ 


A HANDBOOK 
EXAMINATIONS IN MUSIC 


CONTAINING 


600 QUESTIONS WITH ANSWERS 
ERNEST A. DICKS, 


Fellow of the Royal College of Organists, Sissies of the 
Incorporated Society of Musicians, &c. 


The scope of this book covers the whole ground of theoretical 
examinations in music. It supplies an inv, aluable equipment to 
candidates entering for the various Local Examinations in Musical 
Knowledge held periodically throughout the country, and it will be 
found extremely useful to those who are preparing for the higher 
grades of Diploma and Degree Examinations. 

The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training. 

By no means the least valuable part of the volume is that secticn, 
consisting of upwards of one hundred pages, which contains reprints 
of past examination papers set by the Associated Board, Trinity 
College, and the Incorporated Society of Musicians ; the Universities 
of Oxford, Cambridge, Dublin, and Durham ; The Royal Academy of 
Music, The Royal College of Music, and The Royal College of 
Organists. The advantage of having so many specimens of these 
actual examination papers within one cover is too obvious to need 
further comment or commendation. 

PREFACE TO REVISED EDITION. 

With this issue of the new edition of the Handbook of Examina- 
tions in Music it is desired to direct attention to the additional papers 
which are printed for the first time in this form. 

These are, the University of Edinburgh Mus. Bac. Papers, the 
Literary and Theoretical Paper required of all candidates in practical 
subjects for the Professional Grade Examinations of the Incorporated 
Society of Musicians, and the Optional Music Paper set for the 
Diploma Examinations of the College of Preceptors. 

These papers will be found most valuable and useful, and for the 
kind permission to make use of them the author desires to express his 
most sincere | eg 9 to Sir L. J. Grant, Bart., B.A.; Professor 
Niecks, Mus. Doc.; Edward J. Chadfield, Esq. ; and C. K. Hodgson, 
Esq., B. November, 1898. E. A. D. 

A further reprint of the Handbook affords the opportunity of adding 
the papers set forth for the recent Mus. Doc. Examination at Victoria 
University, for the use of which the Author is indebted to the kindness 
of Dr. Henry Hiles. August, Igor. 

Price, cloth, Three Shillings and Sixpence. 


London: NovELLo AND Company, Limited. 
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JUST PUBLISHED. 


THE 


MESSIAH 


A SACRED ORATORIO 


COMPOSED IN THE YEAR I74I BY 


G. F. HANDEL. 


EDITED, AND THE PIANOFORTE ACCOMPANIMENT LARGELY RE-WRITTEN, BY 


EBENEZER PROUT. 





Paper cover, 2s.; paper boards, 2s. “: dalle gilt, 4s. 
Vocal Parts, 1s. each. String Parts, 21s. 6d. : Wind Parts, 22s. 6d. Full Score (£1 11s. 6d.) in the Press, to be 
published on the 3rd inst. Organ and Pianoforte Parts in the Press. 





In issuing this new Edition of Handel's ‘‘ Messiah"’ the publishers may direct attention to two main features of special interest. 

First, the assertion of Professor Prout that ‘it is extremely doubtful whether any other great musical work exists, the text of which is even 
approximately so corrupt as that of the ‘ Messiah.’'’ The Editor, in making the necessary corrections of many deep-rooted errors in the work, 
has carefully collated the autograph and other manuscript copies, as well as the numerous printed editions of the score, with the result that 
this edition of Handel's magnum opus may be regarded as practically the only correct version is existence. 

Secondly, Professor Prout has in certain instances retained Mozart's additional accompaniments; but he has, to a great extent, re-scored 
the work in order that the instrumentation shall be practical—in fact, the practical utility of this new edition has been the main object 
throughout its preparation. The Professor has also written an organ part, and thoroughly revised and largely re-written the pianoforte 
accompaniment to the vocal score. 

The more important discrepancies and alterations, including the discovery of no less than eighty-seven actual wrong notes, are for the most 
part set forth in detail in the Preface to the Full Score. It may suffice, therefore, to quote an extract from the final paragraph of what 
may be regarded as a manifesto by Professor Prout on the greatest of Handel’s oratorios :— 

‘‘T have entered very fully into details in this account of the text, first, because nothing is unimportant that concerns so 
great a masterpiece as the ‘Messiah’; and secondly, because it was only by showing the defects and inaccuracies of existing 
editions that the appearance of a new one could be justified. I dare not venture to hope that everything found in this 


volume will meet with unanimous approval; but I can truly say that I have endeavoured, as far as possible, to reproduce 
Handel's intentions, as I understand them, and so far as they can be realized under modern conditions.” 


Loxpox: NOVELLO AND COMPANY, Limtep 


IN THE PREss. 
WILL BE READY IN JANUARY, 1903 


THE PRINCE OF PEACE 


A SACRED CANTATA 


FOR FOUR SOLO VOICES, CHORUS AND ORCHESTRA 





THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED K, GAUL. 


Vocal Score, papercover .. oe ws ie <e xe ee .. price 2s. 6d. 
* paper boards .. es se << «a De Pe re », 38. od. 
se scarlet cloth .. oe ee P ee ee Be as ey OF 

Voice parts, for the use of Choral Societies és aa oa os len », Is. od. 

Tonic Sol-fa Edition .. Wa ae i ae is ea a ue se ©4648. od. 

Words only... ae ‘ we : : pertoo ,, 58. 0d. 


Band Parts (the loan of) on seinen to — Cine Gillott Lodge, Edgbaston. 


St, 190! s 


WiIM 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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Demy 8v0, 390 pp., cloth, gilt lettered on back, price 4s. 6d. 
Words only, 1s. 6d. (ready shortly). 
The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE. 
Super Royal 8vo, price 3s. 6d., cloth (ready shortly). 


A MANUAL OF PLAINSONG 


FOR DIVINE SERVICE 


CONTAINING 


THE CANTICLES NOTED 
THE PSALTER BITED 


To GREGORIAN TONES 
TOGETHER WITH THE LITANY AND RESPONSES 
A NEW EDITION 
PREPARED BY 
H. B. BRIGGS ann W. H. FRERE 
UNDER THE GENERAL SUPERINTENDENCE OF 


JOHN STAINER 


(Late President of the Plainsong and Mediaval Music Society). 





PREFACE. 

Tue first edition of The Psalter Noted was published in 1849 under the supervision of the late Rev. Thomas 
Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship. 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of The Canticles Noted, of A Brief Directory, and of 
three Appendixes to the Psalter ; and the whole collection was issued in one volume under the title of A Manual of 
Plainsong. The Manual had also two companion books, one of Words only, containing The Canticles and Psalter 
Accented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the musical 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of the 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in 
the pointing, led to the issue of other Psalters which have competed with The Psalter Noted, but without obtaining, 
any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely as 
Mr. Helmore’s Manual. 

Study of the art of Plainsong during the last half century has, however, undergone something like a revolution; 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. In 
consequence of repeated demands for a new edition of the Manual, the work of revision was .entrusted to the late 
Sir John Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev. 
W. H. Frere, with the result that before his death he had passed for the press the greater part of the revised proofs 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare, 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music of 
the English Church. 

His was not the only loss that this book had to undergo in the course of revision, for on the eve of its completion, 
Mr. Briggs was suddenly called to his rest. So the foregoing words which he had written about Sir John Stainer 
have now become his own epitaph. Without competing with Sir John Stainer in the wider domain of Church 
Music he had, in the narrower department of Plainsong, an influence and a competence which were unrivalled ; and 
whatever merits this book may have are due almost entirely to him. 

The Manual thus appears in a New Edition, revised in accordance with modern standards of taste and science; 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has the 
same counterparts as before in the shape of The Canticles and Psalter Accented, and The Accompanying Harmonies 
prepared by Mr. Shebbeare, which include accompaniments for the Responses, Te Deum and Litany, as well as for 
the Tones. ; 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
Now Ready. Price, paper, 1s. 


THE VILLAGE TUNE BOOK 


CONTAINING 


ONE HUNDRED POPULAR HYMN TUNES. 
EXTRACT FROM PREFACE. 


The one hundred hymn-tunes forming this collection have been selected from various sources, old and new. As the earliest can be 
traced to the year 1551, and the most recent was composed in 1901, they cover a period of three-and-a-half centuries. 

In selecting these tunes, care has been taken to provide for all the metres in general use, and the index of first lines may be found useful 
as a guide to the selection of suitable tunes for particular hymns. ’ 

Clergymen and Organists of most Village Churches will find all they need in this collection, and thus be saved the trouble of searching 
through overladen volumes; therefore, its practical utility, no less than its varied contents, will, it is hoped, render this book of one hundred 
bymn-tunes acceptable for use in Divine Service and also in the home circle. 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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MANUAL OF THE 
ORCHESTRAL LITERATURE 
OF ALL COUNTRIES 


COMPILED AND EDITED PY 


A. ROSENKRANZ. 
IN CLOTH, PRICE Two SHILLINGS AND SIXPENCE NET. 


The Manual contains an almost complete list of the published 
orchestral compositions by composers of all countries, from Lully and 
Rameau (1651) up to the present time—Edward Elgar, Camille Saint- 
Saéns, and Richard Strauss (1902)—a period covering 250 years. 

The 5012 separate works for Orchestra scheduled in the Manual are 
written by 1337 different composers, and are classified as follows :— 

Overtures ... ‘i 1272 | Miscellaneous Pieces os 496 

Symphonies we =—-588 | Marches ee 467 

Various Concert Pieces... 1542 | Music for String Orchestra 709 

A special table, showing the degree in which the different nation- 
alities of the various composers are represented, is given in the 
preface. 

An alphabetical list of the names of the composers is placed at the 
end of the Manual, and whenever it was obtainable, the year in which 
each composer was born is stated. 

In order to keep ‘‘ The Manual of Orchestral Literature"’ up to date, 
and make it absolutely reliable as a Handbook of reference, supple- 
mentary lists will be issued at regular intervals. 


London: NoveLLo Anp Company, Limited. 


DREAM OF GERONTIUS 
EDWARD ELGAR. 


(Op. 38.) 


FULL SCORE oe = pase 
String Parts, 20s.; Wind Parts, S, §28- 6d. 
Vocal score, 3s. 6d. ; paper boards, 4s.; cloth, gilt, 5s. 
Book of Words, with Analytical and Descriptive Notes and 
Seventy-six Musical Examples, by A. J. JAEGER. Price ts. 


London: NovELLo AND Company, Limited. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. 

COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 


Price 1s. 


London: NovELLo AND Company, Limited. 





Second Edition. 


SIX SONGS 
COMPOSED BY 
JOHN WARRACK. 
FOR HIGH OR FOR MEDIUM VOICE. 
Complete in One Volume, Price Two Shillings net. 





His six are 
Huddersfield 
“Mr. Warrack 


‘A revelation of classical beauty and musical interest 
equal to the best by the great German song-writers.”’ 
txaminer, ‘* Remi arkably musicianly.""—Musical News. 
has aims much above those of the ordinary composer.’'—E dinburgh 
Evening News. ‘‘ Altogether, these songs are of noteworthy character.”’ 
—Birmingham Post. ‘‘ Merit the attention of cultured vocalists ; they 
are salon music of the best kind.’’"—Musical Times. y 
No. 1.—‘ Delightfully melodious, with an exceedingly beautiful ac- 
companiment ; full of resource, yet not difficult.” ‘* Decidedly pretty.”’ 
No. 2.— Ani impassioned song of re finement and depth of feeling, 
whic ha cultured tenor would de light in. 
10. 3.~ ~* Charmingly dainty."’ ‘‘An old-world flavour that is ve ry 
pleasing. ” “Poetry and fre shne 98S pervade air and acc ompi animent. 
No. 4.— ‘A lovely setting. ‘Particularly happy.’’ ‘‘ Purity of 
melody and expressive depth are the prev vailing features.’ E 
No. 5.—* Beautifully simple and expre ssive.”’ 
No. 6.— “‘Charmingly bright and piquant. 
a taking melody.”’ 


‘‘In ballad form, with 


“ Quaintly got up.’’ ‘‘ The get-up is rather peculiar.”’ 


‘*Good, and 


London: NovELLo AnD Company, Limited. 





| 





PRODUCED WITH GREAT SUCCESS AT THE SHEFFIELD FESTIVAL, 
OCTOBER 3, 1902. 


MEG BLANE 


A RHAPSODY OF THE SEA 
FOR MEZZO-SOPRANO SOLO, CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN RY 
ROBERT BUCHANAN 


S. COLERIDGE-TAYLOR. 


Price Two Shillings. Tonic Sol-fa, 9d. 
Full Score and Wind Parts, MS. String Parts (in the Press). 


THE TIMES. 

It is satisfactory to be able to say that his setting of Robert 

Buchanan's ‘‘ Meg Blane ”"’ is one of the best things he has done 
The declamatory opening is very well imagined, and at the repetition 
great variety is brought about by allowing a choir of eight parts to 
answer the soloist’s words. A phrase which obviously stands for the 
idea of intercession is developed and transformed in various ways with 
very decided skill, and the choral writing, as well as the orchestral, is 
vigorous and original. The composer, who conducted, was twice 
recalled and enthusiastically applauded. 


DAILY TELEGRAPH. 

Obviously such a subject calls for visibly pictorial treatment, with 
much energy and equal tenderness. I am glad to say that the com- 
poser has fully met the requirements, and that his work gained a 
distinct success . . . and now expectant eyes will turn once more to 
the Anglo-African musician, who has again shown his power in a 
really masterful manner... the vivid music makes a consistent 
picture, wild and gloomy —almost terrible—in its climaxes, yet at 
moments tender and beautiful as mercy itself. That ‘‘ Meg Blane "’ 
will become a favourite work, and do much for the composer's reputa- 
tion, I cannot doubt. 


— 


STANDARD. 

In the late Robert Buchanan's poem the Anglo-African composer 
has found congenial material, and the result is a composition of great 
excellence. The music is laid out for mezzo-soprano, chorus, and 
orchestra, the soloist being chiefly employed in the opening and 
closing portions of the work. Mr. Taylor is successful in painting the 
relentless fury and power of the sea, and the approach of the huge 
wave which sweeps the ill-fated vessel on to the rocks and swamps 
the lifeboat is treated with considerable dramatic power. 





MORNING POST. 

Mr. Taylor's music is broad in character and direct in its appeal. 
usual, colour, both harmonic and orchestral, plays an important pz pe 
in it. In both kinds the composer is strong. The prologue commences 
with a few bars of stormy music, and then is heard the central melodic 
thought of the whole work. From the places where it is introduced it 
is evidently intended as an ‘Intercession’? theme. The work was 
admirably rendered under the composer's direction, and received 
with enthusiasm. 





DAILY NEWS 

The subject seems especially to appe al to Mr. Cole ridge-Taylor, the 
more especially as, altogether apart from the important work given to 
the chorus, it likewise has afforded him an opportunity for the skilful 
use of the orchestra. The orchestration is, in fact, in some respects 
more important than in any of his previous compositions . . . The 
work is comparatively short, but it is beyond question one of the most 
effective which the young composer has yet given us. Mr. Coleridge- 
Taylor was present to conduct in person, and had a hearty reception. 


DAILY CHRONICLE. 

It is quite worthy the best efforts of Mr. Coleridge-Taylor, who has 
very picturesquely illustrated in music a tragedy of the sea. At no 
time during the festival, with the exception of the opening performance 
of ** Elijah,”’ was the choral work characterised by such grandeur and 
expression. The chorus ‘‘ Silent upon the shore,’’ and the epilogue, 
were the gems of the performance. 


London: NovELto AND Company, Limited. 





; Just Published. 


THE LONG DAY CLOSES 
FOUR-PART SONG 
THE WORDS WRITTEN BY 
HENRY F. CHORLEY 
THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


ARRANGED FOR S.A.T.B. 
Price Threepence. 


London: NovELLo and Company, Limited. 
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¥UST PUBLISHED. 
Demy 8vo, Cloth, Gilt, 128 pages. Price 2s. 6d. GA 
The 
HYMN TUNES | 
COMPOSED BY THE LATE THE 
SIR ARTHUR SULLIVAN 
COLLECTED FROM VARIOUS SOURCES Full 
INCLUDING 
y : Dr. C 
SOME HITHERTO UNPUBLISHED. : mame 
tender i 
plain, “4 
EXTRACT FROM PREFACE. pape 
F platform 

The fifty-six tunes, with the twelve arrangements, in this volume have been gathered from various sources, and 
so far as can be ascertained, the collection is complete. 

For eleven years (1861-1872) in the early part of his career, Arthur Sullivan held the organistships of two The w 
London churches—St. Michael's, Chester Square, Pimlico, and St. Peter's, Cranley Gardens, Kensington. To this Seane 
practical experience of a congregation's needs and capabilities, his success as a hymn-tune composer is in a large ff taht. a 
measure due. ‘One of the brightest and last-risen stars of our English musical hemisphere,’’ wrote John Hullah a 
of him. . . . These words, charged with the sincerity of honest conviction, if somewhat prophetic at the ff 
moment they were written, have been indelibly endorsed by the hand of Time. The st 

is strong 
turesque 
rita . — he Swo 
Loxpox: NOVELLO AND COMPANY, Luuitep. and the 
Miss Mu 
FUST PUBLISHED. h.- pe 
chotr-tra 
‘ ‘ B with oth 
Demy 8vo, Cloth, Gilt, 456 pages. Price 5s. sucted 
skill and 
much hi 
the pain: 
HYMN TUNES AND LITANIES | 
(276) 
COMPOSED BY THE LATE 
- a 
REV. J. B. DYKES, Mus. Doc. 
COLLECTED FROM VARIOUS SOURCES 





INCLUDING 


— ee : : ee 

MANY HITHERTO UNPUBLISHED. i (2 THI 

* CHI 

EXTRACT FROM INTRODUCTION. io HAI 

; 7. TH) 

The Rev. J. B. Dykes was well known to most people as a writer of beautiful hymn-tunes, but it will come asa ; ts pis 
surprise to some to find that he had written such a large number as this volume contains. 10, AC 


On looking through the book one is struck by the many tunes that are known and loved by all religious-minded 
persons—tunes so successfully wedded to the words, that it would be difficult, if not impossible, to get on without 


them... . They are ‘‘on the lips of thousands,"’ and are associated with the most solemn moments of life. . But en pad 
because Dr. Dykes was happy in expressing emotions in a way that was intelligible to the masses, we must not (3. ar 
overlook the real difficulty and merit of discovering a musical way to the hearts of men—for not every great te OL 
composer has been successful with hymn-tunes. : os 

The world is richer for Dr. Dykes’s music, and his memory deserves to be loved and honoured by all those who, (8. CHI 
like himself, strive to follow in the footsteps of the Divine Master. pg ey 


GEORGE C. MARTIN. 


Lonpoxn: NOVELLO AND COMPANY, Limitep. 
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PRODUCED AT THE SHEFFIELD FESTIVAL, Just Published. 
OCTOBER, 1902. one 


GARETH AND Liney °°" “re oem 








A MUSICAL ROMANCE COMPOSED BY 
The Libretto adapted from the Seventh Book of G. F. HANDEL. 
Sir Thomas Malory’s ‘‘ MorTE D’ARTHUR”’ Rite CC tec 
By »» 2, 5, E minor, | os 4s vw & lier 


ee ee eee PIANOFORTE TRANSCRIPTION BY 
HE MUSIC, FOR SOLI, CHORUS, AND ORCHESTRA Se ee fyb 
THE MUSIC, FOR SO -_ US ORCHES GIUSEPPE MARTUCCI. 
HENRY COWARD. Price Two Shillings each. 


Price Two Shillings and Sixpence. London: NovELLO AND Company, Limited. 
Tonic Sol-fa (Choruses only), price 1s. <7 Just Published. 
Full Score and Wind Parts, MS. String Parts (in the Press). 








DAILY TELEGRAPH. EVENTI DE 


Dr. Coward has laid out his work for the four solo characters 7 - 
named above, with chorus and orchestra, three ‘‘acts,’’ and a sequence MELODY 
of pieces in the old melodic style, for which many a choral society will FOR STRINGS AND HARP (Organ or Harmonium ad Jib.) 
tender its heartiest thanks. ‘It needs some courage to write now ina ‘ ™ i 
plain, straightforward, and tuneful manner, but Dr. Coward has essayed a FROM : 
the task . . . Dr. Coward had a most hearty reception when he appeared SUITE IN D MINOR 
to conduct his work, and a heartier ‘‘send-oft'’ when he left the f ; ; 
platform after a performance creditable to all concerned. COMPOSED BY 


| sagen GEORGE J. BENNETT. 


STANDARD. ' . — 
ee , ARRANGED FOR PIANOFORTE SOLO BY 

The writing is scholarly, the orchestration picturesque, and certain . : 
passages are very effective, notably the conclusion of the prayer, THE COMPOSER. 
: ‘Lord God of Hosts,’’ and the opening of Liones’s relation of Gareth’s eae 
’ fight. This number was so finely sung by Miss Muriel Foster that it Price One Shilling and Sixpence. 

excited enthusiastic applause. Score, 2s. 6d.; Parts, 3s. 3d. Organ Arrangement in the Press. 

MORNING POST. London : NOVELLO AND Company, Limited. 

The stirring story lends itself well to musical treatment. Dr. Coward Just Published. 


is strongest in the choral numbers, some of which are bold and pic- ———— 

turesque. Of the solos the most striking were the spirited ‘‘Song of = No. 23. NovELLCG’S ALBUMS FOR PIANOFORTE AND STRINGED 
the Sword,” rende red by Mr. Ben Davies with characteristic energy, INSTRUMENTS, 

and the expressive ‘‘ Liones’s Story,’ sung with exquisite feeling ‘by FIVE 


Miss Muriel Foster. 
Pr , Ty / B x — 
DAILY CHRONICLE. STY RIAN DANCES 


In this work the well-known Sheffield composer, conductor, and " Sonreeau ste van 
choir-trainer has fulfilled the expectations of those who are acquainted JOSEF LANNER. 
with other cantatas from his pen. It is bright, tuneful, and ably con- 
structed. Not the least of its recommendations are strong points for 


the chorus, for which department Dr. Coward always writes with ARRANGED AS A QUINTET FOR PIANOFORTE AND 


skill and judgment. In this instance he has provided for choralists STRINGED INSTRUMENTS BY 
much highly-coloured and dramatic music that is not only worth all C. EGERTON LOWE. 
the pains that may be taken with it, but will be received with favour 
by a general audience. Price Three Shillings. 
London : NOVELLO AND Company, Limited. London: NovELLo AND Company, Limited. 





CHRISTMAS CAROLS 


EDWARD BUNNETT, Mus.D., CANTAB. 


In Four Sets. Each Set, complete, One Shilling; or, in Single Numbers, One Penny. 








: CONTENTS OF First SET. | CONTENTS OF THIRD SET. 
1 1. THE CAROLLERS. 5 | 1.0 GLADSOME MORN. t 
{ ‘2, THE STARS ARE SHINING BRIGHT AND CLEAR. >», HOW MARVELLOUS THY WAYS. i 
(3. CAROL, SWEETLY CAROL. | 3. LET’S MERRY BE. 
l 4. CHRISTMAS BELLS. 4. HARK! THE ANGE L S SINGING. 
: (5. A CHILD THIS DAY IS BORN. 5. CHILDREN’S VOIC 
5 (6. HARK! WHAT MEAN THOSE HOLY VOICES. 6. SONG OF THE SHEPHERDS. i 
7. THE ANGELS’ CAROL. : >. A CHILD IS BORN.. ; 
: (8. WHILE SHEPHERDS WATCHED. _ 8. O SAVIOUR DEAR. ( 
i ig. ANGELS FROM THE REALMS OF GLORY. ; 
10. A CHRISTMAS CHIME. | a | 
i CONTENTS OF SECOND SET. CONTENTS OF FourRTH SET. i 
; 1. AWAKE! AROUSE! YE CHRISTIAN BAND 1. LIFT YOUR GRATEFUL VOICES. 
(2. RING OUT, SWEET CHIMES. 2. THE BRIGHTEST MORN. 

(3. BRIGHTEST AND BEST. 3. CHIMES ACROSS THE SNOW. 

(4. HAIL! HAPPY MORN. 4. THE ANGELS’ SONG. 

(5. O LET OUR VOICES. 5. SONG OF THE FAITHFUL. 

6. CHRISTMAS EVE. 6. THE HERALD BELLS. 
4 7. HARK! THE BELLS. | 7. O DAY OF DAYS. 

48. CHRISTMAS CAROL. 8. COME, YULETIDE GUESTS. 

9. THY SERVANTS SING. 


(9. fan” IS THE MORN. 
YOEL. 10. THE ANGEL’S TIDINGS 
Words of each Set, One Penny, and mad be had of the Composer, Cathedral Close, Norwich. 


LONDON: NOVELLO | AND COMPANY, LIMITED. 


| 
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i 
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VALUABLE VIOLINS. 
MESSRS. PUTTICK & SIMPSON 


BEG TO ANNOUNCE THAT THE 


NEXT SPECIAL HALF-YEARLY SALE 


VALUABLE VIOLINS 


AND OTHER STRINGED INSTRUMENTS 


WILL BE 


HELD ON 


WEDNESDAY, DECEMBER 10. 


Amateurs and others having specimens suitable for inclusion are invited to communicate with 


the Auctioneers as early as possible. 


Catalogues of these special sales are published well in advance in order to allow of their 


circulation not only in Great Britain but throughout the Continent of Europe. 


ADDRESS, 


Messrs. PUTTICK & SIMPSON, 


ESTABLISHED 1765. 
Just Published. 
SIX 
PIANOPOKIE PIECES 
COMPOSED BY 


STEPAN ESIPOFF. 


(Op. 8.) 





1. BALLADE EN SOL MINEUR. 
2. EN PRINTEMPS. 
3. SONNET. 

4. L'ABSENCE (VALSE MELANCOLIQUE). 
5. CANTIQUE D’AMOUR. 

6. NOTTURNO. 


Price Two Shillings each net. 

London: NovELLO AND Company, Limited. 
POSTHUMOUS WORKS BY 
JOHANNES BRAHMS 
ELEVEN CHORAL- PRELUDES 
FOR THE ORGAN 


(Op. 122) 
IN TWO BOOKS, 





Book I,—Price Four Shillings net. 
Book II.—Price Four Shillings net. 





47, LEICESTER SQUARE, LONDON, W.C. 


Just Published. 


THE JUNIOR VIOLINIST. 


Edited by C. EGrerton Lowe. 








Book 5. 


SONATA IN C MAJOR 


(KOCHEL, No. 303) 
FOR 
VIOLIN AND PIANOFORTE 
FIRST TO THIRD POSITION 


W. A. MOZART. 
Price One Shilling and Sixpence 
ae ~ Book 7 
SONATA IN F MAJOR 
(KOCHEL, No. 547) 
FOR 
VIOLIN AND PIANOFORTE 
FIRST TO THIRD POSITION 
PY 
W. A. MOZART. 
Price One Shilling and Sixpence. 
London: NovELLO AND Company, Limited. 
AN EASY SETTING 


OFFICE FOR 
HOLY COM MUNION 
STRETTON SWANN, Mus.B., F.R.C.O. 


Tue Vincenr Music Company, Limited. 
Price Sixpence. 








f A Specimen Copy, post-free, from the Composer, 181, Longley Road, 
London: NovELLo AND Company, Limited. | Tooting, S.W. , — 
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JUST PUBLISHED. 


PERFORMED AT THE 


Norwich Musical Festival, October 24, 





RHAPSODY 


MARCH “THEMES 


COMPOSED BY 


EDWARD GERMAN. 


ARRANGEMENT FOR PIANOFORTE DUET | 





ARTHUR E. GRIMSHAW. 





Price THREE SHILLINGS AND SIXPENCE. 


String Parts, 5s.; Winds Parts and Full Score, MS. 





London: NOvELLo AND Company, Limited. 


PRODUCED AT THE WORCESTER FESTIVAL, 


SEPTEMBER, 1902. 


THE TEMPLE 


AN ORATORIO 


WORDS SELECTED FROM THE BIBLE 


AND SET TO MUSIC FQR 


SOPRANO, TENOR, AND BARITONE SOLI, CHORUS, 


ORCHESTRA AND ORGAN 


BY 


H. WALFORD DAVIES. 


(Op 14.) 


Price Four SHILLINGS. 
Paper Boards, 5s. ; Cloth, gilt, 6s. 





London : NOVELLO AND Company, Limited 


an Just Published. 





EIN KINDERFEST 


TEN LITTLE PIECES 
FOR THE PIANOFORTE 
COMPOSED PY 


ARNOLD KRUG. 





(Op. 109.) 
CONTENTS. 
Book 1. Book 2 
Jacky on horseback. | Smashing pots. 
Lizzie dances. Dance. 
Dolly's boating trip. Jacky shaking the plum tree. 
Playing at soldiers. A bicycle ride. 
Tea-time. Farewell. 


Price One Shilling and Sixpence each Book 
London: NovELLo AND Company, Limited 
Just Published. 


ROMANZA 
FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 


HENRY E. GEEHL. 


Price Two Shillings net. 








Lendon : NovELLo AND Company, Limited. 


Sung by Miss EpitH Evans 
(a leading Bristol Soprano) at Colston Hall. 





DV! NE COMPASSION (OXxEnrForpD). 
New Sacred Song 
By JNO. J. JONES (Composer of ‘‘ Brave Hearts,’ 
Professional Copies. 
London: JoserpH Wituiams, Limited. 


‘New Cantatas & Operettas 
| FOR SCHOOLS AND CLASSES. 


JUST PUBLISHED. 


| SONS OF THE EMPIRE 
CANTATA 
(WITH OR WITHOUT ACTION) 
FOR JUNIOR SCHOOLS AND CLASSES 
THE WORDS WRITTEN BY 
MARY BRADFORD WHITING 


THE MUSIC COMPOSED PY 


| THOMAS FACER. 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, price Sixpe nce. 


CAPTAIN REE CE 
NAUTICAL BALLAD 
FOR SOLI AND CHORUS OF BOYS 
| LIBRETTO BY 
W. S. GILBERT 
MUSIC BY 


T. ARTHUR BURTON. 


Price One Shilling. 
Tonic Sol- fa Edition, price Six] ence. 


VOGELWE ID, 
THE MINNESINGER 
A Poem by LonGFELLow 
SET TO MUSIC FOR CHILDREN’S VOICES 





GEORGE RATHBONE. 


Price, One Shilling. 
Tonic Sol- fa E: lition, 6d. 


THE KALENDAR 
(THE STORY OF THE MONTHS) 


A CANTATA FOR SCHOOLS AND CLASSES 
THE WORDS WRITTEN P\ 


ELISABETH FORRESTER 
THE MUSIC COMPOSED BY 
J. CLIFFE FORRESTER. 





Price Two Shillings. 
Tonic Sol- fa Edition, gd. 


KING THRUSHBEARD 


AN OPERETTA IN TWO ACTS FOR YOUNG PEOPLE 
| WORDS BY 

CLAUDE AVELING 

| MUSIC BY 


| ARTHUR SOMERVELL. 


Price Two Shillings. 
Tonic Sol- fa E dition, peice gd. 


THE ENCHANTED ISLAND 


AN OPERETTA FOR SCHOOLS AND CLASSES 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY 


PERCY E. FLETCHER. 


Price Two Shillings. 
Tonic Sol-fa Edition, price gd. 








| Lonpon: NOVELLO AND COMPANY, Limite 
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GOUNOD’S CELEBRATED 


“FAUST” BALLET MUSIC 


Important Announcement to Orchestral Conductors ! 





\ J ESSRS. CHAPPELL AND CO., Lrp., the Sole Proprietors of the Copyright of this 
- important work for Great Britain and the Colonies, have the pleasure to announce that 
at considerable expense, they have now issued AN ENTIRELY New Epition DE Luxe (Concert 
Edition, size 12} in. by 9} in.) of this world-famed Ballet Music aT a PRICE THAT PLACES 
IT WITHIN THE REACH OF ALL. 

Hitherto this work was practically unobtainable owing to the prohibitive price at which 
the Original Edition was published. 

Great care has been taken in the Editing. The work remains as originally scored, but ail 
necessary cues have been added to facilitate performance by small orchestras, for which purpose a 
Pianoforte Accompaniment has been specially arranged to be used ad Jib. 


PRICES. s. ad. 
FuLL ORCHESTRAL SCORE et ais oa ao -. Io o net 
FuLL ORCHESTRA ... te ee eae ae ee ee BI GOO; 
SMALL ORCHESTRA, WITH PIANOFORTE ACCOMPANIMENT... 8 O 4, 
Extra Parts (STRING, FLUTE, CLARINET, AND CORNET) EACH I 0 4, 
PIANOFORTE ACCOMPANIMENT (FOR SMALL Banps)  ... aoe EY MOnna ss 
Oo ” 


PIANOFORTE SOLO .. a i ws eee ies eae 
DEABNAE SANTLEY’S 
VOICE-TRAINING SINGING-MASTER. 


In Two Parts. 


EX E RCI 5 E > . “The Work is one which recommends itself to all 


who wish to study the Art of Vocalization.”—Times, 


In separate Books for Soprano, Mezzo-Soprano, ; 
In Two Parts ... 48. od. net each. 


Contralto, Tenor, and Bass. axe 7 


Used by all the Principal Teachers. B E H N KE’S 
Paper Covers. 18, 6d. net. VOICE-TRAINING 


Cloth Boards see oo genods 
a PRIMER. 
BEH N KE’ S Paper Covers or «oe 28, Od. net. 


VOICE-TRAINING __ rete __* ee aed 5 
STUDIES. SiMS REEVES 


ON THE 


These are intended to follow the Voice-Training ART OF SI NGI NG 


Exercises, and are published for the same Voices. 





This Work should be read by all Singers and 
Paper Covers a .. 18S. 6d. net. Professors, as it contains much useful information. 


Cloth Boards ase oss) GENOGS as Paper Covers eee ss 19. 0d. net. 


CHAPPELL & CO., LTD., 50, New Bond St., London. 


Printed by NoveLto AnD Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen St. (E.C:): 
Sold also by Simpxin, MARSHALL, HAMILTON, KENT AND Co., Ltd., Paternoster Row (E.C.).—Monday, December 1, 1902. 
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No. 870. Li. NOVELLO’S PART-SONG BOOK. Price 4d. 
GF THE (SECOND SERIES.) 


UNIVEReery ett! 


THE SINGERS 


(IN MEMORIAM—ARTHUR SULLIVAN) 
FOUR-PART SONG 
THE WORDS WRITTEN BY LONGFELLOW 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Lonpon: NOVELLO AND COMPANY, Len anD NOVELLO, EWER AND CO., New York 
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start Dis-cord - ant ech-oes in each heart, dis-cord-ant ech-oes in each heart. . . 
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* N.B.—The second Alto more prominent than the other accompanying voices. 
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288. ADLAM, Aree: inE flat .. oe 4d. 
5, ALLEN, G., in D ; ‘a ee 3d. 
230. AMBROSIAN TE Deum xe oe Sh 
14. ARMES, PHILIP, i a G _ vo 
16, ARNOLD, G. B., in C ee 3d. 
gu. ATTWATER, J. P. "in B fiat | o» 4d. 
743. BAKER, A. x, inc . oe 4d. 
3. *BARNBY, : " in D (Unison) .. o & 
4. *BARNBY, J., in B flat (Do.). co oo 
Do. Voice part only, octavo post 14d. 
523. BARNBY, J. (Chant form, with other 
Canticles) ¥ ‘ se) TA 
35. Barrett, E. R,, in E flat .. ee 3d. 
443- BarTHoLoMew, Mrs. MouNnsey 
(nine Chants) ee oe an Sk 
18% Best, W.T.,inC .. ee « %& 
546. BLarr, H., in D ai * a & 
346. Brewer, A. H.,in B flat .. eo 
145. Brown, A. H »inA.. oe oo 
g. Cackin,J.B.,inD. ee e- 3d. 
38. CARNALL, ARTHUR eo 3¢. 
30. Cupp, E. T., in = (Unison eo 3d. 
308. .CuHipp,E.T.,inD . ° ee 3d. 
gu. Cupp, E.T., in E flat ee 3d. 
312. Cupp, E. T., in co 
12, CLARKE, J. HAMILTON, in F «or a 
416. CoLerIDGE-Tay LOR, S,, inF .. 4d. 
26. *Dyxes, Rev. J. 7. a M. A. nme 3. Sh 
31. EL.ioTT7, ss ee 3d. 
49. Exviott, J. W., be D 3d. 
408. FIED, T., in A (Chant Form, 
with enedictus, mD) .. eo 46. 
40. FISHER, ARTHUR E. ,in . nk “ ae 
63. FISHER, ARTHUR E., ,inA “aa 
472. Foro, E.,in F — Fubilate) e- 6d. 
392. Foster, M. B., in C ee 4d. 
36. Gapssy, H., in E flat Jo 
207. GALE, C. ee ee ne 
6. *GARRETT, G. M., in F 3d. 
516. GAUNTLETT, H. . in G “(Chant, 
arranged by +. . Field zs ae 
439. GERMAN, J. E., Is. 
246. Goss, Sir J., in Cc (Chant) .. “s ee 2d. 
248. Goss, Sir J., in ie ee 
501. Barrstow, E. C.,in E flat ec 30. 
27. BENNETT, GEORGE J. 4in D o & 
61 BENNETT, GeorceE J.,in E flat .. 14d. 
2. BENNETT, GeorcE J.,in G «. 14d. 
tor. *Best, W. T. . 3d. 
102. Bialr, Hueu. 14d. 
425. CHAMPNEYs, DE Lacy, Gibbs, and 
STAINER oe ee os Tae 
205. Exxiort, J. W. ce oe oe 2d. 
374. Exuiott, J. W., in G ee o. 4d. 
499. Exxiott, R. B., in G ee « ae 
343. Exuiott, M. B., inG ee as Sees 
65. Eyre, A. .(No. S.mF . 14d. 
371 Eyre, A.J., inE flat (with aQuad- 
ruple Chant in D, for Te Deum) 2d. 
328. Foster, M. B.,in F (Chant an 4d. 
58. Frost, Percy H. iD vc 2d. 
288. ApLAM, Frank, in E flat (with Te 
Deum) ae ee ee oo 46 
523. BarnBy, J. (Chant, with other 
Canticles) aa ee oe we AG. 
146. Brown, A. H.,in A ae oo 
309. Cupp, E. T.,inD .. ee 2d. 
417. COLERIDGE- Tavtor, ts . in F 4d. 
56 Exuiort, J. W., 3d. 
408. Fiexp, J. T., in 'D "Chan form, 
with ¢ Deum, i in A) .. 4d. 
244. Goss,SirJ.,inA .. oa a 
247. Goss, Sir —s (Chant) : « & 
254. Goss, Sir J., in A (Four voices) oe S& 
317. Goss, Sir J., in D 3d. 
442. HERBERT, E. yin D (Chant form) .. 3d. 








Goss, SirJ.,inD .. aii ee 3d. 
Goss, SirJ.,inA .. 4d. 
Goss, Sir J.,in A (Four voices) . na 
Goss, Sir J. '(Thanksgiving) oe Od. 
HakinG, R., in C (Chant form) .. 3d. 
HALL, E. Ving, in D 3d. 
HamILTon- GeLL, Rev. A. W., in G 
(Chant form) x . r4d. 
Hersert, E,, in 3d. 
—. E a: » in OF (arranged by 
bow ey. re 3d. 
. *HOPKINS, " _ ‘in ee eo 3d. 
Hunt ey, G. F., in E flat.. «se 
HurTcuinsow, T. 4 in E flat.. 3d. 


Irons, H.S.,inG .. 3d. 
Do. ' Voice part only, octavo post 
Kina, OLiver, in D(with Fubilate) 6d. 


JoRDAN, C. W. (Gregorian Tone).. 34. 
Lang, E. Burritt, in F 3d. 
LEMARE, E. H., in F ee 4d. 
LEMARE, E.H.,in E flat. 6d. 
LitTLeTon, A. H. . in D (Chant 
form, with Benedictus) .. 3d. 
LitTLETON, ALFRED H.,, in E flat 3d. 


Lurkin, P.C.,inC. 4d. 
MACFARREN, G. A. in G (Unison) 

MACFARREN, Watter, in C e 
MAcPHERSON, CHARLES, | oe 
MAcPHEKSON, Ge. W. (Chant form) 


. MacpuHerson, STEwartT, in E flat 4d. 
. *MARCHANT, ARTHUR - in E flat 3d. 
Martin, G. C., _ Sy oe oo Oe 
MILLER, C.E., 3d. 
*Monk, E. G., in NA (Ginsn ee 30. 
Monk, M. hy es ra: 
Monk, W.H ay Ta ee co 
Mortey, co nF ec 30. 
Nay or, E. W. “J in E ‘flat | ee 30. 
Nunn,J.H.,inF .. ao ae 
OusELzY, Rev. Sir F., in F 3d. 

. *OusELEY, Rev. Sir F.,in D (Chant 
Service) ae 3d. 
PETTMAN, EpGar, No. 1(Chant).. 14d. 
PETTMAN, Epaar, No. 2(Chant).. 14d. 





Benedicite, omnia opera, 


GaLeE, CLEMENT R,, in 

GLADSTONE, F.E. (Chant form) - 
GLADSTONE, F. E., in G (Unison) 14 
GODFREY, A. E., in C = 
Goprrey, A. E.(No. 2), in G « 30 


Gapssy, Henry, inG + aman be 





s . 14d. 
Hervey, F.A. “Jay im A fat eo. Tad. 
Hucues, W. e. 14d 
IuiFFE, F., oo 
LEMARE, E. H., ‘in Bal 3d. 
Lioyp, C. H., in E “hat (Chant 

form) .. ee 2. 
MarrTIN, Grorce C,, “es inF. «os 
Martin, GeorGeE C.,, inG. eo 44 
Martin, GeorGeE C., in E flat oc 46 
MatrHeEws, T. R., in E flat oo Tad. 

Benedictus. 
Howpen, G., in A (arranged by F. 

T. Field) m . 14d. 
HUTCHINSON, “THOMAS, in E flat 3d. 
AcoBS, W. ¥ inA (Chant) ‘ 14d 
ORDAN, J. W dampen on the Sth 

Tone).. ée 14d. 
LEMARE, E. H,, nF d. 
LitTLETON, A. i. + in D’ (Chant 

form, with Te Deum) ‘ d. 
MACPHERSON, STEWART (with 

Kyrie), in E flat .. 4d. 
MarcuanT, ARTHUR W., in E flat 3d. 
MartTIN, G. Cc. »inA 4d. 


READ, F, J.,in D - 
RoBERTS, 
Roserrs, 


4 3 inF (Chant form) I 
Wa in D (Chant form) 14d. 











PRATTEN, of gamma SIDNEY, in E 


Reay, S., 
aseean, Re in in D 
Roserts, J. V., in F (Chant form) 
Roserts, J. V. in C (Chant form) 
Roserts, J. V., in G (Chant form) 
RoBERrTS, y in D (Chant — 
SELBY, in D (Unison) ae 
Suaw, J., », G ee ee 

le *SMART, HL, 


nF 
. *SMITH, Borron, in F (Chant form) 


SMITH, Boyton, in E fiat (with 
Benedictus, Sanctus, and one ea 


SMitH, Boyton, in E flat . ee 
SoMERVELL, A., in F oe ee 
. *STAINER,J.,inC  . 
STAINER, J. ,inG (Congregational) 
STAINER, J., in A flat (Chant form) 
STAINER, J. (1st Series, Greg. Tones) 
STAINER, J. (4th Series, Greg. Tones) 
STAINER, J. (37d Series, Greg. Tones) 


STAINER, J. (2nd Series, Greg. Tones) 
STEANE, Bruce, in F 
Steceatt, C.,inA.. 
STEPHENS, C. 'E. in C 
Stewart, R. P., in G 
*SULLIVAN, ARTHUR, inD.. e 
SUMNER, H. , aes r: E flat 
THORNE, E. 
TuHorne, E.H. iG (with Fabilate) 
TILLEARD, ,inF 
TILLEARD, J., in G (F estival) 
Toop, AUG., inD e 
Tozer, FERRIS, in D- i ‘ 
TRIMNELL, T. TALuIs, in D ° 
TURLE, James (Chant form) é 
VINCENT, C.,in D ° 
WaALMIsLey, T.F..inC cc 
Westsury,G.H.,inA .. “a 
West, Joun E. B flat .. 
WEst, Joun E., e 
WILLIAMS, Cc. oe in A (with 
Fubilate and Kyrie) oe 
Woopwarp, Rev. H. H., in E flat 


oe o- 
oe oe 
oe 


Miter, C. E. (No.2) (Chant form) 


PeTTMAN, EpGar. No. 1 in C; 
No.2inE flat. oa 
PETTMAN, EpGar, in “E flat ae 


RosBerts, ‘J. V., in B flat .. ee 
SMITH, Boyton, in A flat . 


I 
Situ, C. W., in C (arranged for 5 


or4 voices) . 
STAINER, J., in D 
Starner & Bu. AXLAND (Chant form) 
STAINER, WINN, and WALKER 
Stewart, C. HytTon, in C 
TurRLeE, Hayes, and BRIDGE, in A 
WEstT, 4 3 | & * < 
Woop, W.G., 
WRIGLEY, G. F. NQuaieasts Chant) 


Roserts, J. V., in C (Chant form) 

Roserts, J. V., in G (Chant form) 

SMITH, Boyton, in E flat (with 
Te Deum, Sanctus, and Kyrie) .. 

STAINER, J. (15¢ Series, Greg. Can- 
ticles, 3rd Tone) .. 

STAINER, J. (and Series, Greg. Can- 
ticles, 6th Tone) e 

STAINER, J. (37d Series, Greg. Can- 
ticles) 

STAINER, J. (4th Series, Greg. Tones) 

STEANE, "Bruce, i in 

TurLE, J., in D (Chant) 

WEsT, "Joun E.,inG 

WEsTbuRY, G.H.,inA 


O'S PARISH CHOIk BOOK. 


Te Deum Laudamus, 


14d. 
3d. 
3d. 


3d. 
14d. 


rad. 
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Section 1.—The Call to Universal Praise. 


VoIces WITH ORGAN. 














r—~ Slowly, and with dignity, | — a | ; 
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1. Oall ye Works of the Lord, bless ye the Lord: praise Him,and. mag-ni-fy Him for ev - er. 
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senza Org. Full Org. i 


tion >. { A. From the unseen Powers in Heaven above. 
"| B. From the visible Powers of the Sky. 


Voices witH ORGAN. 2 
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2. Oye Angels) Tord, bless ye the Lord: praise Him,and mag - ni-fy Him for ev - er. 
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VoIces WITH ORGAN. 
Cam. Fou. 
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3. O ye Heavens, bless ye the Lord: praiseHim,and mag -ni-fy Him for ev - er. 


-o-* 





! 
a; @ |.Jj] o. ees wor! Od o 

















Dec. 4 O ye Waters that be above the | Firmament, || bless ye the | Lord || praise Him, 
and | magnify | Him for | ever. 


Can. 5 O all ye Powers of the | Lord, || bless ye the | Lord || praise Him, and | magnify | 
Him for | ever. 





N.B. The second half of the verse ‘‘ Praise Him, and magnify,” c&c., to be sung full throughout. 
(2) 
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Fut. 
6. O ye Sun and Moon, bless ye the Lord: praise Him,and mag-ni-fy Him for ev - er. 
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7. O ye Stars of Heaven, bless ye the Lord: praise Him,and mag-ni-fy Him for ev - er. 
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8. O yeShowers and Dew, bless ye the Lord: praiseHim,and mag-ni-fy Him for ev - er. 
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9. Oye Windsof God, bless ye the Lord: praiseHim,and mag-ni-fy Him for ev - er. 
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10. O ye Fire and Heat, _ bless ye the Lord: praise Him,and mag-ni-fy Him for  ev- er. 
| | | 
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11. Oye Winterand Summer, bless ye the Lord: praise Him,and mag-ni-fy Him for ev - er. 
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Ped. | 
12 O ye Dews and | Frosts, || bless ye the | Lord || praise Him, and | magnify | Him 
for | ever. 
13 O ye Frost and | Cold, || bless ye the | Lord || praise Him, and | magnify | Him for ever. 


14 O ye Ice and | Snow, || bless ye the | Lord || praise Him, and | magnify | Him for ever. 
15 O ye Nights and | Days, || bless ye the | Lord || praise Him, and | magnify | Him 
for | ever. 
16 O ye Light and | Darkness, || bless ye the | Lord || praise Him, and | magnify | Him 
for | ever. 
_ 17 O ye Lightnings and | Clouds, || bless ye the | Lord || praise Him, and | magnify | 
Him for | ever. 
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Section 3.—From the Earth. 
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Section 4.—From the Manifold Creatures of the Earth. 


oT yr we ‘ eOPSeEs ” 9S q as 
ee ie 
EC. p . ; ; : | ' £. al a) | ‘.. 
oP _I 7 ‘ = oe 














19. O ye Monn | Hills, bless ye the Lord: praise Him,and mag - ni-fy Him for ev - er. 
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Verses 20, 22, 24, 25. 


Re = ae! S E eae 
| ‘Nileoas i ot | cr. ry | 


hag nag od Earth, aan ye the Lord: praise Him,andmag-ni-fy Him for ev- er. 


we j | i ! 
= Ps a | = -& a ah Xs a oD. > a > — 
| i | ! 














ORGAN wiTH VoIcEs, verses 22, 24 and 25. 


Can. 




































21 O ye | Wells, || bless ye the | Lord || praise Him, and | magnify | Him for | ever. 

22 O ye Seas and | Floods, || bless ye the | Lord || praise Him, and | magnify | Him 
for | ever. 

23 O ye Whales, and all that move in the | Waters, || bless ye the | Lord || praise Him, 
and | magnify | Him for | ever. 

24 O all ye Fowls of the | Air, || bless ye the | Lord |] praise Him, and | magnify | Him 


for | ever. 


and half. 
25 O all ye Beasts and | Cattle, || bless ye the | Lord || praise Him, and | magnify | 


Him for | ever. 
(5) 
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Section 5.—From Men in their various Estates. 


Verses 26 and 28. 
OrGaN WITH VOICES. | e 
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26. OyeChildrenof Men, bless ye the Lord, praiseHim,and mag - ni-fy Him for ev - er. 
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27. Olet Israel bless the Lord praiseHim,and mag -ni-fy Him for ev - er. 
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28 O ye Priests of the | Lord, || bless ye the | Lord || praise Him, and | magnify | Him 
for | ever. 
29 O ye Servants of the | Lord, || bless ye the | Lord || praise Him, and | magnify | Him 


for | ever. 


ORGAN WITH VOoICcEs. 
Slow, and with expression. 


























30 O ye Spirits and Souls of the | Righteous, || bless ye the | Lord || praise Him, and | 


magnify | Him for | ever. 


a4 ORGAN H VOICES. 
a ( WIT — oe 























31 O ye holy and humble Men of | heart, || bless ye the | Lord || praise Him, and | 


magnify | Him for | ever. 
(6) 
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Finale. 
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VoIcEs WITH ORGAN. 
Pomposo e largo molto. al = 


= pea ==, 
| “wi3 | 
o Jeo 2d Jo. seen odd, 


z = = SH = ss 





























fF. Glory be to the Father, | and . to the | Son: and | to the | Holy : Ghost ; 
f. As it was in the beginning * is now, and | ever | shall be : world without | end. | 
A- | -men. 
(7) 
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No.6. O Mightiest of the mighty. 
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Repeat Alleluia after 
last verse only. 
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NoTE.—This Tune may be sung in the key of B. 
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© Alightiest of the mighty. 


“The King shall joy in Thy strength, O Lord: and in Thy Salvation how 
greatly shall he rejoice! . . . For Thou preventest him with the blessings of 
goodness: Thou settest a Crown of pure gold on his head.”—Ps. xxi. 1, 3. 


ALLELUIA! ALLELUIA! ALLELUIA! 


1 O MicutieEst of the mighty hear our call, 
As now before Thy mercy-seat we fall ; 
Thine is the ‘‘ Kingdom ruling over all ”’— 

Unto Thee be Power and Glory. 


2 Defend and save all Christian Kings, we pray, 
Whose hearts ‘‘ Thy rule and governance ”’ obey, 
Be evermore their God and Guide, while they 

Yield Thee alway Power and Glory. 


3 Let blessings on our Sovereign Lord descend, 
Thy grace on him, his Queen, and people send, 
And with Thy “stretch’d-out Arm” his life defend— 
Unto Thee be Power and Glory. 


4 His head with holy oil anointed be, 
* His crown and sceptre—signs of majesty, 
And golden orb he bears :—These are from Thee— 
Unto Thee be Power and Glory. 


5 May Thy blest unction, Holy Heavenly Dove, 
Crown him through life with wisdom from above, 
And ‘‘rule his heart in Thy faith, fear, and love,” 

Gracious Lord of Power and Glory. 


6 Victoria’s virtues in him be display’d, 
Like her in robes of righteousness array’d ; 
Be his, at last, the Crown that ne’er shall fade— 
Thine ‘‘the Kingdom, Power and Glory.” 


ALLELUIA! ALLELUIA! ALLELUIA! Amen. 
Rev. S. Childs Clarke. 


* The Regalia used at the Coronation. 


(15 ) 
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. To Thee our God we fly.. 


. Hark! boys! the hymn is rising 
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g. Lord of life eternal 
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578. MattHews,T.R.,inG .. oe of. 
579. MattHews, T.R.,inE .,. e- 2d. 
39. MILLER, * _E., in D. ee 3d. 

7. *Monk, E. , in rt (Unison) on Se 
262. Monk, M. 25 oF és « 4 
13. Monk, W. Hi, “9 ay A. ae ae, ae 
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Henedictus. 


48. HuTcHINson, THomas, in E flat 3d. 


517. JACOBS, W,, in A (Chant) .. 14d. 


| 382. Jorpan, J. W. staking on the 8th 
Tone). . . . 14d. 
432. LeMARE, E. H., 4d. 


456. LitTLETON, A. i in D (Chant 


form, with Te Deum) ea 3d. 


154. MACPHERSON, STEWART (with 


Kyrie), in E flat . 4d. | 
84. MARCHANT, oe Ww in E flat 3d. | 
373» Martin, G. C., in / ee 40. | 
580 MatrTuews, Tas a E flat oo | 
12t. Reap, F.J.,inD .. 14d. 


122. Roberts, J. V., in F (C hant form) 14d. 
123. ROBERTS, J. V.,in D (Chant form) 14d. 


124. Roperts, J. V., in C Renee 
form).. re Re . 4d. 


(For continuation see other list.) 








'S PARISH CHOIR BOOK. 


PRATTEN, ae SIDNEY, in E 
Reay, S., “a 

opened ty R. . in D 4 

Roberts, J. V , in F (Chant form) 
omg v. «in C (Chant form 
Roserts, J. V in G (Chant form) 
Roserts, J. V., in D (Chant _— 
SELBY, in ha (Unison) ea 
Saw, J., ee . 


32. *SMarrt, it. lc “ F 
38. *SMitH, BoyTon, in F (Chant form) 


SmitH, Boyton, in E flat (with 
Benedictus, Sanctus, and Kyrie) .. 
SMITH, Boyton, in E flat .. ee 
Somenvent, A., in F : ‘ 


. *STAINER, J., in C 


STAINER, ,»inG (Congregational) 
STAINER, J., in A flat (Chant form) 
STAINER, “ast Series, Greg. Tones) 
STAINER, (th Series, Greg. Tones) 
STAINER, - (37d Se ries, Greg.T ones) 
STAINER, . (2nd Series, Greg. alan 


STEANE, Bruce, in F ee 

STEGGALL, C.mnA. aa ee 

STEPHENS, C. E., in Cc ee ee 
. Stewart, R. P., in G ee ee 
. *SuLLivan, ARTHUR, in D.. ee 


SuMNER, H. J. 4° in E flat 
THORNE, E. H., in C 
THORNE, ce in G (with Fubilate) 
TILLEARD, »inE p 
TILLEARD, J., in-G (F estival) 
Toor,AuG.,inD . ae 
Toze tac A aa 
TRIMNELL, T. TALLIS, in D 
TURLE, James (Chant form) - 
Vincent, C., in D (C hant form) . 
Watmis_Ley, T. F., in C ee 
Warren, R. H., in E flat.. 
WestTsBury, G. H.,inA 
WEsT, Joun E., in B flat . 
West, Joun E., in a 
Wituiams, C. LEE, in A (with 
Fubilate and Kyrie) 





7. *WoopwarpD,Rev. H. H. vin 'E flat’ 


PetTTMAN, Epcar. No. 1 in C; 
No.zinE flat... 

PeTTMAN, Epaar, in flat 

RosBerts, J. V., in B flat 

SMITH, Boyton, in A flat .. 

Situ, C. W., in C (arranged for 5 
or 4voices) .. 

leeway in D 

STAINER & BLAxLAND (Chant form) 

STAINER, WINN, and WALKER 

Stewart, C. HytTon, in C 

TURLE, Haves, and BRIDGE, in A 

West, J. E., inC aa ‘ 

West, J. E., in G 

Woop, W.G.,inD. 

Waictey, G. F., in G (Quadruple e 
Chant) ee oo ee ‘ 


Roserts, J. V., in G (Chant 
form). ee 
SMITH, Boyton, in ‘E flat (with 
Te Deum, Sanctus, and Kyrie) . 
STAINER, y (1st Series, Greg. Can- 
ticles, 3rd Tone) 

STAINER, J. (27 d Series, Greg. Can- 
ticles, 6th Tone) 7 

STAINER, J. (37 rd Series, Greg. Can- 
ticles) 

Strainer, J. (ath ‘Series, _ Greg. 
Tones) 

STEANE, Bru cE, in F 

TURLE, ie in D (Chant) a3 

WEsT, Joun E.,in G oe oe 

Westsury,G.H.,inA .. o 
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PRES ALS. 


Tue following Litany, taken from Dr. Jebb’s admirable collection of ‘Choral Responses and 
Litanies of the Church of England” (vol. i., 1847), has been sung for many years at Lichfield, probably 
the only Cathedral where this setting is to be heard regularly throughout the year. It is one of a cycle 
of five Litanies, the remaining four being the Ferial, and those of Tallis, Loosemore, and Wanless. 

Dr. Jebb states that his copy was compiled partly from the MS. part-books in New College 
Chapel, Oxford, transcribed towards the end of the seventeenth century, and partly from a MS. at the 
end of the Medius Decani volume of Barnard’s ‘ Selected Church Music,” in the library of Hereford 
Cathedral. In the New College copy the upper part was wanting; in the Hereford transcript, the 
bass. Jebb found that a few differences existed between the two copies, but he followed the Hereford 
manuscript, as being apparently the more correct. He also pointed out that there are some 
transgressions against the accepted laws of harmony in the use of consecutive fifths, but such of these 
as were obviously chargeable to the composer were not altered. 

The Litany by King, originally in the key of B flat, formed part of a complete Service, like that 
of Tallis. Now, although the key of B flat is suitable for the Responses (with the exception of the 
bass part, which is generally low and ineffective), the Priest’s part in that key is ordinarily too high, 
not only for the normal reciting-note, but for the inflections. Tallis’s Litany and the Ferial are, as 
a rule, printed in the keys of C and G respectively, both having G as the normal reciting-note. 
The key of A is, however, frequently used (chiefly in Cathedrals and the larger Churches) as a matter 
of convenience, to suit the voice of the Priest; moreover, itis a better ‘‘ travelling” note. But although 
the key of A is here given, that of A flat may, if preferred, be used. 

King does not give a part for the Priest, nor are the ‘* Latter Suffrages ” included in his setting 
of the Litany ; both should, therefore, be sung according to the Ferial Use. 

Owing to the number of iterated chords of the tonic (in lieu of the usual initial reciting-chord) 
for the first four petitions, the tempo for these petitions should be fairly brisk. 

Certain bars will be found to contain six minims instead of the usual four, These “long bars ” 
are of frequent occurrence in old Cathedral music. 

For the Responses—‘‘ We beseech Thee to hear us, good Lord” (repeated twenty-one times), 
‘Grant us Thy peace,” ‘‘ Have mercy upon us,” “ Lord, have mercy upon us,” and ‘ Christ, have 
mercy upon us,” the final chord is not that of the tonic, but either the dominant, or the mediant major, 
thus making a half cadence in the original key, and its relative minor respectively. It is desirable, 
therefore, that the choir should make the final chord in each of these phrases somewhat shorter than 
it is written, 7.e., 2 * instead of ©, in order to keep the G sharp (chiefly), the B, and the E sharp 
quite clear of A, the Priest’s reciting-note. 

There being no directions in the original copies for the performance of the music, the Editor is 
responsible for (a) the marks of expression, (b) the re-arrangement of those bars where the 
harmeny was faulty in the matter of consecutive fifths, (c) the necessary transposition of the bass 
an octave higher in certain places. 

It may be added that, considering the comparative antiquity of this Litany, the music is 
characterised by sweetness combined with well-knit strength. In melody and in harmony, the 
composition will be found to be anything but archaic; in fact, the phrases (with two exceptional 
progressions, viz., in the cadences respectively of ‘Grant us Thy peace,” and a — } have mercy 
upon us”) are all comparatively modern in character, and they certainly might have been written at 
a much later period. 

William King, the composer of this Litany, was the son of George King, organist of Winchester 
Cathedral (died 1665). He was appointed a lay-clerk of Magdalen College, Oxford, in 1648; chaplain 
to the same Society on taking Holy Orders in 1652; Probationer Fellow of All Souls in 1654; and 
organist of New College on Dec. 10th, 1664. He graduated as Mus. B. in 1648, and as B.A. in 1649. 
He died Nov. 17th, 1680, and was buried in the cloisters of New College. In addition to the Service 
in B flat, of which this Litany forms a part, King was the composer of several Anthems, only one of 
which, ‘‘ The Lord is King.” has been printed. 

William King should not be confused with another of the same name—Charles King—who also 


took a Bachelor’s degree in Music at Oxford, and who also wrote a Service in B flat. Charles King 


was Almoner and Master of the choristers at 8. Paul’s from 1707 to 1748. 
JOHN B. LOTT. 


The Cathedral, Lichfield, 
January, 1902. 
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AS SUNG IN LICHFIELD CATHEDRAL. 





THREE SEVENTEENTH CENTURY SETTINGS OF 


Che Litann. 


EpireD by JOHN bL. LOTT, Mus. B., Oxon.; Oreanist or Licurretp CATHEDRAL. 





No. 1.—SET TO MUSIC IN A MAJOR BY 
WILLIAM KING, Mus. B., Oxon. 


Orcanist OF New Connece, Oxrorp (1664—1680). 
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O God the Father, of Heaven: have mercy uponus mis - er-a - ble  sin-ners. 


In moderately quick time, and Jirmly. 
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O be the Father,of Heaven: havemer-cyup- on us mis-er- a- ble sin - ners. 
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PRIest. a 
fay ste At aor aas Heati— en ant 
eet 
saith os nade eee era SIRES enor 

O God the Son, Redeemer of the world: have mercy upon us mis - er-a - ble sin-ners. 

» » CHOIR. ie _ dim. 
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Q Godthe Son, . ‘i of the world: emma up - on us mis-er - a- ble sin- ners. 
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O God the Ghost, pro r e Father . . 
Holy Ghost, proceeding from the fi Son: have mercy upon us mis - er-a - ble sinners. 
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0 God the Ho ly Ghost, pro - ceed - ing from the Fa - ther, 
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mis - er - a- ble” sin - ners. 


and the Son: have mer-cy up- on us 
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O holy, blessed, and glorious ‘Trinity, ) God: 


‘ Vv r nus mis - er-a - bl sin- ners. 
three Persons and one} have merey upon . “ i 
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Priest. 
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Remember not, Lord, our offences, nor the offences of our) 
forefathers; neither take Thou vengeance of our sins: 4) | ory with us for — 
spare us, good Lord, spare Thy people, whom Thou hast | ‘ sty % 7 oe 
redeemed with Thy most precious blood, and be not . . 
t ] 
— aH 
—— 
| Oo 
i 
us, good 
J 
Sj 7] 
ep oS 
| 
Priest. . 
ee ae ena Lett a ee ee ee : 
ea — a 
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From all evil and mischief ; from sin, from the crafts and assaults of ) a 
the devil ; from Thy wrath, and from ever- J = alien 
CHoIR. 
. » & Rather slower than the original time. 
7-#50 = mf. SAE PERLE MALLS Pa EPRI AMSERDEN DRAIREEETS 
(ne, oe EE 7 <7 so —|| 
v —_ i— Fs oe 
| | 
Lord, de- liv - er us. 
| 
a a 
feHS7 Ss — 
Ste cert aN 
————EE 
From all blindness of heart; from pride, From fornication, and all other deadly sin; 
vain-glory, and hypocrisy ; from envy, hatred, and from all the deceits of the world, the flésh, 3 
and malice, and 3 all uncharitableness, and the devil, 
Good Lord, deliver us. Good Lord, deliver us. 


(4) 














XUM 


The Musical Times, July 1, 1902. 


From lightning and tempest; from plague, 
pestilence, and famine ; from battle and murder, 
And from § sudden death, 

Good Lord, deliver us. 


From all sedition, privy conspiracy, and 
rebellion; from all false doctrine, heresy, and 
schism; from hardness of heart, and contempt 
of Thy Word § and Commandment, 

Good Lord, deliver us. 


By the mystery of Thy holy Incarnation ; by 
Thy holy Nativity and Circumcision; by Thy 


THE LITANY. 





Extra Supplement 


Baptism, Fasting, § and Temptation, 
Good Lord, deliver us. 

By Thine Agony and bloody Sweat; by Thy 
Cross and Passion; by Thy precious Death and 
Burial; by Thy glorious Resurrection and 
Ascension; and by the cdming of the { Holy 


Ghost ; 
* Good Lord, deliver us. 


In all time of our tribulation; in all time of 
our wealth; in the hour of death, and in the $ 
day of judgement, 

Good Lord, deliver us. 
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= 7 See 
ee Ses Se 
We sinners do beseech Thee to hear us, O Lord God ; and that it may} ;,, the right way; 
please Thee to rule and govern Thy holy Church universal } 
CHOIR. 
, » In the original time. 
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We be - seech Thee to _ hear us, good Lord. 
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That it may please Thee to keep and 
strengthen in the true worshipping of Thee, 
in righteousness and holiness of life, Thy 
Servant HDWARD, our most gracious § King 
and Governour ; 

We beseech Thee to hear us, good Lord. 

That it may please Thee to rule his heart in 
Thy faith, fear, and love, and that he may 
evermore have affiance in Thee, and ever seek 
Thy hon 3 -our and glory ; 

We beseech Thee to hear us, good Lord. 

That it may please Thee to be his defender 
and keeper, giving him the victory dver $ all 
his enemies ; 

We beseech Thee to hear us, good Lord. 
° 

That it may please Thee to bless and preserve 
our gracious Queen Alexandra, George Prince 
of Wales, the Princess of Wales, and all the $ 
Royal Family ; 

We beseech Thee to hear us, good Lord. 

That it may please Thee to illuminate all 
Bishops, Priests, and Deacons, with true know- 
ledge and understanding of Thy Word; and 
that both by their preaching and living they 
may set it forth, and shéw $ it accordingly ; 

We beseech Thee to hear us, good Lord. 

That it may please Thee to endue the Lords 
of the Council, and all the Nobility, with grace, 
wisdom, and $ understanding ; 

We beseech Thee to hear us, good Lord. 


That it may please Thee to bless and keep 


| 
| 


(5) 


the Magistrates, giving them grace to execute 
justice, dnd to § maintain truth ; 
We beseech Thee to hear us, good Lord. 
That it may please Thee to bless and kéep$ 
all Thy people; 
We beseech Thee to hear us, yood Lord. 
That it may please Thee to give to all nations 
unity, § peace, and concord ; 
We beseech Thee to hear us, good Lord. 
That it uay please Thee to give us an heart 
to love and dread Thee, and diligently to live 
after § Thy commandments ; 
We beseech Thee to hear ws, good Lord. 


That it may please Thee to give to all Thy 
people increase of grace to hear meekly Thy 
Word, and to receive it with pure affection, and 
to bring forth the fraits } of the Spirit; 

We beseech Thee to hear us, good Lord. 

That it may please Thee to bring into the 
way of truth all such as have érred, and $ are 
deceived ; 

We beseech Thee to hear us, good Lord. 

That it may please Thee to strengthen such 
as do stand; and to comfort and help the weak- 
hearted ; and to raise up them that fall; and 
finally to beat down Satan un- $ -der our feet ; 

We beseech Thee to hear us, yood Lord. 

That it may please Thee to succour, help, 
and comfort, all that are in danger, necéssity, 
and 3 tribulation ; 

We beseech Thee to hear us, good Lord. 
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That it inay please Thee to preserve all that travel by land or by water, all) 
women labouring of child, all sick persons, and young children ; aa -ers and captives , 
to shew Thy pity upon all 


CHoIR. 
In the original time. 
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Thee to hear us, good Lord. 
| N | 
a SS 
= 
a f t i 
That it may please Thee to defend, and pro- That it may please Thee to give and preserve 
vide for, the fatherless children, and widows, to our use the kindly fruits of the earth, so as in 
aud all that are désolate § and oppressed ; due time we 3} may enjoy them; 


We beseech T'hee to hear us, good Lord. We beseech Thee to hear us, good Lord. 


That it may please Thee to have mércy § upon | 
all men ; | That it may please Thee to give us true 
We beseech L'hee to hear us, good Lord. | yvepentance; to forgive us all our sins, negli- X 
That it may please Thee to forgive our | ences, and ignorances; and to endue us with 
¥ the grace of Thy Holy Spirit to amend our 


enemies, persecutors, and slanderers, and to$ ; ole : : 
lives acedrding to Thy § holy Word; 


1 ° | 
turn their hearts ; | 
We beseech Thee to hear us, good Lord. | We beseech Thee to heur us, good Lord. 




















Son of God: we be- seech Thee to hear us. Ki 
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O Lamb of God: that takest away the sins of the world; ” -* Tt x = 

Grant us Thy peace. : 
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O Lamb of God: that takest away the sins of the world; 


























PRIEST. 

















OQ Christ, hear us. 
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PRIEST. ath Rather slow. 
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PRIEST. 
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Lord, have mer-cyup-on . . us. 
y | — 


Lord, have mer - cy up-on_ us. 











Here follow the Lord’s Prayer, Suffrages, dc., according to the Ferial Use 








THREE 
SEVENTEENTH CENTURY SETTINGS 


ink LITANY 


EDITED BY 


JOHN B. LOTT 


Organist of Lichfield Cathedral. 


No. l. 
SET TO MUSIC IN D MAJOR 
BY 


WILLIAM KING. 





No, 2. 
SET TO MUSIC IN D MINOR 


BY 


HENRY LCOSEMORE, Mus.B., Canras., 


(Organist of King’s College, cackiiies (1627-1670). 


EXTRACTS FROM THE EDITOR’S PREFACE. 

The appearance in this edition of a musical setting of the Priest’s part of the Litany, differing from the inflections st used, 
seems to call for th following explanatory remarks :—Wanless’s ‘‘ York Litany” includes a Priest’s part, arranged by himself; but ir 
——— s setting this is absent. What is here given is the Editor’s own arrangement, made some years ago specially for Lichfield 
-athedral, where it has since been sung and found to be satisfactory in the unac compé inied use of Loosemore's Litany. This Priest's part (the 
peer of sheer necessity) was made so as to do away with the use of the Priest’s part of the Ferial Litany in the key of A, in conjunction 
with Loosemore’s setting of the Responses in D_ minor, accompanied by the organ—a makeshift arrange ment which had been in use ir 
Lichtield Cathedral (presumably for the want of a part in the same key as that of the Responses) since the time of the introduction of 
this Litany there, many years ago. After a frequent hearing, however, of Loosemore’s Litany, rendered as indicated above, the Editor 
came to the conclusion that the unintermittent alternations of the keys of A major and D minor were tiresomely discordant, and e xtremely 








et 


unsatisfactory. To give a single instance: the following inflection © is the one most frequently used by the 





Priest throughout the Litany; but the position of B natural as the final note is more the in ‘suffic ient to condemn the use of this inflection in 
juxtaposition with Loosemore’s Responses, some of which begin with the chord of B /lat ny 





It need hardly be said that the two chief inflections of the Priest's part of the Feri ial I Litany, vis 














| are the same in Tallis’s setting. 


Loosemore’s music being (unlike Tallis’s setting and the Ferial) in a minor key, lends itself in an ideal manner to the penctentia 
character of the Litany as a whole. The Responses are of the true Cathedral type, and ¢ lignitied and solemn in character. One typically 
beautiful passage to the words ‘‘ Spare us, good Lord,"' is deserving of special mention, It consists of four common chords only ; yet the 
pathos contained in this one simple phrase is net easily forgotten. 





No. 3. 
SET TO MUSIC IN C MINOR (CALLED THE “YORK LITANY”) 


BY 


THOMAS WANLESS, Mus.B., Canras., 


(Organist of York Minster, 1691- ) 
EXTRACTS FROM THE EDITOR’S PREFACE. 


This setting differs entirely from those by King and Loosemore (Nos. 1 & 2 of this series), and trom Tallis’s Festival Litany 
inasmuch as the Priest's Suffrages are set to music by the composer himself; whereas King and Loosemore give no Priest's part, and in the 


case of Tallis, the traditional plain-chant of the Ferial Litany is used throughout, with two exceptions, viz., O Lamb of God, &c., (twice), and 


( Christ, \ 
Lord, + 7 ord have mercy upon us. 





Dr. Jebb’s comment on the Priest's Suffrage, Remember not, &c., as set by Wanless, is that in it ‘‘ the true rationale of the Chant seems to 
be preserved.”’ And again: ‘‘ This Suffrage here forms, like the Invocation, and like the Collects of the Latin Ritual, a perfect chant; the 
mediation, or first cadence, concluding with the semicolon after the word sins. This is not observed in the Tallisian and other Litanies, 
though it is suggested by the punctuation of the Prayer Book, and required by the structure of the sentence, which is comp!cte in itself, and 
unlike the subsequent Suffrages, does not re quire the choral response to make the sense perfect.’ 

‘ Wanless (like Loosemore) selected a minor key for his setting, which, on account of its plaintive character, is especially suitable for 
penite ntial seasons. It may, perhaps, be worthy of notice that for the first four petitions the composer seems to have (consciously ot 
unconsciously) kept closely to Pe ia —— y's “Grand Chant,” using the bass part of this Chant for the Priest's Suffraze, and its general 

shape and harmony for the Response; but he has turned it into the tonic minor. 

A very original feature of this setting is the Priest's part of the ‘‘ Lesser Litany,” with the fall of a fourth and a third respectivel 
for ; stor | have mercy upon us. This, with the simple and solemn harmonies to the same words repeated by the Choir, seldom fails’t 


produce a very impressive effect. . . 
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78, A few more years shallroll H. Blair 3d. | 724. Blessed be Thou E.C. Bairstow 4d. | 273. From the deep I cailed Spohr 6d. 














a Alleluia! nowis Christ risen 400. Blessed City . A.C. Fisher 4d. | 227. Giveear,O Lord T.M. Pattison 2d. 
T.Adams 3d. | 262. Blessed is He ... C.H. Lloyd 8d. | 433. Give ear,O Shepherd A. Whiting 3d. 

247. All nations whom B, Luard Selby ad. 84. Blessed is He F.E. Gladstone 2d. | 88. Give ear, O ye heavens Dr. Armes 3d 
113, All they that trust... Dr. Hiller 8d. | 292. Blessed is He A.C. Mackenzie 4d. | 604. Give thanks, O Israel Ouseley 4d. 
30. AllThyworks ... E.H.Thorne 3d.| 64. Blessed isthe man...SirJohnGoss 4d. | 309. Give the Lord «. C.H. Lloyd 8d. 
475. All Thy works... J. Barnby 4d. | 206. Blessedisthe man Clarke-Whitfeld 3d. | 383. Give unto the Lord H.W. Parker 4d. 
503. All Thy works... G.H. Ely 4d. | 286, Blessed Jesu(Stabat Mater)Dvorak 6d. 2. Glory betoGod ... S.S. Wesley 2d. 
719. Allyewhoseek .. H.M. Higgs 3d. 5. Blessing, glory, wisdom B. Tours 4d. | 341. God be merciful ... A. H. Mann 4d. 
g. Allye who weep ... -Gounod 3d. | 378. Bless the Lord . M. Kingston 4d. 49. God be merciful ... S.S. Wesley 3d. 


261. And all the people saw pa Stainer 6d. | 374. Bless thou the Lord Oliver King 3d. | 236. Godbemercifuluntous C.F. Lloyd od. 
220. And it wasthe third hour Elvey 4d. | 450. Bless thou the Lord C. Bayley 4d. | 05. Godcamefrom Teman Dr. Steggall 4d. 


485. And Jacobwas left alone J.Stainer 6d. | 632. Blow up the trumpet F. Iliffe 3d. | 128. God is gone up “os Dr. Croft 4d 
658. And Jesus entered into the Temple 97. Blow ye the trumpet Henry Leslie 3d. | 605. God is my salvation C.F.Bowes 3d. 

H. W. Davies 4d. | 118. Bow Thine ear ie W. Bird 3d. | 131. Godisourhope ... Dr. Greene 6d. 
675. Andthe Lord said T.W. Stephenson 3d. | 92. Break forthintojoy R. Prentice 6d. | 101. God is our refuge ... Dr. H. Hiles 64. 
357. And the wall of the city Oliver King 3d. | 415. Ditto S. Coleridge-Taylor 3d. | 332. God is our refuge ... A. Foote 4d. 
402. Andwhentheday C.W.Smith 3d. | gor. Ditto B. Steane 3d. 75. Godsaid,Behold SirG.Macfarren 4d. 
611. Angels from the realms Cowen 3d./ 323. Brightestandbest .... E. V.Hall 4d. | 473. Godsolovedthe worldJ.V.Roberts 3d. 
642. Angel voices, ever singing E.V.Hall 3d. | 340. Bring unto the “a 342. God,that madestearth A.C. Fisher 2d. 
597. A prayer for peace ... Crotch 3d. .E. Gladstone 3d. | 344. God, whoatsundrytimes J.H.Mee 4d. 
228. Artthouweary .. C.H. Lloyd 6d. 98. Brother, thou art Pit Sir]. Goss 4d. | 715. God's peace is peaceeternal Grieg 3d. 


311. Asllive, saiththe Lord K.T.Chipp 3d. | 279. By Babylon’s wave Gounod 6d. | 388. Grant,webeseech TheeJ.V.Roberts 3d. 
333. Asit begantodawn Ch, Vincent 3d. | 197, BytheriversofBabylon L.Samson 4d. | 550. Grant, we beseech Thee M. Elvey 2d. 
498. As Moses lifted up F. Gostelow 3d. | 121. By the waters of Babylon Boyce 4d. | 708. Great ‘is the Lord A.W.Marchant 3d. 





643. Astheearthbringeth A. H. Brewer 4d. | 511. Ditto .. _H. Clarke 4d. | 187. Great and marvellous Dr. Monk 3d. 
24. As the hart pants (S.S.T.B.) Gounod 3d. | 644. Ditto Ss. Coleridge- Taylor 3d. | 517. Ditto .. J. F. Bridge 4d. 
24.* Ditto (t.T.B.B.) Gounod 3d. | 116. Calltoremembrance J. Battishill 6d. | 223. Greatis Jehovah... Schubert 4d. 
147. Ascribe unto the Lord Travers 6d. | 680. Calm on the list’ning ear of night | 602. Greatisour Lord M.B. Foster 4d. 
109. Ascribe untothe Lord S.S. Wesley 8d. HE. W. Parker 3d. | 136. Greatisthe Lord .... Dr. Hayes 4d. 

399. At the Lamb's High Feast we sing 497. Christ both died E. W. Naylor 3d. | 237. Greatisthe Lord Sir F. Ouseley 6d. 

. Hall 3d. | 454. Christ is risen G.B.J. Aitken 3d. | 481, Greatisthe Lord ... B.Steane 3d. 
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660. Awake, awake J. E. West 3d. | 488. Christians, awake ... J. Barnby 3d. | 326. Hail, thou that art..." A.Carnall 4d. 
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636. Behold, God is my salvation 314. pect A W. Wareing 4d. | 404. Harvest Hymn ... F. Tozer 2d. 
F.C. Woods 4d. 1. Come unto Him ... Gounod 2d. | 377. Havemercyupon me, KellowJ.Pye 3d. 
249. Behold, how good (A.T.T.B.) 635. Come unto Me. G. J. Elvey 3d. | 401. Have mercy upon me J. Shaw 3d. 
A.J. Caldicott 3d. | 103. Come unto Me (Bach) J. Stainer 3d. | 535+ Have mercy upon me J. Goss 4d. 
349.* Ditto (s.a.7.B.) A. J.Caldicott 3d. | 256. Come unto Me H.R. Couldrey 3d. | 389. Hear me when I call T. Distin 2d. 
419 Ditto Hamilton Clarke 4d. | 334. Come, ye faithful .. E.V.Hall 3d. | 146. Hearmy prayer... C. Stroud 4d. 
89. Behold, : ae you J. Barnby 3d. | 622. Createinmeacleanheart P.J.Fry 3d. | 339. Hear my prayer Mendelssohn 4d. 
296. Dit E. V. Hall 3d. | 688. Crown Him the a Son 442. Hear my words C.H.H. Parry 38d. 
348, Dine J. Maude Crament 4d. | -L. Selby 2d. | 310. Hear, O God ... A. Friedlander 6d. 
713. Behold, Ihave given you C. Harris 3d. | 356. Daughters of Jerusale . i J. King 3d. |138. Hear,O heavens P. Humphreys 3d. 
554. Behold, I send... J. V. Roberts 4d. | 449. Dawns the day H. Legge 3d. | o4. Hear, O Lord Sir JohnGoss 2d. 
587. Behold My servant .F. Bridge 3d. | 213. Day of anger ( ius Mozart 64d. | 139. Hear, O Lord ; C. King 2d, 
65. Behold now, praise . B. Calkin 3d. | 682. Day of wrath. }. Stainer 2d. | 162. Hear, O Lord Sir F. Ouseley 4d. 
631. Behold now, praise F. Iliffe 4d. | 252. Death and life Walter Parratt 3d. | 203. Hear,O Thou oe Dr.Clarke 4d 
315. Behold, O God «. F.,W.Hird 4d. go. Distracted with care pe Haydn 4d. | 522. Ditto . A. Walmisley 4d. 
524. Behold, the days come Woodward 4d. | 703. Drop down, ye heavens _ Stainer 4d. | 707. He that dwelleth ... J. Booth 44. 
652. Behold the Name ... Percy Pitt 4d. | 277. Enter notinto Judgment Dr. Clarke 2d. | 7o1. He will swallow up death 
501. Behold, two blind men J. Stainer 3d. | 362. Eternalsource _... Brandeis 2d. | F. R. Greenish 3d. 
143. Be merciful ... H. Purcell 6d. | 628. Except the Lord build MA Gadsby 4d. | 376. Hide not Thy face Keilow J. Pye 2d. 
257. Be merciful E. A. Sydenham 3d. | 470. Eyehathnotseen (two-part) Foster 3d. | 330, Holy Ghost, toearth descending 
507. Be peace on earth ... Crotch 3d. | 584. Ditto (s.a.17.B.) M.B. Foster 3d. (Ludmila) .. ‘a . Dvorak 4d. 
583. Beyeallofonemind A.E.Godfrey 3d. | 625. Far be sorrow .. E.V. Hall 3d. | rrr. Holy, holy, holy .... Dr.Crotch 3d. 
471. Be ye therefore followers of God 329. Far fromtheirhome Woodward 3d. | 246. Ho! every one G.C.Martin 4d. 
.S. Baker 3d. | 672. Far from the world H. W. Parker 4d. | 366. Ho! every one ok M. Crament 4d. 
693. Blessed are the dead B.L. Selby 2d. | 364. Father, hearthe prayer F. Brandeis 2d. | 412, HonourtheLord ... J. Stainer 4d. 
667. Blessed are the pure A.D. Arnott 3d.| 46. Fatherof Heaven Dr. Walmisley 3d. | 129. Hosanna .. - O. Gibbons 3d, 
77. Blessed arethey ...W.H.Monk 3d. | 384. Father of Life «. S.J.Gilbert 3d. | 43. Hosanna : Sir G. A. Macfarren 3d. 
616. Blessed are they... H. Blair 3d. | 671. Father of mercies J. E. West 3d. | 646. Hosanna to the living Lord 
182, Blessed arethey ... Arthur Page 3d. 28. Fearnot, O land ...SirJohnGoss 6d. B. L. Selby 3d. 
390. Blessed are they ie W. Batson 3d. | 446. Flee fromevil Rev. W. J. Clarke 3d. | 657. Ditto C. W. Jordan 4d. 


15. Blessed be the God §S.S.Wesley 4d. | 553. Forasmallmoment ... J. Stainer 2d. | 260. How beautiful are the feet Handel 3d. 
183, Blessed be the Lord Dr.Heap 6d. | 254. Forever biessed ... Mendelssohn 3d. | 691. How blest arethey Tschaikowsky 4d. 
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GENERAL—continued, HARVEST—continued. 
%185 Hosanna be the Children’s Song ese ove. M. Barber at 152 OsinguntotheLord .. .. .. a. Ferris Tozer 34 
125 How bright those glorious spirits shine ... Arthur Page 3d.| 104 O sing unto the Lord a «.  Turle Lee 3d: 
99 lam He that liveth (Festival)... ... .... Oliver King 3d.| 223 O sing unto the Lord with thanksgiving _F. R. Rickman 3d: 
*98 I have set God always before me .» Wm. Smallwood 3d.} 44 O worship the Lord a re «+ Michael Watson 34, 
64 If I gonotaway ... se aes A.J. Caldicott 3d.| *90 Praisethe Lord ... 0.0 0. ove . F.C. Maker 3d. 
*r11 If ye then be risen. ; .. F.Osmond Carr 3d.| 127 Praise theLerd _... wee ‘.. Wm. Smallwood 3d. 
149 In'that day (Open ye the gates) ae F.C. Maker 3d.} *20 Praise the Lord, O my soul... ... Michael Watson 3d. 
105 In Thee, O Lord ... os re .. J.R.Alsop 3d.| 103 Praise the Lord,Omysoul .., .. Wm. Smallwood 34, 
222 I will cleanse them ese wes GOOrge S. Aspinall 3d.| *141 Sing, O ye Heav'ns ; «. W.A.C. Cruickshank 34, 
142 I will extol Thee ... ove oe ove F.C. Maker 3d.| *78 Sing to the Lord of Harvest... w. J. Barnby 34, 
207a I will magnify Thec ; es A. W. Marchant 3d.| *107 Sing unto God ach ove F. Bevan 34, 
*100 I will magnify Thee S soe = aves ees HH. Parry 3d.| 174 Sing we merrily untoGod =. Cuthbert Harris 3d, 
*36 I will sing unto the Lord ws «es wwe A. H. Mann 3d.] 162 Sing ye to the Lord | “Arthur W. Marchant 3d, 
193 JustasIam.. ie “ ons ove Ferris Tozer 3d.] 15! The éarth is full of the goodness . F.C. Maker 34, 
206a Keep innocency et a i ; - J Baptiste Calkin 3d,| 56 Thou crownest the year ... oe se F.C. Maker 34, 
43 Let not your heart Be Sey .. G.Gardner 3d.} 32 Unto Thee, O God 4 «Michael Watson 3d. 
189 Let the wicked forsake his w ay ae R. M. Harvey 3d.}| 212 While the earth remaineth sve oe «.F.N. Baxter 3d, 
15 Let them give thanks W. J. Westbrook 3d. ss . ee sc 
110 Like as the hart, O send out Thy Lig cht } C. Lochnane 3d SERVICES, BENEDICTION HYMNS, &c. 
and Thy Truth.. ee ash ‘ : ‘ 
228 Amen for double choir p ) 42 
184 Lord of Glory es e ae vat ..J.M. Bentley 3d, 232 Father, a a tes ae = — om . - 47 
18 Lord, re me smber David ... .. ss ese, W. Wesché 3d.} 73? ; ae oP ee eee eee (ae 
: 231 Father i in Heaven ... << ae wx Button 1d 59 
210 My song shall be alway ... ae in T. Hutchinson 3d. "6 Mucnificatacd Ni 1j D . 
205a My soul truly waiteth ... am .. A.W. Marchant 3d. ir cat and Nunc dimittis, in D C. J. Frost 3d, 
oes0 Matantonis 0 ord ei ai Seymour Smith 34d. 33 agnificat and Nunc dimittis, inG (U nison) WwW. ag Hunt 2d, 
156 O be joyful in the Lord as hs EF. Peel as 55 Magnificat and Nunc dimittis, oo ae _F. Heath 3d. 
585° Olsens hithGeaad hoseken 5 SroRtsthines Ar 229 May He Who giveth His be loved sleep H. “Elliot Button 1d, 
ork: mice thank ee ae J.A. Male sd. 120b Now that the shadows upward glide ....  _H. Elliot Button 1d, 
he 8 awe foe ar 3°} 226 O Salutaris Hostia (English and Latin } , 
150 O give thanks unto the Ly ord sas = B. Luard Selby 3d. words), F V i Male V; H.C. Young 34, 
190 O give thanks unto the Lord ... Sek ow -Weple Lee sd! nc. Ss WF id bina — See Vereen a ¢ 
22 O God, Who hast prepared a a "ALR. Gaul 2d.| 227 peven-lold Amen (Two se ttings) = ... Arthur Page 1d, 261 
ia, Ohowamasle if = AR CuMaler adi 234 — as pap sunset glory ... ..  H. Elliot Button 1d, 226 
106 O how amiable ~ He bert W. Wareing 3d.} 433 The Story of be scan ross =“ os ‘agi Cee * 485 
ep > y _ 4 will praise Thee git a. Ry 230 a the night be dark and dreary. H, Elliot Button 1d, 658 
29 OLord, Who hast taughtus (Quinquag esima) W.Metcalfe 2d.} “°" When life is closing round us ... -.  H, Elliot Button 1d. 675 
200 O Saving Victim ... J. Lionel Bennett 3d. shat 357 
153 Osingunto God ... is see eee .. Arthur Page 3d. r 7 ‘ 402 
221 Osinguntothe Lord _... ane .. E. Markham Lee 3d. PA R T SO N GS. 611 
152 Osinguntothe Lord .. .. Ferris Tozer 3d. ms : ‘ F 642 
223 Osing unto the Lord with th: anksgiving F. R. Rickman 3d. 39 All Hail, Victoria (jubilee) (s.a.7.B.).... Michael Watson 34, 507 
60 O that I had wings... was «. J. More Smieton 3d.} 126 Annie Laurie (4.7.8.B.) ... on Arr. Josef Cantor ad, 228 
113 Out of the deep have I cz alled ... .. Hamilton Clarke 3d.| *42 A slumber song (s. rg T.B. an a8 .« FN. Lohr 34. 311 
192 O worship the Lord pe as ... Harvey McKintosh 3d. 7 Boat song (s.A.T.B. nes F.N. Lohr 3d, 333 
44 O worship the Lord . aes .. Michael Watson 3d.| *76 Bring the brig cht RE stands (s. A.T.B.)  o.. .R.FLE llicott 3d. 498. 
208a O ye that love the Lord . se ove ... J. F. Bridge 3d.| “2! Cobwebs (5.A.T.B.).. eee a oy J. Caldicott 3d, 643. 
145 Ponder my words, O L ord ~~ sa Norm in Hatfield 3d. 93 Come o'er the sea (s. AT. B. ) een oa .. W. G. Wood 3d. 24. 
169 Praise my “soul _ vee se ..R. M. Harvey 3d.| “10 Daybreak (s.A.T.B.) aoe oie cae we A.R. Gaul 3d, 24, 
103 Praise the Lord, O my soul... Wim. Smallwood 3d. | 8 Fair daffodils (s.a.7.B.) ... ose -F. Peel ad, 147. 
*91 Rejoice in the Lord (Festival)... : A. Page 3d.| 224 Faithless Sally Brown (s.a.7.8.)..,-C. Lee Williams 4d, 109. 
25 Rejoice in the Lord aiway ; bi ». A.R.Gaul 3d.! *54 Go, lovely rose (s.A.T.B ) . A. King ad 309. 
161 Rejoice in the Lord ye righteot 1S a ..E.M. Barber 3d. 1094 Go, zephyr, and whisper the maid’ Frederick Bevan 3d 
131 Rejoice ye with Jerusalem se ar .._ Arthur Page 3d. (A.T.T.B.) oo ) 456. 
196 Remember not, Lord _... Se = ..J. M. Bentley 3d. 109b Ditto ditto “(S.A.TAB. ) ... Frederick Bevan 3 700 
67a Rend your heart ... : be oe ... W. H. Dixon 13d. *50b Home, sweet home (a.7.7.B.) ... .. Arr. Josef Cantor 
58a Saviour, again to (s.s.A. ) -” aes Kate Llewellyn 3d. 45a How sweet the moonlight (s.a.7.8.) ... J. G. Callcott 56. 
58b Saviour, again to (4 Voices) 4 ta Kate Llewellyn 3d, ,45b How sweet the moonlight (Trio, c.m.s.) J. G. Callcott 149. 
217 Seek ye the Lord ... .. ove-«dJ. A. Bailey 3d.; *88 Hushed torest (s.4.7.B.)... 04. oe F. Moir 2d. 660. 
180 Sing, O Daughter of Zion (Festival) ... .. Arthur Page 3d. 14 Hymn to Diana (s.a.7.2.) see tee A. H. Thouless 3d 199. 
154 Sing, O Heavens ... nes sy Coldham Hall 3d. *96 I dare not ask a kiss (S.A.T.B.) «.. oe Arthur Page 34. 150, 
178 Sing tothe Lord ... see bast nie Pane R. M. Harvey 3d. 4 Isle of Beauty (s.a.T-.B.) ... eee ove “A. H. Behrend 24. 578. 
*10o7_ Sing unto God . ae oe ose = Bevan 3d.; 30 jor with roses (S.A.T.B.) . jes La er“ om 2d, 212, 
174 Sing we merrily untoGod 8. Harris 3d, 26 Lord Ullin's Daughter (a. TBR.) ln A. R. Gaul 4d. 567. 
66 Suffer little children ore lex ae W iitiam 1 Metcalfe 2d. .31 Merrily wake music’s measure (S.S.A.7.B.) ... J. Barnett 2d. 440. 
69 Teach me Thy way oa és Frank L. Moir 3d./,*85 My lady wakes (S.A.7.B.)... : me a): Dye 34 651. 
203 The day is past and over.. oe ove .. J. A. Meale 3d, | *117 My love, good morrow (s.c.T.B. ) on Dr. J. Parry 3d. 598. 
208 The Heavens declare... ows H. Behrend 3d. 16 Night (s.a.7.n.) ee Michael Watson 3d. 636. 
g7_ The Lord bless you (Festival) ... nie de ph Barnby 3d. *2 Oh night, most bez wutiful (s. A.T. Be : orn J. L. Roeckel 34. 
182. The Lord hath chosen Zion : . W. Wolstenholme 3d, 1914 Old folks at home (4.7.7.B.) nae “Arr. Turle Lee 2d. 349. 
19 The Lord hear thee ve ase <C. S. Jekyll 3d, *79a Old Mother Hubbard (s.a.7.5. ‘e se aes. “Cus Bont 9 
210a The Lord is full of compassiot 2. .. F.E.Gladstone 3d, *50a On the banks of Allan Water (a.r. T.B.) Arr. J. Cantor 2d. 349. 
53 The Lordis good 2... su. ave A. H. Behrend 3d, “81 O pure delight (s.a.T.B.) ... .. T. W. Stephenson 34. 419. 
211 The Lordis gracious .. Bg se Cue Ouseley 3d. 63 O swallow, prithee stay (S.a.t.B.) ... __... Samuel Reay 34. 80. 
160 The Lord is my Shephe rd * ifs Maker 3d. 11 Poor or Rich (S.A.7.B. ies eee .. Francesco Berger 3d. 296. 
129 The Lord is my Shepherd his oe es if B Me: icham 3d, *544 Robin Adair (a.7.7T.B.)... = .. Arr. Josef Cantor 2d, 348. 
181 The Spirit of God... ine ee .. A.W. Marchant 3d, 57 Soft wind of eve (s.a.7.B.) ose ane Samuel Reay 34. 713. 
157 The steps of a good man... ee ci ..Ern, A. Dicks 3d. 7o Song of the mountaineers (s.c.T. By: is Seymour Smith 3d. 554. 
‘77, ThereisaGreen Hill... ese .. Fred. H. Burstall 2d.| 175 Spring song (s.a.T.B.) ... see te ... Samuel Reay 2d. f 587. 
165 Turn Thee, O Lord . sa Norman Hatfield 3d.) 61 Sunrise (s.a.7.B.) .. . aoe ... Michael Watson 34. 65. 
136 When the Day of Pente cost... es .. A. Kempton 3d. 2 Sweet summer (8.a.1.B.).. awe ove Frank L, Moir 3d. 631. 
133. Wherewithal shall a young man oss . J. E. Newell 3d.| ,34 To carnations (S.A.T.B.) ... 4. oa W. Hay 34. 315. 
*74 The birds are singing (a.1.T.B.) i. Theodore Distin 3d. 524. 
HARVEST. 65 The Eolian harp (s.a.7.R.) - ES .F. J. Sawyer 3d. 652. 
139 Behold, I have given you a a H. Elliot Button 3d, *37 The g gallant troubadour (s.a.T.B. ) as Michael Watson 34. 501. 
128 BejoyfulinGod ...° 1.0 wae C. Bridge 3d, 194 The last rose of summer (S.A.7.B.) .... Arr. Turle Lee 2d. 143. 
176 Be strong all ye people nae ai A. W. Ketélbey 3d. *1 The lost chord (s.A.7T.b.) A.J. Caldicott 2d. 257. 
201 Bring unto the Lord ; ae me ... Ferris Tozer 3d. 177. The old arm chair (a.7.7.B. u (Russell). Arr, J; Cantor 2d. 597. 
163 Every good gift... boa, wr cee . A.W. Ketélbey 3d... *5 The singers (S.A.T.B.) ; y .R. Gaul 2d. 583. 
80 Faithful is our God bee Si John Franc : Barnett 3d, *1683 The skylark (S.A.T.B.) —... ea ” Ferris Tozer 3d. 471. 
*116 Fearnot,Oland ... we ni ie ae 3 M: tke r 3d, 101 a — ge aio ) on “Ww. Howard McLean 34. . 
205 — at is our Lord . Ss = an Ahr Page 3d. 92 Turn Amarillis to thy swain (Madrigal) } € ¥ 3. 
ia. ... 2 oe 3d. (S.A.T.B.) ‘| J. H. Kearton ad. 667. 
115 HarvestHymn ... = ve pas as Trarle Lee 3d. 28 M Aer isa trumpet’ s pei aling sound. (S.A. T. so Pearsall 2d. 7. 
187. If ye walk in My statutes ae a F, - be kman 3d. *3 Violet's fate (s.A.T.B.) . .. Franz Abt 2d. 616. 
*140 One soweth, another reapeth ... ae »Maker 3d. 214 Waken lords and ladies gay (s AT. B.) ..  C. Harris 2d. 182, 
199 O praise God se sis > aie Giiente : Harris 3d, *54b When the swallows (: Abt) (A.T.T.B.) ... Arr. Josef Cantor 2d. $90. 
164 praise the Lord . eee rae .. Alfred Redhead 3d. 9g Whois Sylvia (s.c.7.8.) aes W. Macfarren 34. 15. 
153 Osing unto God ... as he oe .. Arthur Page 3d. *79b Who killed Cock Robin (s.a.7. B. ) .. Michael Watson 3d 183. 
Those marked thus * ave also published in Tontc Sol-fa. 
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424. Abidewithme.. R. Dunstan 
478. A few more years shall roll H. Blair 
592. Alleluia! nowis Christ risen 

T. Adams 
247. All nations whom B, Luard Selby 


113. Allthey that trust... Dr. Hiller 

30. AllThyworks’~ ... E.H. Thorne 
475. All Thy works... J. Barnby 
503. All Thy works G. H. Ely 
719. Allye who seek H. M. Higgs 

9. All ye who weep Gounod 
261. Andallthe peoplesaw J, Stainer 


229. Andit wasthe third hour Elvey 
485. And Jacobwas left alone J.Stainer 
658. And Jesus entered into the Temple 
H. W. Davies 
675. Andthe Lord said T.W. Stephenson 


357. And the wall of the city Oliver King 


C. W. Smith 


402. And when the day 
Cowen 


611. Angels from the realms 


642. Angel voices, ever singing E.V. Hall 3 


507. A prayer for peace ... Crotch 
228. Art thou weary C. H. Lloyd 
311. Asllive, saiththe Lord E.T. Chipp 
333. Asit began todawn Ch, Vincent 
498. As Moses lifted up FF. Gostelow 
643. Astheearth bringeth A. H. Brewer 
24. As the hart pants (s.s.T.B.) Gounod 
24,* Ditto (T.T.B.B.) Gounod 
147. Ascribe unto the Lord Travers 
tog. Ascribe unto the Lord S.S, Wesley 
399. At the Lamb's High Feast we sing 
E. V. Hall 
456. AttheSepulchre H. W. Wareing 
700. Awake, awake, put on 
F. R. Greenish 
56. Awake, awake, puton J, Stainer 
149. Awake, awake, put on M. Wise 
660. Awake, awake .. J. E. West 
199. Awake, thou that sleepest Stainer 
150. Awake up, my glory M., Wise 
578. Be glad and rejoice ... B. Steane 
212. Be glad, O ye righteous H. Smart 
567. Be Thou exalted ... C. Bayley 
440. Before the heavens H. W. Parker 
651. Behold, allthe earth G. F. Huntley 
598. Behold, Godisgreat E.W. Naylor 
636. Behold, God is my salvation 
F. C. Woods 
349. Behold, how good (A.T.T.B.) 
A.J. Caldicott 


349.* Ditto (s.a.t.B.) A. J. Caldicott 
419. Ditto Hamilton Clarke 
80. Behold, I bring you J. Barnby 
2096. itto E. V. Hall 


348. Ditto . Maude Crament 
713. Behold, I have given you C. Harris 
554. Behold, send... J. V. Roberts 


587. Behold My servant . F, Bridge 
65. Behold now, praise . B. Calkin 
631. Behold now, praise F. lliffe 
315. Behold, O God F. W. Hird 


524. Behold, the days come Woodward 
652. Behold the Name ..._ Percy Pitt 
501. Behold, two blind men J. Stainer 
143. Bemerciful... =... 
257. Be merciful E. A. Sydenham 
597. Be peace onearth .. Crotch 
583. Beyeallofonemind A.E. Godfrey 
471. Be ye therefore followers of God 
A. S. Baker 
693. Blessed are the dead _ B. L. Selby 
667. Blessed are the pure A. D. Arnott 
77. Blessed arethey ... W. H. Monk 


. Purcell 


616. Blessed are they H. Blair 
182, Blessed arethey ... Arthur Page 
390. Blessed are they A. W. Batson 


15. Blessed be the God S.S. Wesley 
183. Blessed be the Lord Dr. Heap 


3d. 
3d. 


6d. 


| 





331. 
724. 
. Blessed City 
. Blessed is He 
34. Blessed is He 
. Blessed is He 
. Blessed is the man ...Sir John Goss 
. Blessed isthe man Clarke-Whitfeld 
. Blessed Jesu (Stabat Mater) Dvorak 
. Blessing, glory, wisdom B. Tours 
78. Bless the Lord 
. Bless thouthe Lord Oliver King 
. Bless thou the Lord 


. Brightest and best ... 
. Bring unto the Lord 


. Christ both died 
. Christ is risen 
. Christ is risen 
. Christ is risen 


. Christ our Passover 
. Christ the Lord 

8. Christians, awake ... 
. Christians, awake .. 
. Cleanse me, Lord G. F. Wrigley 
. Come, and let us return Sir J. Goss 
. Come, and let usreturn W. Jackson 
. Come, Holy Ghost ... J. L. Hatton 
. Come, Holy Ghost 
. Come, Holy Ghost C. L. Williams 
. Come, my soul 
. Comenow,and letus H.W.Wareing 
. Come unto Him 

. Come unto Me.. 

. Come unto Me (Bach) 
. Come unto Me 
. Come, ye faithful ... 
. Createinmeacleanheart P.J. Fry 
. Crown Him the Virgin's Son 


. Drop down, ye heavens 
. Enternotinto Judgment Dr, Clarke 
. Eternalsource ... 
. Except the Lord build H. Gadsby 
. Eyehath not seen (two-part) Foster 


. Father of Life 

. Father of mercies 
. Fear not, O land 
. Flee from evil 

. Forasmall moment 
. For ever blessed 


Blessed be the Lord C.L, Williams 
Blessed be Thou E. C, Bairstow 

A. C, Fisher 
«. C. H. Lloyd 
F. E. Gladstone 
A. C. Mackenzie 


.. M. Kingston 


C. Bayley 


Blow up the trumpet F. lliffe 


. Blow ye the trumpet Henry Leslie 
. Bow Thine ear 
. Break forth into joy 


W. Bird 
R. Prentice 
S. Coleridge- Taylor 
B. Steane 


E. V. Hall 


Ditto 
Ditto 


F. E. Gladstone 


. Brother, thou art gone Sir J. Goss 
. By Babylon's wave 
. By therivers of Babylon L. Samson 


Gounod 


By the waters of Babylon Boyce 
Ditto .. | H. Clarke 
Ditto S. Coleridge-Taylor 

Callto remembrance J. Battishill 

Calm on the list’ning ear of night 

H. W. Parker 
E. W. Naylor 
G. B. J. Aitken 

J. M. Crament 

«. C. W. Jordan 

«. J. V. Roberts 

E. V. Hall 
E. V. Hall 
J. Barnby 

H. M. Higgs 


Christ is risen 


Sir G. Elvey 

... G. C, Martin 
Gounod 

G. J. Elvey 
J. Stainer 


H. R. Couldrey 
E. V. Hall 


B. L. Selby 


. Daughters of Jerusalem H. J. King 
. Dawns the day... 

. Day of anger (Requiem) ... Mozart 
2. Day of wrath 
. Death and life 


R. H. Legge 


mea J. Stainer 

Walter Parratt 
Haydn 
Stainer 


Distracted with care 
F. Brandeis 


Ditto (s.a.T.B.) M. B. Foster 
E.V 


. Far be sorrow . E. V. Hall 
. Far fromtheirhome Woodward 
. Far from the world H. W. Parker 
. Father, hear the prayer F. Brandeis 


Father of Heaven Dr. Walmisley 

S. J. Gilbert 

J. E. West 
...Sir John Goss 
Rev. W. J. Clarke 
... ). Stainer 
.-- Mendelssohn 





4d. 


198. For the mountains... L. Samson 
. From the deep I called Spohr 
. Giveear,O Lord T. M. Pattison 
. Give ear, O Shepherd A. Whiting 
. Give ear, O ye heavens Dr. Armes 
. Give thanks, O Israel Ouseley 
. Give the Lord «. C.H. Lloyd 
. Give unto the Lord H. W. Parker 
2. Glory betoGod ... S.S. Wesley 
God be merciful ... A. H. Mann 
9. God be merciful . S.S. Wesley 
. God be merciful unto us C. F. Lloyd 
5. God came from Teman Dr. Steggall 
. God is gone up eco Dr. Croft 
5. God is my salvation C.F. Bowes 
. God is our hope Dr. Greene 
. God is our refuge ... Dr. H. Hiles 
. God is our refuge ... A. Foote 
75. Godsaid, Behold SirG. Macfarren 
. God so loved the world J. V. Roberts 
. God, that madestearth A.C. Fisher 
. God, whoat sundry times J. H. Mee 
. God’s peace is peaceeternal Grieg 
. Grant,we beseech Thee J. V.Roberts 
. Grant, we beseech Thee M. Elvey 





w 
@ 
co 


550 
708. Great isthe Lord A. W. Marcnant 
187. Great and marvellous Dr. Monk 
517 Ditto J. F. Bridge 
223. Greatis Jehovah Schubert 
602. Greatisour Lord M. B. Foster 

| 136. Greatisthe Lord ... Dr. Hayes 
237. Greatisthe Lord Sir F. Ouseley 

|} 481. Great is the Lord ... B. Steane 
220. Grieve not the Holy Spirit Stainer 
| 609. Guide me, O Thou Great 


Redeemer ss H. Blair 
. Hail! gladdening Light J. T. Field 


427 
545. Hail! gladdening Light Martin 
| 326. Hail,thouthatart... A. Carnail 
560. Hail to the Christ .. J. Barnby 
499. Hallelujah, Christ is risen Steane 
| 382. Hallelujah! the Light O. King 
| 173. Happy is the man ... E. Prout 
| 681. Hark the glad sound M. B. Foster 
|487. Harkthe gladsound  E. V. Hall 
| 345. Hark, the heraldangels E. V. Hall 
| 444- Hark! what news... ... O. King 
|404. Harvest Hymn ... F. Tozer 
1377. Have mercy upon me, KellowJ. Pye 
401. Have mercy upon me J. Shaw 
535. Have mercy upon me J. Goss 
389. Hear me when I call T. Distin 
146. Hear my prayer C. Stroud 
| 339. Hear my prayer Mendelssohn 
442. Hear my words C. H. H. Parry 
310. Hear, O God... A. Friedlander 
| 138. Hear,O heavens P.Humphreys 
94. Hear, O Lord Sir John Goss 
}139. Hear, O Lord - C. King 
| 162. Hear, O Lord Sir F. Ouseley 
203. Hear, O Thou Shepherd Dr. Clarke 
| 522 Ditto T. A. Walmisley 
707. He that dwelleth J. Booth 
701. He will swallow up death 


F. R. Greenish 


| 376. Hide not Thy face Kellow J. Pye 
| 330 Holy Ghost, toearth descending 
| (Ludmila) .. a ... Dvorak 
jar. Holy, holy, holy ... _Dr.Crotch 
|246. Ho! every one «. G.C.Martin 
366. Ho! every one J. M. Crament 
412. Honour the Lord J. Stainer 
129. Hosanna O, Gibbons 


43. Hosanna __.., Sir G. A. Macfarren 
. Hosanna to the living Lord 

B. L. Selby 

Ditto C. W. Jordan 

. How beautiful are the feet Handel 

. How blest are they Tschaikowsky 


Lonpon: NOVELLO AND COMPANY. LimiTep 
Copyright, 1902, by Novello and Company, Limited. 
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g21. Howexcellent is Thy ... Cowen 
615. How greatis the loving-kindness 
J. E. West 
373. How long wilt Thou Oliver King 
647. How lovely are C, Salaman 
104. How lovely are «. Spohr 
539. IamAlpha ... . V. Roberts 
623. I am He that liveth T. Adams 
664. I am the Resurrection ... Croft 
662. I am the Resurrection R. Rogers 
268. Iamwellpleased J. Rheinberger 
120. I beheld, and lo Dr. Blow 
280, Ibeheld,andlo_.... «. Elvey 
4965. I came not to call C. Vincent 
207. I cried unto the Lord Dr. Heap 
537- Ideclareto you... Cruickshank 
168, Idesired wisdom . . Stainer 
230. I did call upon the Lord © Pattison 
117. I have set God - Dr. Blake 
130, I have set God as e Goldwin 
420. Ihaveset God Hamilton Clarke 
122, I have surely built... Dr. Boyce 
21g. I have surely built T. T. Trimnell 
590. I hearda great voice G.F.Cobb 
396. I heard a voice Sir John Goss 
171, Isawthe Lord... J. Stainer 
114. Iwasglad .. .. T. Attwood 
32. I was glad e. Sir G. Elvey 
79. I was glad ...C. E. Horsley 
379. I was glad T. T. Trimnell 
119, I was in the spirit ... Dr. Blow 
205. I will alway give thanks Dr. Clarke 
73. Iwillcry untoGod Dr. Steggall 
502. I willextol Thee C.M. Hudson 
29. I willgivethanks .... J. Barnby 
15. I willgive thanks ...E.J. Hopkins 
568. I will give thanks Mozart 
674. I will give you rain H.W.Wareing 
225. I will go unto ...Dr, Gauntlett 
591. I will go unto the altar C. Harris 
437. I will greatly rejoice Cruickshank 


« I will lay me down... 
. I willlay me down... Dr. H. Hiles 
. I will lay me down A. C, Edwards 
- Iwilllove Thee,O Lord J. Clark 
. I will love Thee, O Lord my 


. I will magnify Thee 
. I will magnify Thee Sir Joha Goss 
. I will magnify Thee 
. I will magnify Thee 
. I will magnify Thee 
. I will mention 
. I will not leave you 
. I will open rivers 


H. Gadsby 


strength ... Matthew Kingston 
J._B. Calkin 


J. Shaw 
O. King 
F. lliffe 
. Sir A. Sullivan 
... B. Steane 
E. Pettman 
I will set His dominion H.W.Parker 


. Iwill sing anewsong Dr. Armes 
. I wil sing ofthe mercies J. Booth 
. I willsing of Thy power 
. I will sing unto the Lord Wareing 


Greene 


6. I willwash my hands E.J. Hopkins 


710. Ifany man hath not H. W. Davies 
53. If we believe that Jesus died Goss 
453. Ifye love Me H. W. Wareing 
544. If ye love Me ... B. Steane 
469. Ifyethenberisen M. B. Foster 

58. Ifyethen berisen... Dr. Naylor 
61. In Christ dwelleth Sir {re Goss 
619. Inevery place incense J.E. West 
655. In heavenly love H. Parker 
403. In my Father’s house Crament 
102. Inswéet consent ...E.H.Thorne 
278. Inthatday ... .. Sir G. Elvey 
582. In the beginning F. Tozer 
720. Inthe beginning C. Macpherson 

33. In Thee, O Lord . Tours 
148. In Thee,OLord .. J. Weldon 
385. In Thee, O Lord S. C. Taylor 


. Is it nothing (2-pt.) 


. It came even to pass 
. Itisa good thing ... 
. Itisagoodthing T, M. Pattison 


. Inthe fearofthe Lord J.V. Roberts 
. Inthe Lord ... i 


Sir R. Stewart 

In the Lord put I my trust 

C. Macpherson 
M. B. Foster 

Ditto (4 voices) M. B. Foster 
Ouseley 

J. Barnby 


215. It shall come to pass Dr. Garrett 
397- Jesu, lover of my soul _...F, Iliffe 
455. Jesus Christ isrisen Oliver King 
654. Jesu, Thou joy... E.H. Davies 
548. Joy inharvest ... ... B, Steane 

7. Judge me, O God ... Mendelssohn 
677. Just Judgeof Heaven... Garrett 
614. Justorum anime . Byrd 
179. King all glorious J. Barnby 
581. Kings shall be thy nursing fathers 


G. C. Martin 


3d. 








37. Lead, kindly Light... 
425. Lead, kindly Light... R. Dunstan 
528. Lead, kindly Light C.L. Naylor 
589. Lead, kindly Light D.Pughe-Evans 
706. Letallthe world C. W. Jordan 
132. Let God arise Dr. Greene 
375. Let God arise T. T. Trimnell 
346. Let my complaint ...E. H. Thorne 
509. Letnotthinehand... J. Stainer 
438. Let not your heart... M. B. Foster 
438.* Let not your heart M. B. Foster 
226. Letthe peace of God J. Stainer 
565. Let the righteous... R. F. Lloyd 
328. Let the words of my A. D. Culley 
494. Let Thy merciful ears W. B. Bell 
308. Let us now praise... E. H. Thorne 

96. Lift up thine eyes ...Sir John Goss 

18. Lift up your heads... J. L. Hopkins 
409. Ditto  S. Coleridge-‘Taylor 
343. Lift up your hearts... J. Barnby 
408. Lighten our darkness G. R. Vicars 
595. Light of the world E. Elgar 
393. Like asthe hart Thomas Adams 
530. Lo, God, our God B. Haynes 
zit. Look on the fields C. Macpherson 
639. Look upon the rainbow T. Adams 
165. Lord, how arethey... H. Clarke 
391. Lord, I have loved... ...F, lliffe 
722. Lord,I have loved G. W. Torrance 

54. Lord, let me know mine end Goss 
351. Lord of all power J. Barnby 
459. Lord of our life Ae 1. T. Field 
566. Lord of life ... A. C. Mackenzie 
404. Lord ofthe rich and golden F.Tozer 
411. Lord of the Harvest . Barnby 
318. Lord, Thou art God... . Stainer 
434. Lord, Thouhast ... A. Whiting 
274. Lord, whatlovehavel Dr. Steggall 
267. Lord,whoshall dwell Dr. Roberts 
335. Lo,summercomes again J. Stainer 
504. Lo! the winter B. Farebrother 
350. Magnify His Name... G.C. Martin 
290. Makeajoyfulnoise A.C.Mackenzie 
108. Make meacleanheart J. Barnby 
431. Litto A. W. Batson 
436. Man goeth forth A. Carnall 
694. Man that is born S.S. Wesley 
222. Me yehave bereaved C. Morales 
527. Mercy andtrutharemet J. Stainer 
211. Mine eyes look unto Thee H. Baker 
500. Miserere mei, Deus J. Barnby 
Ditto «.. Novello 
Ditto J. Stainer 
518. Ditto E. Pettman 
512. My beloved spake ...__ H. Purcell 
428. My God, I love Thee G. J. Bennett 
617. My God, I thank Thee E.H.Lemare 

10. My God, my God ... Mendelssohn 
288. My God, look upon...J. L. Hopkins 
353. My heartis fixed W. Cruickshank 
460. My heart was glad... A. Carnall 
564. My heart is inditing M. B. Foster 
199. My hope is in the : 

Everlasting Sa J. Stainer 
406. My mouth shallspeak J. E. West 
190. My soulis weary ... Dr. Beckwith 
586. My soul truly waiteth BB, Steane 
295. My soul, wait thou still F.J. Read 
629. Nearer, my God, to Thee T. Adams 
210. Not unto us,OLord H Gadsby 
558. Not unto us J. E. West 
592. Now is Christ risen T. Adams 
612. Nowiscome salvation C. Harris 

718. Now know I that the Lord 
M. B. Foster 

695. Now late on the Sabbath 

S. Coleridge-Taylor 
673. Now sinks thesun H W. Parker 
505. O all ye people .. _ H. Purcell 
506. O be joyfulinthe Lord G. Martin 
217. Oclap your hands ...T.T.Trimnell 
133. Oclap yourhands ... Dr. Greene 

82, Oclapyourhands ... J.Stainer 

80. Oclap your hands ...E. H. Thorne 
686. Oclap your hands J. L. Hopkins 
656. O come and behold 

W. H. Longhurst 
202. O come before .. G.C. Martin 
241. O come hither «. _W, Jackson 
569. Ocome, let us sing M.B. Foster 

12. O come near to the Cross Gounod 

11. O day of penitence... Gounod 

16. O give thanks e. Sir G. Elvey 
144. O give thanks «. H. Purcell 

17. O give thanks «.. William Rea 

66. O give thanks «. S.S. Wesley 

42. O give thanks ... Sir John Goss 
520. O give thanks .. 8B, Steane 


J. Stainer 








599. O give thanks E. V. Hall 
596. O give thanks « _H.J. King 

35. O God, have mercy... J. B. Calkin 
698. O God, my soul... F. R. Greenish 
106. O God, the King of Glory H. Smart 
141. O God, Thou art my God H. Purcell 
585. Ditto B. L. Selby 
679. O God, Thou art my God F. Tozer 
34. O God, Thouart worthy A.Sullivan 
188. O God, Thou hast ... H. Purcell 
418, O God, Who hast ... A. S. Baker 
430. Ditto A. W. Batson 
507. Ditto J. V. Roberts 

47. Ohowamiable ... J. Barnby 
233. O how amiable T. M. Pattison 
347. Ohowamiable_... Oliver King 


T. M. Pattison 


48. O how plentiful 
490. O Jerusalem, look about E. Naylor 
301. O Jesu! Victim Rev, J. B. Powell 
536. O —_ Light ie B. Tours 
543. OLambofGod .. J. Barnby 
251. O Lord God «. Ernest Ford 
204. O Lord God... -. _Dr. Clarke 


184. O Lord, look down... J. Battishill 
702. O Lord, my God Pe Nares 
306. O Lord ofhosts_ ... Kate Boundy 
25. O Lord, our Governor H. Gadsby 
395. O Lord, Thou art ... Ch. H. Lloyd 
690. O Lord, Thy Word J. F. Bridge 
588. O lovely peace ris Handel 
3. O love the Lord Sir A. Sullivan 
460. O my heart was glad_— A. Carnal! 
556. Open to me the gates... F. Adlam 
380. O perfect love . Barnby 
124. O praise God r. Clarke 


. O praise God 


. O praise God 
. O praise our God, ye people Boyce 
. O praise the Lord... 
. O praise the Lord ... 
. Opraise the Lord T. M. Pattison 
. O praise the Lord 


T. T. Trimneil 
O praise God ... G. C. Martin 
Theodore Distin 
J. Barnby 

Handel 


... Sir John Goss 


71. O praise the Lord ... Ouseley 
266. O praisethe Lord ,.. — Zingarelli 
358. O praise the Lord W.G. Wood 


. O sing unto the Lord 
. Osing untothe Lord Cruickshank 
. O taste and see 


. O taste and see 
. Othat Iknew where I might 


. Our Blest Redeemer 

. Our Father, which art 
. Our God is Lord 
. Outofthedeep... 
. Out of the deep 

. Out of the deep 

. Out of the deep 

. Out of the deep... 
. Plead Thou my cause 
. Ponder my words ...Henry Gadsby 
. Ponder my words... F. J. Sawyer 
. Praise God in His holiness B. Tours 
. Praise, my soul... 
. Praise,O praise our God B. L. Selby 
. Praise our God es 
. Praise the Lord 

. Praise the Lord 

. Praise the Lord 

. Praise the Lord 

. Praise the Lord 

. Praise the Lord... 
. Praise the Lord... 
. Praise the Lord,O my soul Mozart 


. Ditto 
. Praise the Lord, O aa € 


. O pray for the peace E. H, Thorne 
. O Saving Victim (No. 2) 


Gounod 
Ditto ee Rossini 
Ditto W.A.C. Cruickshank 


. O Saviour of the world (a.T.7T.3.) 


J. V. Roberts 
H. Purcell 


...Sir John Goss 
Ditto (Welsh Words) vs 
. A. H. Mann 


findhim... Sir W. S. Bennett 


. O Voice of the Beloved H. J. King 
. Owhere shall wisdom Dr. Boyce 
. Oworship the King... 
. Oworship the Lord... 
. Oye that love the Lord Sir G. Elvey 


E. V. Hall 
Dr. Hayes 


Ditto H. W. Wareing 


axe) ye that love the Lord 


F, A. W. Docker 
. Naylor 
.V. Hall 

J. Barnby 

.. E. Mundella 

Dr. Naylor 

F, E. Gladstone 

J. B. Calkin 

H. W. Davies 
G, C, Martin 
«-. Mozart 


Ditto 


E. V. Hall 


E. V. Hall 
«. SirG.Elvey 
Sir J. Benedict 
«. Dr. Hayes 
ais . Clark 
.. S.S. Wesley 
. M. Crament 
. H. Maunder 


Ditto Sir John Goss 
Ditto J. W. Elliott 
Ditto Dr. Garrett 
Ditto T. P. Royle 


H. Purcell 


Bliss 


Lonpon: NOVELLO AND COMPANY, LimIrTep. 
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Peace, peace on Earth!.. No sound of dread-ful 
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NOVELLO’S OCTAVO ANTHEMS—Continued. 
. Praise the Lord, O Jerusalem 39. TheLordisloving | Dr.Garrett 3d. | 443. Try me, O God A.D. Culley ad, aaah 
E. V. Hall 4d. | 483. The Lord is loving...A. W. Batson 3d. | 618. Turbarum voces... W. Byrd 4d. 

10. Praise the Lord, O Jerusalem 50. The Lordismylight Dr.H.Hiles 3d. | 275. Turn Thy face  ... Dr. Steggall 4d. 

H. Purcell 4d. | 407. The Lordismylight C.W.Jordan 3d. | 626, Turn ye (Rend your heart) Ne 
624. Praise the Lord, ye... _B.Steane 3d. | 632. The Lord is my Shepherd Higgs 4d. A. E. Godfrey 4d, 

45. Prepare ye the way ... Dr. Garrett 3d. | 67. Ditto Schubert 4d. | 160. Unto Theehavel cried SirG.Elvey 3d, alae 

151. Prepare ye the way... M. Wise 34d. | 594- Ditto (s.A.T.B.) Schubert 4d. | 6or. Unto Thee,O God,dowe B.Steane 3d. 
416. Prepare ye the way J. M.Crament 4d. | 152. Ditto J. Shaw 3c. | 555. Untousa Child is born F. Adlam 4d. 
60. Rejoice greatly Henry Gadsby 3d. | 395. Ditto C. V. Stanford 6d. | 186. Washmethroughly S.S.Wesley 3d. 
145. Rejoicein the Lord H. Purcell 3d. | 243. TheLordismystrength SirJ.Goss 6d. | 610, Weary pilgrims... F. Leoni 

45 j : + die y pilg: eoni 3d. 
164. Rejoice in the Lord F.R. Statham 4d. | 398. Ditto S. Coleridge-Taylor 3d. | 386, Webeseech Thee John E. West 2d, 
200. Rejoice inthe Lord G.C.Martin 6d. | 422 The Lordisrisen G.M.Garrett 4d. ]} 76. We give Thee thanks...Macfarren 3d. 
258. Rejoice inthe Lord J. Redford 3d. | 696. The Lord tiveth A.W.Marchant 3d. | 74. Wehaveheard Sir A.Sullivan 6d. 
317. Rejoice in the Lord erg = 304. ta — Preilbe J v aes = 387. We shall not hunger A. Mackenzie 3d. 
521. Rejoice in the Lord... A. Hollins 3d. | 474+ e Lord shall be . V. Roberts 4d. | 127. Wewillrejoice ... Dr. Croft i 
272. RalaiceO ye righteous Rheinberger 3d. | 84. The Lord that made J. Turle 2d. | 57. Whatare a eae Stainer = 

38. Remembernow_ ... Dr. Steggall _ = La Lord will comfort... is Hiles 235. Whatsoeveris born of God Oakeley 34d. 

23. Remember, O Lord Walmisley 4d. > e morning stars... . Stainer - | 606. When Christ was b 
36 Rend your heart J. Clippingdale 3d. | 465. Thenightisfarspent M. B.Foster 3d. : ‘ Ww. Tertles 4d. 

626. Rend your heart (Turn ve) 607. Ditto (s.a.T.B.) M.B. Foster 3d. | 538. When Christ, Who is our life 

A. E. Godfrey 4d. | 640. The Parable of the Harvest J. V. Roberts 2d, 
170. Save, Lord,and hearus Dr. Hayes 6d. F.J. Sawyer 4d. | 337. When God ofold .... E.V.Hali 3d 
287. Saveme,O God ...J.L. Hopkins 2d. | 174. ‘The righteous live... .Stainer 4d, | 489. When Jesus was born Cruicksh 3d. 
451. Saviour, abide with * T. Hanforth 3d. | 255. The righteous living Mendelssohn 3d. ad When tay a ren = eo = 

35. Say where is He born Mendelssohn 6d, | 155- The righteous shall flourish Calkin 4d. | 563. Where Thoureignest... Schubert 3d. 

319. Seekyethe Lord Hague Kinsey 3d. _ The = of the righteous — > 69. Wherewithal shall... SirG. Eivey 6d. 78. A 
189. Seekye the Lord . V. Roberts 3d. | ©14- itto ase Byrd 3d. | 26. Ditto .. Dr. H. Hiles. 3d. 8. 
Bip. Seekyothalond J. Robert 34° | Sot ‘the sous of thesighicoos”Bivey ‘at | Gyo, While all things ‘erela quiet ° Db A 
ane nigaG a 2 F : : ju 20. A 
630. Sing a song of praise O. King 34. 249 aaned im eu as — = silence oe . Hoje Ring 3d 24. Al 
185. Sing a song of praise .Stainer 3d, | 295+ itto Rev. H, H. Woodward 3 29. Whileshepherds watched Barnb 3 c 
185." Dito (Welsh wan a 3c. 294. Ditto Wm. Rea 6d. ag While a nan Elvey = 30. Al 
716. Sing and rejoice ...B. Harwood 4d. | 452 The rid of the —-. seared fa 637. wane the earth remaineth Gaul 4d. 60. A 
238. Sing joyfully unto God W. Byrd 4d. | 457: 1tto - B. Foster 3d. | 640. While the earthremaineth Sawy: q : 
2 Sing, O + pata of Zion Dr. Rea - = seen ea ee 3d. 175. While the earth semahanth ie lene 2 2. : 
201. Sing, O heavens A.C. Mackenzie 6d. 57+ 1tto _ J+ ¥. Roberts 3d. | 463. Ditto C. L. Willi ; 0. Di 
a. Sing. oO ee TT. Trimnell 4d, | 300. The strong foundations F.Brandeis 2d. og While with ceaseless F. euckan * 4 Bi 
562. Sing,O heavens H.D. Wetton 4d. | 493° The whole earth J. V. Roberts 4d. | 264. Whoislike unto Thee A. Sullivan 6d. 10. Bi 
169. Sing praises to the Lord Dr. Croft 4d. 31. The wilderness — ...Sir JohnGoss 6d. | 417, Whoisthis? ... Fred, Rayner 2d, ‘ 

36. Sing praises unto the Lord Gounod 6d. | 110. The wilderness... S.S. Wesley 8d. | 115. Whois thisthat cometh Dr. Arnold 4d 
542. Sing tothe Lord... J.Barnby 4d. 649. The Word is made —, 4 181. —, dwelleth ... G.C. Martin 4d. 9. B 
167. Sing he Lord ...H Smart ts. 2 : + Adams 2d. | 269. assemble the 

G7. Singtothe Lord... Henry Smart {4 | 19, Therefore with angels V. Novello 24. |" heathen... J-Rheinberger 3d. | ap. = 
525. Sing unto God (Chos. only) Purcell 2d. 576. Thereisa green hili | Gounod 4d. 23. Why rage fiercely ... Mendelssohn d. 98. Bi 
580. Sing unto the Lord J.F.Bridge 6d. 302. There isnocondemnation Irons 3d. | 218. Why seek ye the living Alexander 3d. 17. Cl 
603. Sing unto the Lord C. Harris 3d. 85. There shalla Star... Mendelssohn 6d. | 423, Why seek ye the living F. Peel 4d. 59. Ce 
go. Sing we merrily... E.V.Hall 4d, | 602 There shallbeanheap F. Tozer 3d. | 468. Whyseekyetheliving M.B. Foster 3d. Cc 
532. Sing we merrily F.A.W.Docker 4d. éhe There pe tai ve — z 645. Why standest Thou tig A on Ce 

68. Stand up and bless the Lord Goss 4d, alt e oo : oS 4 M.B. Foster 3d. 40. 
607. Suffer the little children 4 574. There shall come forth : 661. Wisdom shall praise herself West = 108. De 

B. Harwood 34. a _O. A. Mansfield 3d. 20, With angels... «..J..L. Hopkins 3d. 25. Fc 
426. Sun of my soul .. R. Dunstan 3d. | 253° erewasamarriage J.Stainer 3d. 22. Word of God incarnate ...Gounod 3d, s 
297. Teachme,OLord ~ J.W.Gritton 3d. | 4% There was war in heaven _ 572. Ye holy Angels bright 81. Fe 
540. Teach me, O Lord G. J. Elvey 3d. 93. These are aa aen a ee . Ye shall = ——_ * = 4 
: ee . y which ¢ yk . z. Ye shall go out with joy J. 
co, Teach me Thy way jigSONy TE: | gk Ther ere shepherds Viuene a. |S ian). Ge 
. 10us 447. Ditto H. W. Wareing 3d, SOME NERE RY | 1, G 
F. Tozer 4d. : it 7 
5 406. Ditto (2-part) M. B. Foster 3d. 11. G1 
— ——_ a = — J. ba ag ase a 516. There wereshepherds E.Pettman 3d. 47. Hi 
ay : ose : § - | 157. Theythat godown ‘T.Attwood 4d. egies) 
723. — armofthe Lord... Haydn 4d. | 546, They that ‘go down G. J. Elvey 6d. 107. He 
684. The Angel said (s.& 8.) A.H. Brown 2d. | 432, They that sow A. W. Batson 3d. ur, Ll 
194. Theblessing oftheLord Mackenzie 3d. | 
po Die J. F. Bridge 34 705. a lovely «. Stainer 4d. ’ 
72. t -t. dg - | 221. Think, good Jesu ... ...Mozart 6d. 
- pS be, pt wll Dacmbag ga a 3d. 359. Think not thatthey F. Brandeis 2d. 85. 
461. re -V.Hall 3d. | 161, This is the da «se S.C. Cooke 3d. 103. 
552 The day Thou gavest Woodward 3d. | 327, This is the red .. _E.V. Hall 2 i Ift 
239. earth v} - pwd Trimnell 4d. | 621. This is the day ©. H. Lemare 4d 8 . I} 
289. e eyes of all...Orlando Gibbons 4d. 13. Thisistheday .., John Sewell 2d, fe 
482. = eyes = . ae afi Adams 3d.| 4. Thisistheday ... J J. Turle 3d, 86. Ik 
547. The eyes of all ... J. Elvey 3d. | 462, Thisistheday A.W. Marchant 3d, 92. I 1 
573. Theeyesofall... M.B. Foster 3d. | 678. Thou art gone to the grave 8. I 
689. The face of death W. Parratt 2d. C. L. Williams 2d 10. in 
448. The First Christmas J. Barnby 3d. | 265. Thou Judge of quick &dead Wesley 3d. 22. It 
534. The first day of the week B.Steane 3d. | 259, Thou, Lord, art merciful Mozart} 64 54. Iv 
214. The fool hathsaid SirW.Bennett 4d. Misericordia Domini Y 
271. The fool within his heart 653. Thou, Lord, in the beginning -?" 
hathspoken ... J. Rheinberger 34d. : ‘ J. Stainer 4d 8. Iv 
413. The fost’ring earth’ J.L. Hopkins 3d. | 62. Thou,OGod,artpraised ’S.Wesley 3d. 37: Iv 
593- The glory of the God of _— a | 32" Ditto | B. L. Selby 3d. 64. Jes 
. Adams . | 28, i i , i ME, 2 
177. The glory of the Lord...Sir J. Goss éd. a Dine ™ E V Hall = 56. Jes 
245. The God of Jeshurun ...SirJ.Goss 6d. | 476. Thoushaltshewme CC. Bowdler 3d. 46. Jes 
299. The hills stand about G.Gardner 4d. | 634. Thou that sittest between F. Iliffe 3d. q 
313- The Kingshall rejoice — Stewart 6d. | 191. Thou visitest the earth Callcott 2d. 8. Tes 
193. The Lordgave A.C. Mackenzie 2d. | 244. Thouvisitest theearth J.B.Calkin 4d | 4. Je 
. The Lord give ear J. Rheinber d ‘ iat Sees ear ' 61. Le 
oa o> Lak 4 oll ger 3d. | 480. — visitest the earth J.Barnby 4d. 8. L 
\ c e 549. Thou visitest the earth :.. Elliott 3d. » Le 
Mendelssohn 4d. . Thou wi im Dr. 4 
312. The Lord hath been E. T. Chipp ay Pang honwitimhio. & SWesles = ‘| z ps 
477- The Lord hath been S.S. Wesley 3d. | 276, Thouwilt keephim C.L. Williams 2d. § 5. Le 
163. The Lord hath done ... H.Smart 4d. | 484. Thou wilt keep him P. Armes 4d. § 93. Lo 
224. The Lordhearthee J. Barkworth 2d. | 714. Thou wilt keephim J.B.Calkin 2d. 1 79. Lo 

44 a — is great... W.T.Best 3d. | 515. Through peace ...J. H. Roberts 3d. i 19. Lo 
248. e Lordisin Dr.G.Saunders 4d. | 216. Thussaith the Lord Dr. Garrett 6d. : 
704. The Lord is in His holy temple 320. Thy mercy,O Lord E.J. Hopkins 6d. 62. Mi 

a ae Stainer 4d. | 441. Thy mercy,O Lord G. Garrett 6d. e€ 

83. a = is “hd i So 6d. | 514. Thy wordisalantern H. Purcell 4d. too. Me 

41. e Lordis King T.T.Trimnell 4d. | 363. To bless Thy chosen F, Brandeis 2d. . 
=367, The Lordis King... H.J. King 4d. | 322. To Thee, O Lord C.L. Williams 3d. 94. M, 

73. O 
75. O 
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The following Numbers are now ready :— 


. Above all praise and all majesty Mendelssohn 13d. 
. Almighty and Everlasting God... J. S. Smith = 
. And I saw another Angel ... C. V. Stanford ; 
. Arise, O Jerusalem .. we Oliver King aa. 
Arise, O Lord, into Thy resting- -place G.F.Cobb 14d. 
. Ave Maria (Give ear unto my re J. Arcadelt 14d. 
. Awake up, my glory F. Iliffe 3d. 
. Beloved, if God so loved us J. pe 14d. 
. Beloved, let us love one another ... G. F. Cobb 14d. 
Beloved, now are we the sons of 
God ... o 00 “<é E. H. Thorne 14d. 
. Blessed is he.. wed -«  B.Luard Selby 14d. 
. Blessed is the man vee .- Oliver King 14d. 
. Bread of the world ... J. E. West 2d. 
. Christ is not entered ae «. E. Faning 14d. 
. Come, let us worship Palestrina 14d. 
. Come unto Me . H.Hiles 2d. 
. Come unto Me .. Matthew Kingston 14d. 
. Deliver me, O Lord J. Stainer 14d. 
. For it became Him... . Oliver King 13d. 
. For our offences Mendelssohn 13d. 
. Fret not thyself... ‘ as F. Iliffe 3d. 
. God so loved the world -. Matthew Kingston 14d. 
. God, Who is rich in mercy G. M. Garrett 14d. 
. Grant, we beseech Thee Josiah Booth 14d. 
. Have mercy upon me, O God J. White 14d. 
. Holy, Holy, Holy ... - F. Cellier 14d. 
. Iam not worthy—The Heavenly Word 
C. L. Williams 3d. 
. If any man sin oe Thos. Adams 14d. 
. If any man sin . H. Hiles r4d. 
: Ifthou shalt confess with thy mouth C.V.Stanford 2d. 
. [heard a voice from Heaven’ -G. M. Garrett 14d. 
. I heard a voice from Heaven Alan Gray 14d. 
. I look for the Lord ... re as F. Iliffe 3d. 
. In this was manifested _.., Chas. H. Lloyd 3d. 
. It is of the Lord’s mercies... E. H. Thorne 14d. 
. I will arise Ch. Wood 14d. 
. I will go forth in the strength as H. Blair 14d. 
. I will magnify Thee... .«  B. Luard Selby 14d. 
‘ I will wash my hands A. D. Culley 14d. 
. Jesus said unto the people... J. Stainer 14d. 
. Jesu, Saviour, Iam Thine.. Bruce Steane 14d. 
. Jesu, Who from Thy Father's 
Throne Fer F.C. Woods 3d. 
. Jesu, Word of God (Ave Verum).. J. White 14d. 
. Lead me, Lord ae . S.S. Wesley 14d. 
. Let our hearts be joyful Mendelssohn 14d. 
. Let the words of my mouth ».  H. Blair 14d. 
. Let us come boldly ..C. H. Lloyd 14d. 
. Lord,I call upon Thee... . F. Iliffe 2d. 
. Lord, on our offences oo Mendelssohn 14d. 
Lo, the Winter is past * . H. Gadsby 3d. 
. Master, what shall I do to inherit 
eternal life . ..C. F. Bowes 14d. 
. Mercy and truth are met together A. Sullivan 2d. 
. My song shall be of — sea F. Iliffe 2d. 
. O Day-spring (O Oriens) .. «. J. Stainer r4d. 
- O Emmanuel ove * . Stainer 14d. 
. O God, Whose nature ose .. Alan Gray 14d. 





72. 
. O King and Desire (O Rex gentium) J. Stainer 


. O Lord and Ruler (O Adonai) 


O Key of David (O Clavis David) _—_J. Stainer 


J. Stainer 
James Coward 


53. O Lord, correct me... ys 
67. O Lord, give ear . W. H. Cummings 
13. O Lord, my trust isin Thy mercy King Hall 
15. O Lord, rebuke me not _.... .. H. Lahee 
57. O Lord, Who hast nes us A.G. Iggulden 
33- O most ‘merciful J. W. Elliott 
89. O Perfect Love “a H. Elliot Button 
112. O Perfect Love C. L. Naylor 
43. O praise God ni H. Blair 
71. O Root of Jesse (O Radix Jesse .. J. Stainer 
104. O Saving Victim «. J. Stainer 
84. Osend out Thy light J. B. Calkin 
7. Our soul on God G. M. Garrett 
69. O Wisdom (O Sapientia) . J. Stainer 
95- O worship the Lord weg F. Iliffe 
39. O ye that love the Lord ...J. W. Elliott 
44. Oyethat love the Lord _ S. Coleridge-Taylor 
45. Ponder my words, O Lord... Arnold D. Culley 
3. Praised be the Lord daily ... J. Baptiste Calkin 
105. Prevent us, O Lord... A. H. Brewer 
14. Rejoice greatly Rev. H. H. Woodward 
76. Rejoice, O ye people ie Mendelssohn 
49. Shew me Thy ways, O Lord J. V. Roberts 
5. Teach me Thy way, O Lord W. H. Gladstone 
55. The Angel of the Lord Alan Gray 
4. The great day ofthe Lordis near GeorgeC. Martin 
111. The Heavenly Word—I am not worthy 
C. L. Williams 
27. The Lord is in His Holy Temple J. W. Elliott 
96. The Lord is King F. Iliffe 
88. The Lord is nigh unto them W. H. Cummings 
31. The Lord is the True God. J. Barnby 
50. The Lord opened the doors of 
Heaven .. F. C. Woods 
83. The Lord redeemeth the soul J. B. Calkin 
52. The path of the Just J. V. Roberts 
tor. The Peace of God ... J. Rheinberger 
12. The pillars of the earth are the 
Lord’s das Berthold Tours 
41. The Sacrifices of God ‘ ; H. Blair 
34. The Salvation of the Righteous ‘Chas. Vincent 
87. The steps of a good man ... F. Cambridge 
66. These are they which follow the Lamb J. Goss 
77. Thou, Lord, our refuge... Mendelssohn 
28. Thou shalt shew me the Path of Life Alan Gray 
29. To Thee do I lift up my soul King Hall 
16. Try me, O God da x Charles Wood 
gg. Turn Thee again, O Lord .. .. A. Sullivan 
51. Watch ye and pray.. es G. R. Vicars 
2. When my soul fainted within me.. .]. F. Bridge 
63. Wherewithal shall a young man ..._ Dr. Alcock 
106. While we have time ‘a H. W. Parker 
6. Who are we, O Lord .C. H. Lloyd 
68. Whom have I in heaven . G. J. Elvey 
110. Whom the Lord loveth C. Macpherson 
109. Why art thou so vexed C. Macpherson 
97. Worship and praise the Lord F, Iliffe 


To be continued. 
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No. 118. NOVELLO’ S SHORT ANTHEMS. Price 144d. 
Let my Yraper come up. 
(OFFERTORIUM.) 
Arranged and adapted to these words for the 
Coronation Service, 1902, by Sir Freprerick BrivGe. Composed by Henry Purcetu. 
4 Adagio. a ee 
lst —} a PP ae = u ee eee ae SSN = T a 
Soprano. 
Let my prayercome up in-to Thy pres-ence, in - to Thy pres-ence as the 
i —— os —— = 
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Soprano. \A £ 
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Let my prayercome up in-to Thy pres-ence, in - to Thy pres-ence as the 
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my —==——_____ 
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Let my prayercome up in- to Thy pres-ence, in - to Thy pres-ence as the 
Adagio. 
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in - cense, let my prayer as the in-cense come up in - to Thy pres-ence: 
ee eS = == =f: 
(a a | rs oe 7 Ee f SS NT I SET fay SS — 
in - cense, let my prayer as the im -cense come up in - to Thy pres-ence: 
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THE 


CATHEDRAL PRAYER BOOK 


BEING THE. 


BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER WITH THE 


CANTICLES AND PSALTER 
POINTED FOR CHANTING 
SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 


AND 


THE REV. WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 


EXTRACT FROM EDITORS’ PREFACE. 


The inconvenience and costliness of the number of separate Books usually requisite for the members of a Choir, in the 
performance of an ordinary Choral Service, have long pointed to the desirableness of a manual which should, as far as 
possible, unite under one cover all that is necessary for the choral rendering of, at least, those portions of the Church's 
Services which are less liable to variation. 

The Music of the Versicles and Responses—Fesial as well as Ferial—a Psalter and Canticles pointed for Chanting, are 
almost indispensable for the careful and accurate rendering of a Choral Service. And yet, hitherto, it has been scarcely 
possible to procure these, unless in separate numbers ; involving not only much additional expense, but also the disadvant uge 
arising from the continual shifting of books during Service time, which is such a hindrance to a devout participation in 
Divine Worship. 

To remedy these evils, and to assist in promoting, as it is hoped, a more careful and reverent performance of the 
Divine Offices, the Cathedral Prayer Book has been compiled. 

This manual provides not only for the daily Morning and Evening Prayer, and the choral celebration of the Holy 
Communion, in all its completeness, but also for the whole of the occasional Offices contained in the Book of Common 
Prayer. A special feature of it, moreover, is that it includes an Appendix, in which are contained not only Tallis’s Festival 
Responses and Litany, but a great deal of other additional and miscellaneous matter which it is conjectured will add greatly 
to its usefulness and value. 

The Versicles and Responses throughout the Book (exclusive of the Appendix) and the Litany are from the arrange- 
ment used in St. Paul’s Cathedral (Stainer and Martin, founded on Goss). They follow Merbecke, although with one or two 
slight variations which have become traditional in the Cathedral of the Metropolis, and, more recently, in many other Churches. 

The Music to the Order for the Administration of the Holy Communion follows the edition of Merbecke given in 
“A Choir Book of the Office of Holy Communion” (Stainer), and published some years since. The Order for the Burial of 
the Dead has also been arranged from Merbecke by the same Editor. 

The pointing of the Psalms and Canticles is after that known as the ‘‘ Cathedral Psalter’ pointing. 

For those having a special collection of Chants in use this Prayer Book is issued with the Canticies and Psalms 
pointed only; for those who prefer a complete musical manual an edition is issued containing the ‘‘ Cathedral Psalter Chants.” 

The Appendix contains, besides the Festal Responses and Litany by Tallis arranged in four parts (Barnby), the Ambrosian 
Te Deum arranged from Merbecke (Stainer), after that version given in his book by the late Dr. Rimbault ; accompanying 
Harmonies to the Apostles’ Creed (Bridge) ; the Creed of St. Athanasius, set to the Ancient Plain-Song Melody, with Organ 
Accompaniment (Stainer); the General Confession in the Communion Service, with Inflections from an Ancient Conjiteor 
given in Guidetti’s Directorium Chori, 1624, and harmonised (Stainer) ; the Comfortable Words and Proper Prefaces, with the 
addition of an organ accompaniment (Stainer); Rules for the Proper Inflections of the Collects, Epistles, and Gospels, from 
the Rev. H. A. Walker’s Manual for the Holy Communion; the Psalms in the Burial Office, set to a Plain-Song Melody, 
from “ The Psalter Noted,” by the late Rev. Thomas Helmore; the 51st Psalm (Miserere mei), set to the Tonus Regalis, and 
as used at the Special Lenten Service in St. Paul’s Cathedral (Stainer). 


EDITIONS. 8. d. 

1. Demy 8vo, 628 pp., large type. With Canticles and Psalter pointed for chanting. 
Cloth, red edges : ae sey ay eee “ae ove ses 6 oO 
Ditto, ditto. Red basil and red edges ar ‘ ‘ss oo 8 o 

2. Demy 8vo, 600 pp., large type. With Canticles and Psalter pointed, “set to 
appropriate Chants (Cathedral Psalter Chants). Cloth, red edges ... ses 6 0 
Ditto, ditto. Red basil and red edges ... as 8 o 

3. Imperial 32mo, 696 pp., Pocket Edition. With Canticles and Psalter pointed for 
Chanting. Cloth, red edges ae acs oe “ee on sa Arc 3 6 
Ditto, ditto. Red basil and red edges ... ss Ses ae kee a 5 0 


Any of the above can be had in wahetler bindings. 
The Clergy can be supplied with copies, in quantities of not less than 25, on reduced terms. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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The following Numbers are now ready :— 


. Above all praise and all majesty Mendelssohn 13d. 
. Almighty and Everlasting God ... J. S. Smith r4d. 
. And I saw another Angel ... C. V. Stanford 2d. 
. Arise, O Jerusalem ... Oliver King 14d. 
. Arise, O Lord, into Thy resting- -place G.F.Cobb 14d. 
. Ave Maria (Give ear unto ~ prayer) J.Arcadelt 13d. 
. Awake up, my glory 4 F. Iliffe 3d. 
. Beloved, if God so loved us AE « hess 14d. 
. Beloved, let us love one another ... G. F. Cobb 14d. 
. Beloved, now are we the sons of 
God ... es aoe: ag E. H Thorne 14d. 
. Blessed is he.. B. Luard Selby 14d. 
. Blessed is the 1 man .., .. Oliver King 14d. 
. Bread of the world ... J. E. West 2d. 
. Christ is not entered E. Faning 14d. 
. Come, let us worship Palestrina 13d. 
. Come unto Me ses -- HH. Hiles 2d. 
. Come unto Me .. Matthew Kingston 14d. 
. Deliver me, O Lord -. J. Stainer r4d. 
. For it became Him.., .. Oliver King 14d. 
. For our offences .., Mendelssohn 13d. 
. Fret not thyself aps F. Iliffe 3d. 
. God so loved the world .. Matthew Kingston 14d. 
. God, Who is rich in mercy G. M. Garrett 14d. 
. Grant, we beseech Thee Josiah Booth 13d. 
. Have mercy upon me, O God J. White 13d. 
. Holy, Holy, Holy... «. F. Cellier 14d. 
. Iam not worthy—The Heavenly Word 
C. L. Williams 3d. 
. If any man sin Thos. Adams 14d. 
. If any man sin H. Hiles 14d. 
. Ifthou shalt confess with thy mouth C.V.Stanford 2d. 
. T[heard a voice from Heaven  G. M. Garrett 14d. 
. I heard a voice from Heaven Alan Gray 14d. 
. I look for the Lord ... ; ae F. Iliffe 3d. 
. In this was manifested Chas. H. Lloyd 3d. 
. It is of the Lord’s mercies .. E. H. Thorne 14d. 
. Iwillarise ... Ch. Wood 14d. 
. I will go forth in the strength H. Blair 14d. 
. I will magnify Thee.. B. Luard Selby 14d. 
. I will wash my hands A. D. Culley 14d. 
. Jesus said unto the people... J. Stainer 14d. 
. Jesu, Saviour, I am Thine... Bruce Steane 14d. 
. Jesu. Who from Thy Father’s 
Throne Ace F.C. Woods 3d. 
. Jesu, Word of God (Ave Verum) .. J. White 14d. 
. Lead me, Lord Ff a S$. S. Wesley 14d. 
. Let our hearts be joyful Mendelssohn 14d. 
. Let the words of my mouth ..  H. Blair 14d. 
. Let us come boldly ... : ..C. H. Lloyd 14d. 
. Lord, I call upon Thee “ F. Iliffe 2d, 
. Lord, on our offences Mendelssohn 14d. 
Lo, the Winter is past’... .. H. Gadsby 3d. 
. Master, what shall I do to inherit 
eternal life ... .C. F. Bowes 14d. 
. Mercy and truth are met together A. Sullivan 2d. 
. My song shall be of ee F. Iliffe 2d. 
. O Day-spring (O Oriens) . «- J. Stainer 14d. 
. O Emmanuel eee J. Stainer 14d. 
. O God, Whose nature ase «.. Alan Gray 14d. 





72. O Key of David (O Clavis David) 
74. O King and Desire (O Rex gentium) J. Stainer 
zo. O Lord and Ruler (O Adonai) J. Stainer 
53. O Lord, correct me... PS: James Coward 
67. O Lord, giveear_... ... W. H. Cummings 
13. O Lord, my trust isin Thy mercy King Hall 
15. O Lord, rebuke me not _ «. HH. Lahee 
57. O Lord, Who hast ee us A. G. Iggulden 
33- O most merciful J. W. Elliott 
89. O Perfect Love H. Elliot Button 
112. O Perfect Love C. L. Naylor 
43. O praise God eee H. Blair 
71. O Root of Jesse (O Radix Jesse) .. J. Stainer 
to4. O Saving Victim... «. J. Stainer 
84. Osend out Thy light J. B. Calkin 
7. Our soulon God ... dda G. M. Garrett 
69. O Wisdom (O Sapientia) ... J. Stainer 
95- O worship the Lord we was F. Iliffe 
39. O ye that love the Lord ... ...J. W. Elliott 
44. O yethat lovethe Lord _ S. Coleridge-Taylor 
45. Ponder my words, O Lord... Arnold D. Culley z 
3. Praised be the Lord daily ... J. Baptiste Calkin 
105. Prevent us, O Lord... aa A. H. Brewer 
14. Rejoice greatly Rev. H. H. Woodward 
76. Rejoice, O ye people ‘ Mendelssohn 
49. Shew me Thy ways, O Lord J. V. Roberts 
5. Teach me Thy way, O Lord W. H. Gladstone 
55. The Angel of the Lord Alan Gray 
4 Thegreat day of the Lordisnear GeorgeC. Martin 
112. The Heavenly Word—I am not worthy 
C. L. Williams 
27. The Lord is in His Holy Temple J. W. Elliott 
96. The Lord is King ... F. Iliffe 
88. The Lord is nigh unto them W. H. Cummings 
31. The Lord is the True God.., J. Barnby 
50. The Lord opened the doors of 
Heaven ... F. C. Woods 
83. The Lord redeemeth the soul J. B. Calkin 
52. The path of the Just J. V. Roberts 
tor. The Peace of God J. Rheinberger 
12. The pillars of the earth are the 
Lord’s aa Berthold Tours 
41. The Sacrifices of God mee He H. Blair 
34. The Salvation of the Righteous Chas. Vincent 
87. The steps of a good man ... F. Cambridge 
66. These are they which follow the Lamb J. Goss 
77. Thou, Lord, our refuge... Mendelssohn 
28. Thou shalt shew me the Path of Life Alan Gray 
29. To Thee do I lift up my soul King Hall 
16. Try me, O God es Charles Wood 
99. Turn Thee again, O Lord .. A. Sullivan 
51. Watch ye and pray. ; "G. R. Vicars 
2. When my soul fainted within me.. .J. F. Bridge 
63. Wherewithal shall a young man ... Dr. Alcock 
106. While we have time > H. W. Parker 
6. Who are we, O Lord .-C. H. Lloyd 
68. Whom have I in heaven ... G. J. Elvey 
110. Whom the Lord loveth C. Macpherson 
10g. Why art thou so vexed... . Macpherson 
97. Worship and praise the Lord... F. liiffe 


J. Stainer 


To be continued. 


Lonpon: NOVELLO AND COMPANY, LimiIrTeb. 
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| @® hearken Thou. 
(INTROIT.) 


The music arranged and adapted to these words (Psalm y. 2) 
for the Coronation Service, 1902, by Sir FrepeRick BripGE. Composed by ArTHUR SULLIVAN.* 
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Lonpon: NOVELLO AND COMPANY, Limitep; anp NOVELLO, EWER AND CO., New York. 
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THE 


CATHEDRAL PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER WITH THE 


CANTICLES AND PSALTER 
POINTED FOR CHANTING 
EDITED BY 
SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 


AND 


THE REV. WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 


EXTRACT FROM EDITORS’ PREFACE. 


The inconvenience and costliness of the number of separate Books usually requisite for the members of a Choir, in the 
performance of an ordinary Choral Service, have long pointed to the desirableness of a manual which should, as far as 
possible, unite under one cover all that is necessary for the choral rendering of, at least, those portions of the Church's 
Services which are less liable to variation. 

The Music of the Versicles and Responses—Festal as well as Ferial—a Psalter and Canticles pointed for Chanting, are 
almost indispensable for the careful and accurate rendering of a Choral Service. And yet, hitherto, it has been scarcely 
possible to procure these, unless in separate numbers ; involving not only much additional expense, but also the disadvantage 
arising from the continual shifting of books during Service time, which is such a hindrance to a devout participation in 
Divine Worship. 

To remedy these evils, and to assist in promoting, as it is hoped, a more careful and reverent performance of the 
Divine Offices, the Cathedral Prayer Book has been compiled. 

This manual provides not only for the daily Morning and Evening Prayer, and the choral celebration of the Holy 
Communion, in all its completeness, but also for the whole of the occasional Offices contained in the Book of Common 
Prayer. A special feature of it, moreover, is that it includes an Appendix, in which are contained not only Tallis’s Festival 
Responses and Litany, but a great deal of other additional and miscellaneous matter which it is conjectured will add greatly 
to its usefulness and value. 

The Versicles and Responses throughout the Book (exclusive of the Appendix) and the Litany are from the arrange- 
ment used in St. Paul’s Cathedral (Stainer and Martin, founded on Goss). They follow Merbecke, although with one or two 
slight variations which have become traditional in the Cathedral of the Metropolis, and, more recently, in many other Churches. 

The Music to the Order for the Administration of the Holy Communion follows the edition of Merbecke given in 
““ A Choir Book of the Office of Holy Communion” (Stainer), and published some years since. The Order for the Burial of 
the Dead has also been arranged from Merbecke by the same Editor. 

The pointing of the Psalms and Canticles is after that known as the ‘“‘ Cathedral Psalter”’ pointing. 

For those having a special collection of Chants in use this Prayer Book is issued with the Canticles and Psalms 
pointed only; for those who prefer a complete musical manual an edition is issued containing the ‘‘Cathedral Psalter Chants.”’ 

The Appendix contains, besides the Festal Responses and Litany by Tallis arranged in four parts (Barnby), the Ambrosian 
Te Deum arranged from Merpecke (Stainer), after that version given in his book by the late Dr. Rimbault; accompanying 
Harmonies to the Apostles’ Creed (Bridge) ; the Creed of St. Athanasius, set to the Ancient Plain-Song Melody, with Organ 
Accompaniment (Stainer); the General Confession in the Communion Service, with Inflections from an Ancient Confiteor 
given in Guidetti’s Directorium Chori, 1624, and harmonised (Stainer) ; the Comfortable Words and Proper Prefaces, with the 
addition of an organ accompaniment (Stainer); Rules for the Proper In flections of the Collects, Epistles, and Gospels, from 
the Rev. H. A. Walker’s Manual for the Holy Communion; the Psalms in the Burial Office, set to a Plain-Song Melody, 
from ‘‘ The Psalter Noted,” by the late Rev. Thomas Helmore ; the 51st Psalm (Miserere mei), set to the Tonus Regalis, and 
as used at the Special Lenten Service in St. Paul’s Cathedral (Stainer). 


EDITIONS. 
Demy 8vo, 628 pp., large type. With Canticles and Psalter pointed for chanting. 
Cloth, red edges : : oe Ay “Ce eer = Ae 
Ditto, ditto. Red basil and red edges : 
Demy 8vo, 600 pp., large type. With Canticles and Psalter pointed, "set to 
appropriate Chants (Cathedral Psalter Chants). Cloth, red edges ... aes 
Ditto, ditto. Red basil and red edges ... = 
Imperial 32mo, 696 pp., Pocket Edition. With ‘Canticles and Psalter pointed for 
Chanting. Cloth, red edges cians as : oe ss ae. : 6 
Ditto, ditto. Red basil and red edges .. se - sma sae aes re) 
Any of the above can be had in panera bindings. 


The Clergy can be supplied with dans in ‘aie si not less than 25, on reduced terms. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 








